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American Film Attendance In ‘49 
Off by 9% From Preceding Year 


Bearing out indications that the¢ 


film boxoffice is nearing a level- 
ling-off pace, Audience Research, 
Inc., estimated this week that at- 
tendance at the nation’s filmeries 
in 1949 ran about 9% below that of 
1948, as compared to the 13% dip 
between 1947 and 1948. Biggest 
gain recorded during 1949 occurred 
in the third quarter, when attend- 
ance edged slightly ahead of 1948’s 
third quarter, but the drop re- 
sumed again during the final three 
months. 

During December last year at- 
tendance was off about 11% from 
December, 1948. ARI pointed out 
that December is typically a low in 
film attendance because of the pre- 
holiday lull, but that it tradition- 
ally picks up during January and 
February. Average number of 
tickets purchased weekly during 
1949 was 62,000,000, lowest yearly 
estimate recorded by ARI since 
1943. Research group noted the 
estimate that year was also 62,000,- 
000 which, it said, is ‘still well | 
above prewar attendance _ esti- 
mates.” 


‘ductions of 


' lieved 


First quarter last year was 10% | 


below the same period in 1948, | 
with attendance continuing to sag | 
ger the second quarter, when it | 
it 15% 


below the second three | 


| 


| 


months of the previous year. Third | 
quarter attendance forged sharply | 


ahead, however, until the boxoffice 
(Continued on page 6) 


Everybody Wants to Get 


Into Chi Tele Act Now, 
Extensive Check Shows 


Chicago, Jan. 31. 

They all want to get into the act 
—‘all” in this case meaning every- 
one from top names to small acts, 
and the “act” being Chicago televi- 
sion. So says Jack Russell, who re- 
cently completed an extensive sur- 
vey for NB@-TV. 

In planning an hour-long variety 
show tor Chi origination, NBC’s 
Jules Herbuveaux got a yawning 
disinterest from the major booking 
agencies when he asked for talent 
availabilities. 
Russell, an exec of the Entertain- 
ment Managers Assn., and a v.p. 
of Mutual Entertainment Agency, 
if the smaller agents might be 
more cooperative. 

Russell, using EMA stationery, 
Surveyed agents, personal mana- 
ers, performers and acts—large 
and small—from coast to coast. 
The resulting flood of mail and 
wires requesting specific bookings 
was “astounding” to Russell. At 
first the replies came from person- 
al managers and independent acts, 
then the smaller agents. Finally 
the major agencies started submit- 
ting, no longer yawning, and no 
longer 
the bookings. 


Part of the 





“amazing desire” to 


appear on Chi video is thought to 
be helped by the considerable crit- 


(Continued on page 47) 
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London, Paris ‘Streetcar’ 
In 1-Performance Switch 


Paris, Jan. 31. 

With the Paris and London pro- 
“Streetcar Named De- 
sire” due to play their 100th per- 
formances within a few 
each other, the two shows will 
mark the occasion by swapping 
places for one night’s shewing, it’s 
reported here. Actual date is be- 
not set, but will probably 
be in mid-February. 

According to plans, the London 
company, headed by Vivien Leigh, 
will play the one-night stand in 
English here. The same night the 
local troupe, with Arletty in the 
starring role, will give a perform- 
ance in French in London. 


Even a Vodka Sip 
‘Denied MPEA By 





Washington, Jan. 31. 


The U. S. film industry has re- 
ceived another taste of the diffi- 
culty of doing biz with Russia. 


Irving Maas, v.p. and general man- 
ager of the Motion Picture Export 
Assn.,git was learned this week, 
| spent ‘the entire 18 days of his re- 
cent visit to Moscow trying to make 
an appointment with Soviet offi- 
cials, and had no word from them 


until one hour before he was due 
to plane out. 
Maas was in Moscow in an ef- 


fort to resuscitate the floundering 
deal made there by Eric Johnston, 
Mation Picture Assn. of America 
prexy, a year previous. Under that 
arrangement, the Soviets were to 


| purchase a minimum of 20 Yank 


Herbuveaux asked | 


demanding exclusivity in’ 


| figured that, 


pix at $50,000 each. 

When the Kremlin  okayed 
Maas’s request for a visa it was 
despite the Russians’ 
12 months of stalling, they were 
finally ready to do business. They 


had previously indicated they want- | 


ed to back away from the terms of 
the Johnston deal, and Maas was 
ready to negotiate some compro- 
mise if the Russe proposal was rea- 
sonable. 

He was entirely 
however, for the  cold-shoulder 
treatment he received. Day after 
day, while sitting in his Moscow 
hotel, he made efforts to contact 
Soviet cinema officials. But every 
attempt was in vain. Finally, feel- 
ing there was no more use, he 
made arrangements to fly back to 
Prague, from where he would re- 
turn to the U. S. 

Just one hour before the plane 
was to take off, a Soviet film offi- 
cial phoned him. He made an of- 
fer, it is reported, to take between 
five and 10 pix at a price of some- 
.thing around $25,000 each. With 

(Continued on page 55) 


days of, 


unprepared, 


+ 
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4 GLICK IN Lesa 





With 
hits in 


the opening of four 
less 


new 
the 
legit season has suddeniy 
life. Added to the two 
clicks that arrived in the preced- 
ing few weeks, they comprise ex- 
actly half of the season’s 12 indi- 
cated successes. oe 
[The new hits are 
Party,” “Happy Time,” 
Disciple,” 
price presentation at the City Cen- 
ter but is due to move to a regu- 


than two weeks, 
Broadway 


come to 


“Cocktail 
“Devil’s 


‘lar Broadway house on a commer- 


' first few showings, 


Those Volga Boys 


|ably won’t be 


$700,000 for 


cial basis, and “As You Like It.” 
The successes of the previous few 
weeks are “Caesar and Cleopatra” 
and “Member of the Wedding.” 
Perhaps significantly, half of the 
crop are revivals and all are 
straight plays. 
“Party” and 


“Happy Time” 


| started out as immediate smashes 


Both have 
formances since 
with ‘“‘Time”’ 
“Party” 
“Disciple” 
in the 


gone clean at all per- 
their premieres, 


had a few empty seats 
low-price sections at the 
but is sold out 
for the remainder of the two-week | 
engagement. 

“Like It” received generally fa- 
vorable notices and has had a 


| steady line at the boxoffice since 
, the opening, primarily on the per- 


sonal draw of Katharine Hepburn. 
However, its ultimate fate prob- 
indicated until the 
Theatre Guild subscription period 
ends. 

“Wedding,” which arrived in 
town without theatre party 
bookings and only a small advance 
sale, has built steadily and last 
week hit the maximum possible 
gross, with the limit of standees 
at all performances. The advance 
sale has been climbing rapidly. 
“Caesar” has not reached sellout 
proportions, but is rolling along 
with a healthy operating profit and 
is due to pay off the production 
cost within a short time. 

Sparked by the new clicks, busi- 
ness on Broadway was a bit livelier 
last week. The total gross topped 
the first time since 
the Christmas-New Year stanza. 
Most shows reflected the improved 

(Continued on page 24) 














No Welfare 


Chicago, Jan. 31. e 
Relief clients in nearby 
Lake County, Ind., are pro 
testing a decision last week 
by the county welfare board. 
Local agency ruled that buy- 
ing a tele set was not a neces- 
sity and cut off a mother on 
its list who had been draw- 
ing dependent children’s relief 
and who had bought a set. 
Welfare clients are debating 
the effects of missing “Kukla, 
Fran and Ollie” and Hopalong 
Cassidy, many of them saying 
that pictures and other amuse 
ments cost much more and 
don’t please the little ones as 
much. 


which opened as a pop-| 


getting standees but | 
not selling standing room. | 





WB to Clamp Test Suit on NBC For 





Sherwood Nixes Any FDR 
Play; Can’t Be ‘Objective’ 


Robert E. Sherwood will never 


write a play about Franklin D. 
Roosevelt. He could never have 
the “objectivity” for such a work, 


he says. 


The author of the Pulitzer Prize 
book, “Roosevelt and Hopkins,” and 
such award-winning dramas as 
“Abe Lincoln in Lilinois,” “Idiot’s 
Delight” and “There Shall Be No 
Night,” who also helped to write 
the late President’s speeches, ex- 


plains that any 
historical one, 
ment. “T’ I never 
Roosevelt,’ 


play, particularly a 
requires detach 
have that about 
he adds. 


TV Control Key 
To CBS Interest 


In Film Natnes 


Television has taken such a hold. 
on CBS’ recently-integrated radio- 
TV programming department that 
the web henceforth will not 


| 





| 
} 


AN TWO WEEKS Lucky Strike TV ‘Letter Infringement 


* Entire question of whether tele- 


sien | 


any Hollywood film talent for radio | 


who does not control his own TV 
rights. Screen stars whose studios 
will not permit them on video will, 
of course, 
radio guest shots, as in 


“Lux The- 
atre,” but none will be signed for 
a new radio series unless he also 
has full permission to double on 
tn 

While the idea had only recently 
been formulated into a policy by 
CBS, it has long been adhered to, 
a web spokesman pointed out this 
week. He noted that top CBS radio 
stars, such as Eve Arden, Lucille 
Ball, J. Carroll Naish and Marie 
Wilson, all are freelance film play- 
ers and thus will be able to do TV 

(Continued on page 55) 


eontinue to be used for | 


| also. 
| live 


| show or 
be used. 


vision rights are a part of film 
rights to a story property—which 
has long plagued both the TV and 
film industries—may finally be set- 
tled soon. It was learned this 
week that Warner Bros. is con- 
templating a copyright infringe- 
ment suit against NBC and all con- 
cerned with the video presentation 
of “The Letter,” which teed off the 
new “Lucky Strike Theatre” series 
Monday night (30). 

Warners filmed the W. Somer- 
set Maugham story in 1940, with 
Bette Davis essaying the role that 
was played on TV Monday night 
by Madeleine Carroll. NBC spokes- 
men claim that the fact the story 
was filmed by Warners does not 
give the film company TV rights 
They claimed they obtained 
video rights from Maugham. 
Subject of clearance was discussed 


previously with Warner execs via 
telephone, they said, but WB is- 
sued no formal notice’ either 
granting permission for the TV 


asking that the story not 


WB spokesmen declined to dis- 
cuss the threatened legal action 
(Continued on page 55) 


Bob Hope Geared 
To Gross as Much 


As 7506 on Tour 


Hollywood, Jan. 31. 

The forthcoming Bob Hope tour 
of arenas and ballparks, which is 
expected to gross upwards of 
$500,000 for the talent end in about 
45 stands, is indicative of the han- 
dicaps encountered by vaude book- 
ers seeking to entice the upper 
echelon names into their theatres. 

Because of the financial possi- 
bilities in the large stadia and ball- 
parks, Hope some months ago re- 
fused a $50,000 offer from the Roxy 
theatre, N. Y., where he would have 
gone in as the highest paid per- 





former ever to play a theatre. It’s 


(Continued on page 55) 
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‘Looks’ Held No Longer So Important — 
For Pic Thesps; Big Talent Problem 


Changing public tastes and the 
added impact of theatre divorce- 
ment are confronting Hollywood 
with new talent problems that stu- 
dios must grapple with if they 
want to come out on top. That’s 
the conviction of D. A. Doran, Par- 
amount studio exec, who thinks 
that divorcement will speed a re- 
vamped approach to the problem 
of getting new faces before the 
cameras 

Doran believes that “good looks’”’ 
in playe ers no longer carry the ec 
office wallop of past years. Mc 
over een top stars “can prs 
and their price in this 
market there aren't enough 
of them to go around,” the added 
pressure for cost-saving which di- 
vorcement spells means a height- 
ened need for Hollywood to get 
those new faces, particularly from 
the Broadway legit stage. 

“We've been inclined to hold on 
to looks as the test on star values,” 
Doran said. “That tendency is a 
hangover from silent days. The 
public is demonstrating that taient 
is far more important than looks. 
Look at Paul Douglas, for instance. 
He and others of his kind have 
caught the public imagination.” 

Legit continues to produce a 
covey of new stars every season, 
and Hollywood must follow that 
lead. Doran declared. “Julie Har- 
ris ‘currently in the legit ‘Mem- 
ber of the Wedding’) isn’t a cover 
girl ideal,” he explained, “but she 
has what it takes at the boxoffice. 
Hollywood has still to swallow 
completely this fact. Henry Gins- 
berg ‘Paramount studio chief) is 
alert to this idea, and we are doing 
our utmost to develop new people.” 

Doran sees a closer parallel be- 
tween films and legit in other re- 
spects. For instance, the growing 
tendency to hire talent for a par- 
ticular part. “No longer will we 
take on a big number of players 
and let them sit around,” he said. 
“Our treatment is getting closer 
and closer to the. theatre. Rodgers 
& Hammerstein don’t sign up 25 
players on long contracts because 
thev will make three plays.” 

Divorcement has driven home 
the lesson that pix, like plays, “are 
a terrific gamble,” Paramounter 
declared. “In the theatre, a play 
closes in a couple days if it’s bad 
and there is no way of getting 
back an investment. On a bad 
picture, you really lose your shirt 
in the present market. You don't 
get back 50° of your negative 
cost. There are no theatres to 
count on to bail the studio. 

“Our problem in divorcement is 
simply to make better films at a 
better price.’ he added. “I re- 
member the days in the past when 
10° of a studio’s product lineup 
could carry a season’s output. But 
enormous costs of films nowadays 


ways comn 
since 


losses on bad films. The public 
goes to an attraction these days 
and not to the theatres out of 
habit, 

“Casts used to sell pictures, but 
not anymore,” Doran opined. “If 
the public says it doesn’t want a 
picture, then Garbo, Gable or any- 
one else won’t do it any good. If 
the film is good and has a top cast. 
all the better. But it must first 
be good.” 

Doran sees divorcement mean- 
ing closer liaison between the stu- 
dio and the h. o. Stories must 
be studied and re-studied with ut- 
most care and then handpicked. 
“The days of making eight pic- 


tures at $1,000,000 apiece is non-— 


sense and done with,” he added. | 
“If a subject and cast warrant a 
$5,000,000 outlay for a picture, you 
make it. If it is too much, you 
don't try to cut at the expense of 
quality, you just don’t make it.” 








Fate of VHCS to Be 


Decided This Wk. 


4 meeting of the Veterans Hos- 
pital Camp Shows board of direc- 
tors slated for Friday (3) in New 
York will determine the fate of 
that organization providing enter- 
tainment to disabled vets in mili- 
tary 
hospitals throughout the country. 

Meeting was necessitated by the 
sudden announcement last week 
that the VHCS parent organiza- 
tion, United Service Organizations, 
was to disband as of yesterday 
31) with only a skeleton force to 
be maintained as a nucleus for 
a group which could resume large- 
scale operations in a_ national 
emergency. 

Abe Lastfogel, VHCS president, 
who is also William Morris —— 
general manager, came east ié 
last week to take part in the yom 
liberations 
the possibility of continuing the 
organization. 

USO’s demise came suddenly. 
As a matter of fact, VHCS was 
notified several weeks ago that a 
USO board meeting would be held 
Saturday (4) to formally admit 
VHCS as a member agency of the 
USO. Friday’s meeting was origi- 
nally slated for the purpose of 
passing a resolution accepting the 
USO’s bid to elevation of that body 
as a member agency. The other 
USO member agencies include 
Young Men’s and Young Women’s 
Christian Assns., National Catholic 
Community Service, Jewish Wel- 
fare Board and Salvation Army. 

USO has been in operation since 
1940, when it took over from the 
Friends of the Army and Navy, 
which was organized to entertain 
draftees. USO-Camp Shows was 
formed as a separate corporation 
to service the training camps as 
well as war theatres all over the 
world. At the conclusion of the 
war, VHCS took over USO-Camp | 
Shows’ function with jurisdiction 


confined to entertainment in hos- | 


pitals. 
VHCS has sufficient funds to 
last until the end of March. 


PARNELL SETS H’WOOD 





NAMES FOR LONDON 


makes it impossible to pick up the | 


Hollywood, Jan. 31. 

Val Parnell, managing director 
of the Moss-Empire theatre circuit 
of Great Britain, and his wife are 
en route to Miami, from where 
they plane to London Feb. 7. While 
in Hollywood, Parnell, who books 
acts for the Palladium 
London, 
Danny Thomas, Tony Martin and 
Jimmy Durante for vaude appear- 
ances. It’s understood that Red 
Skelton and Evelyn Knight were 
also pacted. 

Whole roster of talent was 
booked via the William Morris 
agency, although Eddie Sherman’s 
Abbott & Costello booking will be 
handled on a_ split-commission 
basis under Sherman’s old contract. 
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and Veterans Administration | 


as to whether there’s | 


inked Abbott & Costello, | 








W ILL MAHONEY 


| THE INIMITABLE 
Starting Feb. ¥ 
THE FLAMINGO, LAS VEGAS 
Direction 
ASSOCIATED BOOKING CORP. 


Amus. Hit by Plan 
To Up Taxes For 
119G-or-Over Cos. 


Washington, Jan. 31. 

One indication of where and how 
the Administration’s new tax pro- 
gram is expected to hit show busi- 
ness came over the weekend when 
it was disclosed that the proposals 
will ask increased tax rates for all 
corporations earning $119,000 and 
‘more a year. This would aifect all 
but the very small independent 
film producers, and would hit the 
large legit producers, exhibitor 
chains, large radio stations and 
nets, and 
of entertainment. 

Hearings open Thursday when 
Secretary of the Treasury John 
Snyder will take the stand to tell 
the House Ways and Means Com- 
mittee what the Administration 
would like to have in the way of 
new tax legislation. 
is not expected to include a reduc- 
tion in the 20% admissions tax nor 
in the 20% bite on nitery tabs. 
However, the film industry in par- 
ticular—through Council of Motion 
Picture Organizations—is expected 
|to make a strong and unified plea 
|at the hearings to have the levy 
i cut back to the prewar 10% rate. 
| Abram F. Myers, 
the COMPO committee on taxation 
| and legislation, met last Friday 
{with D. C. reps of the newsreels 
iat the headquarters of the Motion 
| Picture Assn. of America. 








the tax cut drive, largely following 
the lines of his discussion with 
newsreel editors in New York. 





Not Even a Souvenir! 


For three months Daily Variety 
mugg Mike Kaplan 





'camera and a typewriter around 
| Israel to fulfill radio and magazine 
| commitments. 
in the process, but acquired 26 
tape recorded 15-minute programs, 


containing quotes from 
dreds of people he talked 
roaming the tiny country. 
Unable to carry it 
Europe with him, Kaplan shipped 
| the recorder, tapes, negatives and 
| notes home, accompanied by book 


e hun- 
0 while 





, material he had been working on 


Order Form © | 


Enclosed find check for $. . 
Please Send VARIETY for One Year 


before leaving the U.S. He hasn't 


transit somewhere between Naples 
/and New York. The loss probably 


makes Kaplan the first person to | 
spend three months in Israel and | 


return without even a snapshot to 
remember the trip by. 





Chi for Carson Unit 
Los Angeles, Jan. 31. 
Jack Carson, who recently 
'ankled Warners, closed -a stage | 
deal calling for two weeks of vaude 
‘at the Chicago theatre, starting | 
Feb. 3. Troupe includes Janis | 
| Paige, Robert Alda, Diana Garrett 
‘and Tommy Wells. 
| Following the Chicago stand, 
Carson goes to N. Y. to huddle 


| 


_ with his sponsor, General Foods, 
‘about radio and TV shows. 


various other branches | 


The program | 


chairman of | 


Myers | 
/explained how the reels could help | 


lugged 70 | 


| pounds of recording equipment, a | 
theatre, | 


He lost 25 pounds | 


1,000 pix and several notebooks | 


through | 


seen the stuff since—it was lost in | 


Ingrid’s ‘Stromboli Gets Going-Over 
After Sneak Preview on the Coast 





MG Eyes Chevalier 


Hollywood, Jan. 31. 

Metro is dickering with Maurice | 
Chevalier for latter to take a role 
in its upcoming filmusical, “Ameri- 
ican In Paris.” 
| Pie’s title is based on a George 
Gershwin -composition, and will 
include many Gershwin numbers. 


4 Theatres Included 
In New Facelift Plan 
For Times Square Area 


One of Broadway’s most im- 
portant blockfronts is in for a 
facelifting that will give the entire 
Times Square area a new appear- 
ance, Robert W. Dowling, prez of 
City Investing Co., disclosed this 
week. The change will be made in 
the property on the west side of 
Broadway between 45th and 46th 
streets and part way up the block 
on the two side streets. 

Four theatres, all belonging to 
CI. are included in the area. They 
are the Astor and Victoria on 
Broadway, the Fulton on 46th 
street and the Bijou on 45th street. 
Since the other three have all been 
recently remodeled, the only in- 
terior to be renovated will be that 
of the Astor. 

Revision which Dowling is plan- 
ning will put a facade on the four 
theatres that will give them the 
sweeping appearance of being all 
one building. It will go from side- 
walk to roof and provide tre- 
mendous billboard space for ad- 
vertising the attractions in the 
| houses. 


Street level will be marked by 
new store*fronts of a uniform ap- 
pearance, in place of the present 
varied facades. Old-fashioned of- 
fices over the theatres will have 
their windows hidden by the 
sweeping new structure erected in 
front of them. 

Dowling refused to estimate 
Monday (30) how much the change 
will cost.- He said it will be start- 
|ed as soon as various architectural 
designs have been studied and a 
satisfactory one agreed on. 


The change is a much less ex- 








pensive version of ClI’s original | 


postwar plan for tearing down the 
four houses and adjoining proper- 
ties and erecting a new building 
with modern theatres, That was 
scrapped as being too costly dur- 


‘ing the present era of high build- | 


ing charges. The present plan is 
a temporary substitute, with Dowl- 
ing still aiming eventually to put 
up a new structure. 


CI prexy said that he is also still 
planning two new 1,500-seat legit 
‘houses in another part of the 
Times Square area. Company owns 
| the ground for one and is attempt- 
ing to buy property closeaby to 
erect the other at the same time. 
Dowling said he expected that 
work wouldn’t begin for at least 
two years. 





TRAFFIC LAW WOULD 
NIP TV IN AUTOS 


Albany, Jan. 31. 
Legislation to ban television sets 
,In automobiles is under considera- 
|tion by the New York State Senate 
under an amendment to the traffic 
|law introduced by Sen. Thomas C. 
| Desmond. Bill would make instal- 
lation of a video receiving set in 
|}any motor vehicle a misdemeanor 
punishable by a fine. 


Several other legislators have 
also introduced amendments to the 
penal law affecting obscene shows, 
phonograph disks and printed mat- 
ter. New bills would change the 
offense from a misdemeanor into a 
| felony, with penalties upped to im- 
prisonment of two-and-a-half to 
‘five years and fine of not more 
than $5,000. 





Rolling in Dough 
Mexico City, Jan. 31. 
Joselito Rodriguez, pie producer, 
is telling the film trade of his 


‘atest, “Cuando los Hijos Odian” 
“When the Children Hate”), by 


distributing rolls and buns he 
bakes himself. 


} He's an ex-baker. 


' cludes, 


+ RKO execs aren’t Bure whether 


\they’re glad or sorry about the 
unusual news coverage given Jast 
| week to a sneak preview of “Strom. 
, boli” at a Long Beach, Cal., the- 
atre. The “sneak,” which didn't 
preve much of a secret, resulted 
in a United Press story that got 
considerable front-page space in 
the New York World-Telegram and 
many other papers throughout the 
country. 

Unfortunate, so far as RKO execs 
are concerned, is that considerable 
opinion on the pic—most of it un 
favorable—was quoted in the stor 
as having come frorn the audiences 
the theatre manager, an RKO stu- 
dio official and a newspaperman 
Since the film won't be tradeshown 
in the 31 exchange areas until Feb 
14, RKO is disturbed about the 
premature opinion-airing. 

On the other hand, considered 
highly encouraging is the fact that 
there is enough @ terest in the In- 
grid Bergman-Roberto Rossellini 
film to merit a story by UP on its 
trunk wires throughout the coun- 
try and the front-paging of it by 
so many papers. That is seen as 
indicating a great public curiosity 
about the film, and RKO sales execs 
have known ever since “Stromboli” 
was privately screened for them 
several weeks ago, that it is on 
this curiosity appeal that the film's 
ultimate gross hinges. 

Viewed as the most damaging 
statement in the UP story was the 
purported quote from the unnamed 
studio exec: “I thought it was one 
of the finest things ever done. But 
it's going to be hard to sell. It’s 
a 20-minute travelog of Stromboli 
in an 89-minute film. When things 
get dull, they throw in a little sex. 
They can’t sell it as sensational, 
though. It’s definitely not another 
‘Outlaw.’ ” 


Palmer Waslin, manager of the 
theatre, was quoted as saying 
“There was a lot of enthusiasm 
when the name came on the screen 
but the picture wasn't accepted too 
well. There's a lot of Italian in it.” 


Came to See Western 


UP pointed out that the audience 
had come to see a western and thus 
wasn't the perfect setup for this 
type of thing and that the “pic- 
ture probably would get a better 
reception in big city art theatres.” 

World-Telegram headlined the 
yarn: “Ingrid’s Film ‘Stromboli’ 
Proves Flop at Preview.” New 
York Journal-American’s head was: 
“Call Ingrid Sexy, ‘Stromboli’ 
Dull.” 

Daily Variety in Hollywood pub- 
lished a review of the pic last 


Thursday (26) under the explana- 


tion that it is not the publication's 
custom to review films before a 
final release print is ready and that 
“sneak” previews are ignored. It 
is departing from that custom in 
this case, however, the paper said, 
“because the making of the picture 
was attendant with an international 
scandal... but these occurrences 
caused a news service to cover a 
showing in Long Beach and flash 
nationwide the opinions of wun- 
named executives and exhibitors 

A member of this newspaper's 
staff attended the Long Beach 
‘sneak’ because of his personal! in- 
terest. He was not assigned to re- 
view it If further editing changes 
the film materially, Daily Variety 
will review it again.” 

The review stated that “Strom- 
boli” “hits a peak in artistic tri 
umphs. Direction, acting, photog 
raphy, music—all technical credits 


_—are of the very highest calibre. 
Only seeming failure to be con- 


nected with the film as of today 
will be the one where it really 
counts—at the boxoffice—for the 
picture makes no bids whatsoever 
toward commercialism . From an 
artistic standpoint, Ingrid Bergman 
gives one of her finest perform 
anes As her co-star, Mario V! 
tale is limited due to the fact tha! 
he does not understand English 
Remaining thesp jobs are little 
more than bits, tending to giv¢ 
realism to the film.” 


“When the film’s simplicity tends 
to bog down the story,” review con: 
“the camera is there to 
speak for it, admirably catching 
the picture’s better ingredients: 
the stirring volcano sequence. 4! 
actual fishing expedition, a gene! 
ous amount of sex and mat) 
travelog-like shots of Stromboli.” 

“Stromboli” opens late in Febr' 
ary at the Capitol, N. Y. 
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PAR'S $28,000,000 IN THE BANK 
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‘Two Jima’ Storms Jan. BO. Heights, | 
Town’ 2d, ‘Samson’ 3d, ‘Outlaw’ 4th 





“Sands of Iwo Jima” ‘Rep) was? 
the boxoffice champ in January 
despite some of the toughest sort 
of competition not only from “On | 
the Town” (M-G) but also “Samson — 
and Delilah” (Par). Reports on bus- 
iness in some 24 representative key 
cities from VARIETY correspondents 
show that the U. S. Marine Corps 
opus was a sensational winner, 
landing in first place two weeks 
running after capturing second po- 
sition the other two weeks. Pic 
seems sure of being the biggest 
Republic grosser to date. 

War picture and spectacles 
roared to the front last month, 
with other type productions taking 
a back seat. This, however. did not 
prevent three comedies from fin- 
ishing among the top eight busi- 
ness-getters. nation-wide. “On the 
Town” was one of these, taking sec- 
ond place, though winning top 
laurels the first two weeks in Jan 
uary. One of these weeks, of course, 
did $177,000, all-time high at the | 
Music Hall, N. Y. Picture then 
shipped off. 

“Samson, which gives every sign 
of soaring to boxoffice heights once 
it gets out on more extended dis- 
tribution, climbed to third nation- 
ally by dint of its showing for the 
final two weeks of the month. In 
actual money, it was quite a ways 
behind both “Jima” and “Town.” 
However, the final two January 
weeks were marked by some sen- 
sational showings. 

“The Outlaw’ (RKO) copped 
fourth place, with launching of the 
Jane Russell starrer on widespread 
seale by RKO proving a boxoffice 
phenomenon. Film had been around 
in many keys, some places having 
had the pic twice previously. The 
Howard Hughes preduction wound 
up in fourth, third and fifth slots 
during the month. In a majority of 

(Continued on page 18) 


SEE ASCAP CONSENT 
BARRING EXHIB FEES 


When the new consent decree 
comes down in the Government 
anti-trust case against the Ameri- 
can Society of Composers, Authors 
& Publishers, it will bar the future 
collection of license fees from ex- 
hibitors via seat taxes or other 
direct means. According to an 
authoritative source, any income 
derived by ASCAP from music 
used in films will come solely from 
the production end of the busi- 
ness. 

Negotiations between ASCAP 
and the Dept. of Justice are now 
nearing their end and a decree will 
be inked within the next couple 
of wéeks, it is understood. Horse- 
trading has been going on now for 
the past six months. 


Brotherhood Week 
Gets Star Radio Bally 


Film stars with their own radio 
airers have been lined up by Ted 
Gamble, film division chairman of 
the Brotherhood Week drive, to 
pitch for observance of the yearly 
event, Feb. 19-26. Already cor- 
ralled to plug the week on their 
programs are Bing Crosby, 
Hope, Edward Arnold, Lucille 
Ball. Eddie Cantor, Jack Benny, 
Dennis Day~and Groucho Marx. 
Additionally, pic stars will talk up 
the week in guest. appearances on 
outside shows. 

New York Advertising Agency 
Ad council is also making time 
available on such radio shows as 
“Cavalcade of America,” ‘“‘Theatre 
Guild of the Air,” “The Greatest 
Story Ever Told” and “The Cath- 
olic Hour.” Commentators and disk 
jockeys will plug the week with 
spot announcements. 


Rodgers Due Back 


Metro sales veepee William F. 
Rodgers is scheduled to return to 
the homeoffice next Monday (6) 
after vacationing in Florida since 
mid-December. M-G prez Nicholas 
M. Schenck, meanwhile, left New 
York over the weekend for his an- 
nual Florida vacation. 











Rodgers will spend only about a. 
week at his desk before heading’ 


for the Coast. There he'll look at 
new product and plan M-G’s re- 
leasing schedule for the 


releases for the first four months 
of 1950 have previously been an- 
nounced. 


January Gelden Dozen 


1. “Sands of Iwo Jima” (Rep). 
2. “On Town” ‘(M-G). 

3. “Samson-Delilah” (Par). 
4. “The Outlaw” (RKO). 
5..“Inspector General” (WB). 
6. “Prince of Foxes” (20th). 
7. “Battleground” (M-G). 

8. “Great Lover” (Par). 

9. “The Heiress” (Par). 

10. “Adam’s Rib” (M-G). 

11. “All King’s Men” ‘Cc’*. 
2. 


“Holiday Affair” (RKO. 








Bob | 
‘ charged, 


three | 
months starting May 1. Company’s | 


Kreisler Heads | 
Advisory Group 
On Foreign Pix 


B. Bernard Kreisler. former 
shorts sales manager for Universal, 
was named this week as exec di- 
rectar of the Motion Picture Assn. 
of America’s new advisory unit for 
foreign films. He takes over today 
(Wed.) to work with MPAA for- 
eign veepee John G. McCarthy on 
the unit, which will function as a 
consultative service to foreign 
producers seeking markets in the 
u: &, 

Detailing reasons for ‘formation 
of the unit yesterday (Tues.), Mc- 
Carthy referred to the broad eco- 
nomic issues involved, explaining 
the U. S. must import more from 
debtor nations to “rectify the mal- 
adjustment in foreign trade.” Unit 
is also expected to embody con- 
siderable public relations aspects 
io help ease restrictions and quota 
laws set up against Ameriean films 
in foreign markets. Many such re- 
strictions originate with local pro- 
ducers who, McCarthy said, “some- 
times think there is a conspiracy 
afloat to exclude their films” from 
American screens. New MPAA 
unit, in helping them gain a foot- 

(Continued orn page 20) 


Minority Stockholder 
Suit vs. Col. Deferred 


Minority stockholder suit breught 
in N. Y. Federal court last March 
against Harry Cohn, Jack Cohn, 
Columbia Pictures Corp. and its 


| board of directors by David Cohn 


‘no relation) was discontinued last 
week at the request of the plain- 
tiff’s attorney, Sol A. Rosenblatt. 
In tossing out the action, Federal 
Judge Sidney Sugarman dismissed 
it without prejudice to renewal. 

Explanation for the suit’s with- 
drawal, according to Rosenblatt, is 
that David Cohn’s complaint will 
be consolidated with actions to be 
filed shortly by other minority 
stockholders. Original proceeding 
protested a $300,000 insurance 
benefit which prexy Harry Cohn 
was awarded by the company 
board allegedly as an inducement 
to renew his contract. 

By handing Harry Cohn the in- 
surance policy, stockholder Cohn 
the board members 
“abused their trust” and ‘violated 


their fiduciary duties by permitting | 


themselves to be dominated by 
Harry Cohn.” Move toward bring- 
ing a consolidated suit comes as 
no surprise since a number of dis- 


sident shareholders have threaten- | 


ed to test the validity of prexy 
Cohn’s pact in the courts. 





Selznick. Deneau In 
‘3d Man’ Coast Huddle 


Sidney Deneau, general sales- 
manager of Selznick Releasing Or- 
ganization, planed to the Coast 
over the weekend to confab there 
with David O. Selznick on release 
plans for “The Third Man.” 


ficials on a deal for the pic, re- 
turning at the end of this week. 


Paul MacNamara, former Selz- 
nick publicity-advertising chief, 
now handling special promotion on 
Man.” arrived in New York from 
the Coast last week for huddles 
with pub-ad topper Robert Gill- 
ham. He'll be east for a few more 
days. 


|the Pacific. 
formation for a report to the Presi- 


He | 
will also see Fox West Coast of- | 


Rep.’s 50c Divvy 


Carrying through on its renewal 
of dividend payments on preferred 
stock, Republic’s board has de-. 
clared a 50¢. per share divvy on 
the stock. Payment will be made 
April 1 to stockholders of record, 
March 10. 

Issue calls for cumulative divi- 
dends of $1.00 yearly at 25c. quar- 
terly. Declaration of the current 
50c. per-share melon leaves Rep 
in the hole for only 25c. per share 
on back payments. 


RKO Sells Two Cincy 
Houses to*Libson-White 
Under Consent Decree 


Still stymied on its big partner- 
ship interests, RKO theatre chain 
this week took one more step to- 
wards carrying out the require- 
ments of the consent decree when 
it closed with Robert Libson 
and Maurice White for’ the 
sale of two RKO downtown 
houses in Cincinnati. Duo are 
taking over the Shubert and Capi- 
tol theatres forthwith after inking 
deal with the major f@r the 
purchase of leaseholds to the two 
fiickeries for a reported figure in 
the neighborhood of $100,000. 

Meanwhile, RKO biggies, head- 
ed by Malcolm Kingsberg, circuit 
topper, are pushing talks with Wal- 
ter Reade, Jr., and George Skou- 
ras in another attempt to hit on a 
formula for dissolution of partner- 
ship holdings. Reportedly, Serge 
Semenenko, exec veepee of the 
First National Bank of Boston, is 
acting as liaison in the talks. 

Inless the confabs result in a 
peace pact within the next couple 
of weeks, it’s understood that RKO 
will probably file suits to dissolve 
the companies operating the dis- 
puted theatres. In the case of 
Reade, chain is the Trenton-New 
Brunswick Theatres. Such an ac- 
tion calls for the appointment of 
a receiver. liquidation of all prop- 
erties and distribution of the ulti- 
mate cash proceeds. 

Time for RKO to complete the 
dissolution of all partnerships ex- 
pires Feb. 16. On that date, if 
the joint ventures are not com- 
pletely broken up, RKO must have 
either brought the dissolution suits 
or come forward with some plan 
which would bring about the liqui- 
dation objective. 

By selling its Shubert and Capi- 
tol in Cincy, RKO is left with four 
downtown theatres and_ three 
nabes. Three of these are owned 
outright by the company. None of 
these must be sold under the de- 
cree and the company has no plans 
for their disposition. 

Libson and White operate 10 
theatres in the Ohio territory. 


Grace Rosenfield Exits 
As Roach Rep. to Solo 


Grace Rosenfield has resigned as 
eastern rep for Hal Roach after 18 
vears’ association with the pro- 
ducer. She is planning to open her 
own office in New York to handle 
sales and publicity for indies. 

The only femme sales rep in the 
biz. Miss Rosenfield got her start 
with “Henry Ginsberg. now Para- | 
mount v.p. in charge of production, 
and joined Roach when Ginsberg 
became associated with him. Roach 
has made no new films in recent 
vears, and Miss Rosenfield has 
been handling reissues and subsid- 
iarv rights. | 
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Film Companies Among 
War-Loss Claimants | 


Washington, Jan. 31. | 
Film companies whose’ foreign | 
branches were lost, seized or dam- 
aged during the war are expected 
to be among the businesses supply- | 
_ing information to the War Claims 
|Commission. The Commission has 
begun .to distribute questionnaires 
‘about losses of property as well as | 
| personal injury and detention aris- | 
ing out of the war in Europe and 
WCC is gathering in- 


dent and Congress. 

“The questionnaires,” it was ex- 
plained, “are not claims, but the 
information obtained from them 
will serve as the basis for recom- 


'mendations for amendments to the 


present law. The WCC has no au- 
thority at this time to accept per- 
sonal. injury or property loss 
claims, or claims from American 
civilians interned in Europe or on 
the mainland of Asia.” Claims 
will eventually be paid from ligui- 
dated enemy assets. 


Goldwyn Gets His Space 


Samuel Goldwyn’s knack for grabbing off space through his 
perennial forays’ against exhibs clicked on schedule again this 


year. 


Celebrating his arrival east last week, the indie producer 


cuffed the ears of exhibition in general and those of the Fox-West 


Coast chain in particular. 


While the Goldwyn bid for attention 


was a reprise on his usual late-winter blasts against exhibition's 
“lack of cooperation and foresight,” it copped copious news stories 
and a rise-to-the-bait by Samuel Pinanski as prez of the Theatre 


Owners of America. 


Pinanski issued a blast this week marveling at Goldwyn’s “amaz- 
ing lack of an intimate knowledge ef existing conditions in the 
industry” and saw the assault as most untimely in view of the pres- 
ent attempt to present a united industry front to the public via 


the Council of Motion Picture Organizations. 


It was “regrettable.” 


Pinanski said, that Goldwyn should use a dispute with one exhib 
over business terms as the basis for a broadside attack on exhi- 


bition. 


Paradoxically enough, the one man singled out by Goldwyn fo: 
his attack, Charles P. Skouras, National Theatres chief, sidestepped 
the publicity with a “no comment” rejoinder to Goldwyn’s exhib 


baiting. 











Myers, Johnston to Set Industry. 


Pace in Pitch vs. 20% 





Columbia Expands 


Hollywood, Jan. 31. 

Columbia will add 52,000 square 
feet of floor space and 82 new of- 
fices to its studios with the open- 
ing of its new four-story adminis- 
tration building, now nearing com- 
pletion. In addition to offices, the 
building will contain two projec- 
tion rooms in the basement. 

New quarters will house all of 
Columbia's studio operations, now 
being conducted in rented space 
off the lot. 


Public Response 
Heartens Leaders 


In 20%, Tax Fight 


With the fight against the Fed- 
eral admission tax getting under- 
way on the customer level this 
week, induStry leaders have been 
heartened by the widespread pub- 
lic response to the moves made 
by the tax committee of the Coun- 





cil of Motion Picture Organiza- 
tions. New York exhibs, who were 


the first to distribute COMPO’s 


propaganda over last weekend, re- 


port that an average of seven out 
of 10 patrons are signing the lobby 
petitions and agreeing to mail post- 
cards to their Congressional rep. 


The unexpected and . unprece- 
dented response caught many the- 
atres with shortages of the printed 
material. The initial printing of 
20,000,000 patrons cards were 
rapidly exhausted by demands of 
exhibs in New York and outlying 
areas. Herman Robbins, National 
Screen Service prexy, who is han- 


‘dling distribution of the COMPO 


matter, ordered an additional run 


of 10,000,000 cards to fill national - 


requirements, 

Among the most unusual fea- 
tures of the tax repeal fight is that 
it is being carried on without a 
“slush fund.” COMPO itself is 
spearheading the whole fight on the 

‘Continued on page 24) 


Europe to N. Y. 


William Andrew Blackett 
Rosalie Crutchley 

John Dodsworth 

Peter Jones 

FE. J. Kennedy 

Alison Leggatt 

Tove Maes 

Emil Oswald 

Sam Seidelman 


N. Y. to L. A. 


Ethel Barrymore 
Joseph Bernhard 
Steve Broidy 

N. A. Bronsten 
Kitty Carlisle 
Sidney Deneau 
Angus Dunean 
Rolf Gerard 
Arnold Grant 
Moss Hart 

Tom Hicks 

Bob Hope 

Lisa Kirk 

Ken Kling 
Harald Mirisch 
Jackie Robinson 
David Saxon 
Frederick B. P. Weill 
Robert Wells 
John Wildberg 
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Admish Ta 


Washington, Jan. 3} 

Abram F. Myers, board chairman 
of National Allied, and Eric John- 
ston, prez of the Motion Picture 
Assn. of America, will pitch for a 
repeal of the 20% Federal admis- 
sion tax when the House Ways & 
Means committee holds its hear- 
ings in February. Gael Sullivan, 
exec director of the Theatre Own- 
ers of America, has been invited 
by Myers to teStify, and will prob- 
ably do so. Ellis Arnall, head of 
the Society of Independent Motion 
Picture Producers, is also likely to 
put in an appearance. 

In all, probably a half-dozen in- 
dustry leaders will take the stand. 
Current strategy is to limit the 
number to six or seven rather than 
flood the committee with witnesses. 
One company prez, possibly Spyros 
P. Skouras, 20th-Fox skipper, and 
one studio biggie will be drafted 
for the added witness chores. 

Meanwhile, Sullivan intends to 
poll about 200 exhib members of 
TOA within the next week to de- 
termine whether they would be 
willing to pass on any tax-saving 
to the public. That is one of the 
questions which the solons will no 
doubt shoot at those appearing be- 
fore the House committee. 
Hearings are slated to begin 
Thursday (2) but it is more than 
likely that they will be postponed 
for some time later in the month 





Mo.-Illinois 20°o Fight 
, St. Louis, Jan. 31. 
More than 100 inembers of tie 
Motion Picture Theatre Owners of 
Eastern Missouri and Southein 
Illinois last week, at a regional 
meeting at Poplar Bluff. Mo.. were 
urged by Tom Edwards, prez of 
‘Continued on page 54) 





L. A. to N. Y. 
J. M. Alkow 
Gaby Andre 
Edna Best 
Sid Blumenstock 
Allan Chase 
Broderick Crawford 
Lee Eastman 
Sylvia Fine 
Mona Freeman 
Edmund Grainger 
Arthur Greenblatt 
Z. Wayne Griffin 
Paul Jarrico 
Burt Lancaster 
Buddy Morris 
George Murphy 
Stanley Neal 
Philip Ober 
Val Parnell 
Mary Pickford 
Bill Pine 
William M. Pizor 
Arnold Pressburger 
Renzo Rossellini 
Max Shagrin 
Michael Sloane 
Bill Thomas 
Vivian Vance 
David Wayne 
Ralph Wheelwright 
Frank Whitbeck 
W. Lee Wilder 
Jane Wyatt 
Max Youngstein 


N. Y. to Europe 
James A. FitzPatrick 
Mary Garden 
Sol Hurok 
Mervyn Le Roy 
Virginia Mayo 
Gilbert Miller 
Michael O'Shea 
Arnold Pressburger 
Moe Rotman 
Victor Saville 
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German Market Viewed as Possibly 2d OM TH AEN IFS (MPAA Ratifies COMPO, Paves Way For 


To Britain Eventually for Americans 


German market is being viewed+¢ 


by U. S. film execs as eventually | 
becoming second only to Britain | 
in importance as a source of in- 
come. They see it as potentially 


producing between $10,000,000 ana | 
Companies are | 


$12,000,000 a year. 
currently getting $17,000,000 in 


eash out of Britain. 
With such heavy coin in pros- 
pect, major companies have been | 


hassling with the German govern- | 


ment for the past several months | 


on the terms it set up for the grant- | 


ing of import permits to U. S. pix. | 


Compromise settlement was agreed | 


to last week and permits—15 for 
1950 for each of the 10 Motion Pic- | 
ture Assn. of America-member | 
companies—were handed over by 
the Germans last Friday (27). 
Meantime, independent produc- 
ers have failed to get the permits 
they have requested. While some 





‘Bronco Billy’ to Produce 
Series of Video Qaters 


Hollywood, Jan. 11. 
Progressive Pictures has been 
formed here for series of video 
shorts, with “Bronco Billy” Ander- 
son, early western star, to do group 


| 
| 


2OTH'S ‘KNOCK ON EVERY DOOR’ 





NON-PATAON POL| SIMPP OK; TOA Awaits March Meet 


If the film industry does not un- 
|dertake the projected survey to 
iscover why 


_nitely do the job on its own. 
was suggested by sales 
Andy W. Smith, Jr., at the com- 
pany’s second annual showmanship 


| meet last week at the homeoffice. 


of oaters when suitable material is | 


found, Company has capital stock | 


listing of $200,000, with an author- 
| ized issue of $25,000. 

Gilbert Maxwell Anderson is 
| president; Nathaniel Anderson 


| by 


Smith suggested going so far as to 
conduct an actual bell-ringing, 
door-to-door survey, either by the 


|industry on a cost-sharing basis or 


veepee; Herman Budan, secretary- | 


treasurer. 


Pa. Allied Raps 





are squawking that they are delib- | 


erately being frozen out of the for- 
mer Reich—as they have similarly 


charged in Japan—most of the in-| 


dies feel that the delay is justi- 
fiable until the Germans figure a 
way to limit indie permits to a rea- 
sonable number. 

Problem is focalized in deals re- 
cently made by Samuel Goldwyn, 
Edward Small and other independ- 
ents with German distribs for re- 
lease of a dozen or more of their 
pix in Germany in 1950. Add a 
flock of indies with 12 pix each to 
the 150 permits granted the majors 
and it becomes obvious that the 
German market will be flooded, 
most observers agree. 

Refusal of the Germans to grant 
permits to indies brought cabled 
protests this week from Ellis G. 
Arnall, president of the Society of 
Independent Motion Picture Pro- 
ducers. He urged John J. McCloy, 
U. S. High Commissioner for Ger- 
many, to “void arbitrary action” by 

(Continued on page 54) 





Goldwyn, Disney Win 
MPEA Aid in Japan 


To Nip Monopoly Rap 


Major film companies will not 
permit indie efforts to obtain im- 


port licenses for Japan to become | 


a focal point for attack on the al- 
leged monopoly position of the Mo- 
tion Picture Export Assn., it was 
learned authoritatively this week. 

Rather, the MPEA is said now 
to be making efforts to have Gen- 
eral MacArthur’s headquarters in 
Tokyo okay the licenses requested 
by Samuel Goldwyn and Walt Dis- 
ney for the importation of their 
pix inte Japan. Society of Inde- 
pendent Motion Picture Producers 
has been preparing data for pre- 
sentation in Washington to bolster 
charges that the MPEA has a mo- 
nopoly on importing pix into Ja- 
pan. Goldwyn and Disney, lead- 
ing SIMPP members, have been 
Stalled in preliminary efforts to ob- 
tain the necessary permits. This 
would be the basis for a general- 
ized attack on MPEA. 

MPEA, which is a cooperative 


distribution agency maintained by | 


the major U. S. companies under 
terms of the Webb-Pomerene act, 


has been a frequent target of 
SIMPP prexy Ellis G. Arnall. 
Webb-Pomerene statute permits 


combines for operations abroad 
that would be prohibited by the 
anti-trust laws domestically. Ar- 
nall’s charge is that the law does 
not permit actions by the MPEA 
abroad that would harm other U.S 
producers. 

MPEA has no explicit agreement 
with Supreme Command Allied 
Powers that gives it exclusive 
rights in Japan, but it is believed 
its word in favor of admitting the 
SIMPP product would carry con- 
siderable weight. Goldwyn and 
Disney now have a sales rep try- 
ing to make necessary arrange- 
ments in Tokyo. Were they grant- 
ed import permits, they-could share 
in the $1,600,000 convertibility 
fund which the U. S. government 
provides and could begin piling up 
frozen yen which might have con- 
siderable value at a later date. 


Majors on Sales 
Force Scrimping 


Philadelphia, Jan. 31. 

Blame for poor relationship be- 
tween film distributors and exhibi- 
tors was laid squarely in the laps 
of the distribs here today (Tues.) 
by Allied of Eastern Pennsylvania 
members At their annual 
bership meet, the indie 
claimed the film exchanges were 
“woefully undermanned.” Charge 
was based on results of a survey 
taken among 400 exhibs in this 
area, both Allied members and 
non-members, listing the favorite 
and least-friendly companies, as 
far as the theatre operators are 
concerned. 


Majority of exhibs answering the 
survey averred film salesmen called 
ithem “very infrequently.” They 
|declarved almost unanimously that 
ithe branch managers “practically 
inever” call on them in their the- 
atres. According to Allied spokes- 
men, it should be the branch man- 


locations. “hus, 
failure of the ex- 


atres and 
pointed out, 


| huddles 


| age 


| reservoir 


some .existing consumer 
search group. 

Following up on the idea, 20th 
execs declared this week they 
would try to start the survey with- 
in the next year. Move would be 
a difficult one, they pointed out, 
because the size of the necessary 
research makes it tough to find a 
starting point. - First step might be 
with Parent Teachers 
Assn. groups and exhibitor organ- 
izations to find a place to start the 
survey. 

Smith termed the problem of 
non-filmgoers the most serious 
now confronting the industry. He | 
pointed out that only 13,000,000 | 
| people in the U. S. see the aver- 
picture, of the 110,000,000 
physically and financially able to. 
attend theatres. “Therefore,” he 
said, ‘“‘we have a_ tremendous 
of 97,000.000 potential 


re- 


customers which must be tapped 


mem- | 
exhibs | 


agers’ job to know individual the- | 


if our industry is to grow and 
prosper. These people have the 
money. These people are going to 
buy entertainment in some form. 
It is our job to see that the enter- 


(Continued from page 6) 





Michelangelo ‘Sleeper’ 
Dickered by UA For 


National Distribution 

United Artists last week started 
negotiations to handle national dis- 
tribution of what appears at the 
moment to be one of the most sur- 


| prising “sleepers” in New York 
theatre history. Picture is “The- 
Titan,” a camera study of the 


they | 


change chiefs to move out of their. 


offices is largely responsible for 
‘the unfriendly relations existing 
‘between the two industry branches. 

On the company having the 
“most valuable” product, almost 
twice as many votes were recorded 
for 20th-Fox, as for Metro, its near- 
est competitor. Twentieth also won 
by a nose over M-G for having the 
“fairest sales policy.” Most exhibs 
claimed that all major distribs ex- 
cept United Artists insisted on 
percentage deals, as against a 
choice of flat rentals, although 
some reported 20th also gave them 
their choice. 

Exhibs also listed by name those 
companies they claim are violating 
the consent decree by insisting on 
selling their product in blocks. Six 
companies were accused by insist- 
‘ing exhibs buy shorts and news- 
reels before getting a chance to 
book feature product. 

Meet, presided over by general 
manager Sidney Samuelson, voted 
unanimously against the sale of 
any theatrical film to television 
and for support of the Council of 
Motion Picture Organization's cur- 
rent fight for repeal of the Federal 
amusement tax. 


EASTERN SIMPP GROUP 
MULLS FOREIGN SETUP 


Eastern distribution committee 
of the Society of Independent Mo- 
tion Picture Producers is slated to 





meet at the Society’s quarters in 
New York tomorrow (Thursday) 
Gov. Eliis G. Arnall, prez, who ar- 


rives in New York today from At- 
lanta, will preside. 

Meeting will be for the purpose 
of canvassing the foreign situation, 
particularly Germany and Japan. 
James A. Mulvey, prez of Goldwyn 
Productions, is chairman of the dis- 

| tribution committee. 


paintings and sculpture of Michel- | 
angelo. It has no living actors. 

The 70-minute film opened at the 
400-seat Little Carnegie Jan. 21 
and hit over $9,000 its first week, 
just slightly below the house rec- | 
ord set by Noel Coward's “Brief | 
Encounter.” Apparently set for a 
long run, it was greatly aided by 
excellent reviews in the New York 
dailies and in Time mag. 

Owners Robert Flaherty, Robert 
Snyder and Ralph Alswang, amazed 
at their own success, have not yet 
given UA an answer On its distribu- 
tion offer. They are considering 
several other proffers from outfits 
specializing in artie releases. UA’s 
plan is to turn the film over to the 


special unit the company set up 
under Harold Auten to handle 
J. Arthur Rank’s “Henry V” for 
art houses, colleges and cultural 
groups. 


Pic is the first on. art to play as 

a feature. It was filmed in Rome 

and Florence in 1938-40 by Swiss 

producer Curt Oertel and ran 95 
(Continued on page 20) 





Bernhard Eyes Indie 
Deals on Coast for FC 


Joseph Bernhard, Film 
prexy, headed Coastwards yester- 
day (Tues.) to fix distrib deals 
with indie producers. Bernhard is 
aiming at a lineup of product to 


Classics 


be released next fall after FC’s 
current roster of eight pix. Cur- 
rent year will be the company’s 


biggest from the viewpoint of the 
number of pix released. 

Returns on FC's two big money- 
makers, “Lost Boundaries” and 
“Not Wanted,” which were releas- 
ed last vear, show the former to 
have put $1,500,000 in the com- 
pany’s till to date with an addi- 
tional $500,000 expected. “Not 
Wanted” earned over $1,000,000. 
On the basis of these two pix. FC 
had its best earning period in the 
final quarter of 1949. 


more people aren’t | 
steady filmgoers, 20th-Fox will defi- | 
Idea | 
veepee | 


; treat 
| pational risk. 


|above as 


| ing the total, 
| timents. 





Republic Reviving 
‘Hit Parade’ Pix 


Hollywood, Jan. 31. 


John H. Auer will produce and 
direct “Hit Parade of 1950,” a re- 
vival of the former series of musi- 
cal shows at Republic after a hi- 
atus of three years. Last time it 
hit the screen it was “Hit Parade 
of 1947.” 

This time the picture will lay 
more stress on the romantic theme, 


based on an original yarn, “Mike 
Was a Lady,” authored by Law- 
rence Kimball and Audrey Wis- 
berg. 





$322,000,000 In 
94 Pending Suits 
Vs. 8 Major Cos. 


The total of potential damages 
in some 94 exhib anti-trust suits 
now pending against the eight 
majors has reached $322,000,000. 
Startling accumulation of treble- 
damage actions was disclosed this 
week by a statement filed with the 
Securities & Exchange Commis- 
sion by Paramount. It represents 
an all-time peak in monopoly 
cases 

At the same time, the Para- 
mount statement was inclined to 
the suits as a routine occu- 
“Paramount regards 
proceedings referred to 
ordinary routine litiga- 


the legal 


tion incidental to its business,” the 
SEC report declared. 

In further amplification, the 
Statement said: ‘‘However, experi- 


ence of Paramount with respect to 
suits which have been pursued to 
final judgment or have been set- 
tled indicates that the ultimate 
liability will be only a small frac- 
ion of the amount. claimed.” 
Parallel statement by the new 
Jnited Paramount chain, also list- 
echoed the same sen- 


Suits continue to be filed at a 
two-three rate monthly. While a 
few have resulted in thumping 
verdicts, such as the action of Wil- 
‘liam Goldman in Philadelphia and 
| Jackson Park in Chicago, most are 
settled on the basis of rectified 
clearance and run, with possibly “a 
few dollars” thrown in. Lately, 

(Continued on page 20) 


UA INDIES TREKKING 
TO N.Y. TO TALK PLANS 


Number of indie producers re- 
leasing through United Artists will 
be in New York during the next 
two weeks for confabs with UA 
homeoffice chiefs on releasing and 
ad-publicity plans for their prod- 
uct. Parade was led off by W. Lee 
Wilder, who arrived last Friday 
(27) to discuss his “Once a Thief.” 
Cesar Romero-June Havoc co- 
starrer, scheduled for release in 
June. 

Benedict Bogeaus is slated to 
arrive from Hollywood Friday (30) 
to discuss plans for “Johnny One- 
Eye.” Prints of the picture, which 
stars Wayne Morris and will be 
released in May, preceded the pro- 
ducer to N. Y. Also scheduled to 
be in N. Y. this week is Harry Pop- 
kin, who will huddle on his “Cham- 
pagne for Caesar,” on which he 
will bring in the first finished ver- 
sion. Popkin will also talk with 
UA homeoffice execs about his 





“D.0O.A.,” now going into its initial 
release. 
Stanley Kramer and George 


Glass, latter veepee of Kramer Pro- 
ductions, will arrive about Feb. 10 
to discuss “The Men,” story of GI 
paraplegics starring Marlon Bran- 
do. “Men” is to go out for release 
about next August. 


+ Motion Picture Assn. of 


| terday 


|of the 


| COMPO. 


Amer- 
ica board voted unanimously yes- 
(Tues.) to accept charter 
membership in the Council of Mo- 
tion Picture Organizations, thereby 
furthering all-industry acceptance 
unit. Only two major or- 
ganizations now sitting out are the 
Theatre Owners of America and 
the Society of Independent Mo- 
tion Picture Producers. 

TOA has called an exec commit- 
tee meeting for March 2 or 3 in 
New York, following the postpone- 
ment of final action at its recent 
regular meet. SIMPP has not yet 
set another huddle to discuss 
Delay in the TOA con- 
fab until early March ends any 
faint hope that COMPO’s formal 
birth would be staged by the Feb. 
20 deadline set by RKO prez Ned 
E. Depinet, head of the organiza- 
tion, at the recent Washington meet 
of participating groups. 

An earlier TOA meet had been 
hoped for but a number of key of- 
ficials of the unit are currently va- 


cationing in Florida and will not 
return until late in February. 
Among these are Sam Pinanski, 


TOA prez; Arthur Lockwood, board 


chairman, and Si Fabian, executive 


committee member. 

There is no question that TOA 
will ratify COMPO after clarifica- 
tion of several moot points includ- 
ing the technique used for raising 
the group’s funds and how the coin 
is to be spent. Unanimous ratifi- 
cation had been asked by Depinet 
by Feb. 20 so that a final meet 
could be held early in March. Both 
dates will be postponed. 


MPAA board, in addition to 
ratifying COMPO’'s resolution, 
unanimously inserted an_ addi- 


tional paragraph at the suggestion 
of Depinet to clarify the method of 
matching exhibitors’ voluntary 
contributions based on 10c. per 
$100 of film rentals. Washington 
meet provided that “each such 
contribution of 10c. per $100 of 
feature film rentals actually col- 
(Continu.d on page 47) 


$1,300,000 in Blocked 
Lire Seen Cleared By 
U.S. in Church Deal 


progress of the 
American industry in freeing its 
frozen coin abroad is seen in the 
near-completion of a second deal 
within a matter of weeks to clear 
$1,300,000-worth of blocked Italian 
lire. A similar deal to thaw 1,000,- 
000,000 lire was okayed only a 
tew weeks ago, giving the 10 mem- 





Remarkable 


ber companies of the Motion Pie- 
ture Assn. of America a total of 
$2,600,000 out of Rome. 

The new deal, approved by the 


MPEA board last week, is similar 
in all respects to the previous one. 
It is again with a Catholic church 
subsidiary group that supports its 
operation in Italy through the col- 
lection of funds in the U. S. These 
are given to the MPAA in New 
York for lire released to the 
group’s headquarters by the Yank 
firms tn Rome. 

The two new deals are patterned 
on one made last March with the 
North American College, a U. S. 
charitable organization which 
maintains a seminary for training 
priests near Rome. That cleared ° 
850.000,000 lire at 830 to the dol- 
lar, giving the American compa- 
nies slightly over $1,000,000—or a 
total of more than $3,600,000 from 
Italy in less than a year. This is 
beside other individual deals made 
by producers and distribs for con- 
version of frozen currency there. 

Pair of most recent deals was 
not with the North American Col- 
lege, although the identity of the 
organization has not been dis- 


closed. It is definitely known, how- 
ever, that it is not the Vatican 
itself. 


Rate of exchange on the new 
deals is 750 lire to the dollar. That 
provides a differential in favor of 
the Catholic charity of about 125 
points, since the official rate of 


jexchange is 624 lire. 
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Overseas Devaluation, Star Pact 


Writeoffs Blast 


Devaluation overseas, 
of star contracts (particularly that 
of Deanna Durbin) and the speed- 
up of amortization tables blasted 
Universal’s hopes of emerging into 
the black in fiscal 1949. Register- 
ing in the red-ink for its second 
year, U shows a loss of $1,125,851 
for the 12 months ended Oct. 29. 
against deeper crimson of $3,162,- 
812 for the preceding semester. 
Special developments beyond its 
control and not the b.o. quality 
of celluloid saddled the company’s 
net. 

Understood that in winding up 
Miss Durbin’s employment con- 
tract, which still had three pix to 
go, U laid out some $400,000. En- 
tire amount attributed to special 
writeoffs in the company statement 
came to $500,000. 
000 setback was suffered in the 
last quarter of fiscal ‘49 because of 
devaluation of foreign currencies. 

As a repercussion of the devalu- 
ation, U also shifted its amortiza- 
tion table by upping to 80% the 
amount of negative costs absorbed 
by the domestic market. Previously, 
foreign remittances took up 25% 
of the slack: domestic, 75%. Un- 
derstood that -U lost over $600,000 
because of the change in amortiza- 
tion tables. 

Gross revenucs dwindled slight!y 
during the year to a total of $56,- 
738,335, against 1948’s total of $57,- 
989.307. Amortization of  filin 
costs amounted to 


previous year, while net per-share 
loss toted to $1.45, against $3.59. 
At the same time, current and 
working assets tapered to $35,315,- 
438, matched to 1948’s $40,830,070. 

Statement showed a decline in 
the funded debt of over $5,000,000, 
the new figure amounting to $11,- 
033,833. As for net working capi- 
tal, it slid to $25,236,592 fron 
$32,897,077, mainly because $4.- 
750,000 was paid on bank loans 
during the year and certain other 
debts were diminished. 

During the 12 months, company 
film inventory climbed to $22,910.- 
941 from $20,016,396. Statement 
also pointed out that studio hod 
effected economies in cost of films 

‘Continued on page 18) 





Fox Stays Despite 
Report of U Exit 


Matthew Fox, Universal veenee 


and board chairman of United 
World Pictures, U’s subsid, remains 
as a director and veepee of the 
company during the coming vear, 
proxy statement discloses. At the 
same time, Fox’s pay is under $25.- 
000, since he was not listed by the 
proxy among those officers receiv- 


resignation has been widely ru- 
mored because of his activity as 


director of an exclusive purchas- | 


ing agency in the U. S. for the new 
Indonesian republic. 


Pay cuts which continued during | 


1949 kept top-brass salaries at a 
low figure. Nate J. Blumberg, com- 
pany prez, and J. Cheever Cowdin, 
who recently exited as board ehvir- 
man, received $84,750 each. Wil- 
liam A. Scully, distribution veepee, 
took $69,500, while Charles D. 
Prutzman, recently resigned vee- 
pee and general counsel, drew $56,- 
050. Veepee John J. O’Connor was 
paid $45,550. Total outlay to dirce- 
tors and officers totalled $653,379. 

Four new directors are on the 
list for voting by stockholders at 
the annual meet, March 8. They 
are Leon Goldberg, new veepre 
and treasurer of the company; A|- 
bert A. Garthwaite, prez of I.ec 
Rubber & Tire Corp of Consho- 
hocken, Pa.; R. W. Lee, prez of 
Johns-Manville Corp., and Franklin 
Nevius, partner in the law firm of 
Nevius, Brett & Kellogg. Goldbers 
and Lea were recently elected to 
the -board, while Garthwaite and 
Nevius have yet to qualify. 

Other directors, all up for re- 
election, are Blumberg, O’Connor, 
Fox, Robert S. Benjamin, Pau! G. 
Brown, Preston Davie, William J. 
German, J. Arthur Rank, B«'‘} 
Rogers, Danic!l M. Sheaffer and (. 
I. Woodham-Smith. Largest stock- 
holder among the group is stil} 
Rank, with 134,375 shares of com- 
mon. Brown is second with 29,000 
shares. 


U for Million Loss 





writeoffs¢ 


Another $250,- | 


U’s Optimism | fan. 31. | 
| Nation's film theatres did slight- 


For its first quarter of the 
current fiscal year, starting in 
November, Universal has about 
broken even on its rental take 
against running expénses plus 
amortization of its negative 
costs. One promising factor is 
the fact that it completed liq- 
uidation of expensive product 
made in 1948 and refeased dur- 
ing early ‘49. Writeoffs on 
these features were wound up 
in January, °50. 

Company is studying wheth- 
er to seek further credits on a 
revolving production loan now 
reduced to $6,000,000, with the 
decision hinging on r2venues 
for the next couple of months. 
Production nut for the present 
year is expected to be upped 
several millions of dollars over 
that of 1949. 








$39,547,382, | 
eompared with $42,739,166 in the| 


Myers Expected 
To Push for New 
Arbitration Deal 


Washington, Jan. 31. 

Abram F. Myers, general coun- 
sel and board Chairman of Na- 
tional Allied, is expected to take 
the lead in inaugurating a new 
arbitration system for the film in- 
dustry. A move on his part would 
represent a drastic change in Al- 
lied’s stance on arbitration since 
that organization previously has al- 
ways opposed such a system. 

Myers, if is reported, will send 
out a call for exhib and distrib 
leaders to meet in Washington dur- 
ing February to draft a new arbi- 
tration system. Old setup died at 
the end of 1949 when the majors 
withdrew their financial support 
from the American Arbitration 
Assn. It is expected that the AAA 
will be invited to administer any 
new system which would evolve 
from the Allied-sponsored con- 
clave. 

Meanwhile, in New York, it is 
reported that the Theatre Owners 
of America is also prepared to 
back a new arbitration formula. 
TOA is ready to issue an invitation 
to all branches of the industry to 
huddle and agree on arbitration as 
a way of ironing disputes on trade 
practices, clearances and runs. 

If the two major theatre groups 
join in such a proposal, its chances 
of acceptance by the majors will be 
substantial. It is thought that the 


Motion Picture Assn. of America | 
‘will also get behind the move in 
‘the interests of softening exhib- 
| distrib tiffs. 

ing in excess of that amount. Fox's | 





$2,300,000 Settled 
By Govt. on U In 
1943-5 Tax Rebate 


Universal’s claim against the 
U. S. Treasury dept. for tax re- 
bates on the years 1943-45 have 
been settled with the Government 


for $2,300,000. Of that sum, $1,-| 


150.000 in the form of Government 
bonds will be transferred to U’s 
surplus during the current fiscal 
year after preliminary audits by 
the Bureau of Internal Revenue. 


Remaining $1,150,000 goes to the | 


Government in the form of inter- 
est due it at the rate of 6° on an 
estimated $4,500,000 which U with- 
held during the '43-’45 stretch in 
the course oi the dispute. Company 
bought Government bonds. with 
the withheld funds, out of which 
it collected regular interest paid 


by the Treasury on this type of | 


bond issue. Bonds in the sum of 
$4,500,000, plus the interest is be- 
ing surrendered to the Treasury 


dept. 
Metro the Matador 


Hollywood, Jan. 31. 
Metro will dramatize bullfighting 
in a Technicolor production 
called “Montes, the Matador,” 
based on a story by the late Frank 
Harris. 
Ricardo Montalban will play the 
bullfighter, with Jack Cummings as 
producer, starting in September. 








Film Attendance 





Continued from page | sae 
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ran into the seasonal, pre-Christ- 


mas lull. 


$28,000,000 B.O. Decline 
Washington, Jan. 31. 


ly over $1,500,000,000 at the box- 
‘office in 1949, on the basis of tax 
receipts for the first 11 months of 
the year plus a semi-official esti- 
mate of what the 12th month’s tax 
from the 20% admissions levy will 
be. 

On an overall basis, the Govern- 
ment will get about $375,000,000 


} 


| 


in admissions taxes for the calen-| 


dar year 1949. 


It is estimated that 


80° or a little better is attributed | 


Four-fifths of the admis- 
of $1,500,- 


to pix. 
sions tax is thus 20% 


000,000. The remainder of the tax, 


comes from a wide variety of other 
amusements such as legit, opera, 
professional and amateur sports, 
dancehalls, swimming pools, 
cuses, etc. 


' 


cir- 


If the estimate holds true when | 


the 12th month’s tax returns are 


reported, it wilk mean that Uncle | 


Sam’s take from amusements fell 
by more than $7,000,000 from his 
earnings during calendar 
The decline at 
would be approximately $28,000,- 
000. 

The skid in night spots was rela- 
tively much sharper than in gen- 
eral amusements. On the basis of 
11 months of tax receipts, plus an 
estimate for the 12th month, the 


1948. | 
film boxoffices | 


nation’s night spots subject to the) 
20% bite on the tab did a gross | 


business (exclusive of tax) amount- 


ing to a little under $218,000,000. | 
In 1948, their tax reflected a gross | 


Of $252,600,000. 


The December tax receipts. gen-| 


erally reflecting November busi- 
ness, showed an admissions tax 
take of $33,513,950 for the month. 
This was about $800,000 short of 
the preceding month and more 


than $4,300,000 behind receipts for | 


December, 1948. 


Nitery tax for the month was | 


$3.569,086, about $100,000 behind 


the previous month and a big $1,- | 
100.000 short of the figure for De- | 


cember, 1948. Broadway, whose 


entertainment habits often differ | 
those of the nation as a' 


from 
whole, went off on a tangent again 
last November, according to the 
December tax report. The general 
admissions bite for New York’s 3rd 
Internal Revenue District (all of 
Manhattan above 23rd street) was 
a fine $5,458,462, an increase of 
$500,000 over the preceding month. 
The cabarets turned in a tax of 
$430,800, which bettered the pre- 
vious month by a fat $100,000. 


Rank’s ‘Good Time Girl’ 
In FC Distrib Setup 


In a three-cornered deal, Film 
Classics has been handed the dis- 
tribution rights to J. Arthur Rank’s 
'“Good Time Girl,” first pic of the 
| British film-maker to be handled 
by the U. S. company. FC has 
taken a straight distribution pact 


from Edward Kingsley’s Expert 
Pictures after the latter firm closed 
with Rank for seven-year rights 
to the Jean Kent-Flora Robson 
starrer. Kingsley picked up the 
pic by turning over to Rank an un- 
disclosed sum in frozen sterling. 

On a previous deal, Kingsley is 
distributing the Britisher’s ‘Fame 
Is the Spur.” Film will be released 
by FC within 90 days. 
_released in Britain several years 
| back it kicked up something of a 
fuss because of its subject matter 
_and strong treatment. 

Film was originally slated for 
Universal release in this country. 
Production Code Administration, 
however, posed objections both to 
title and content. It was consigned 
to the company bins until Kingsley 
bought the rights on option. 








i Bracken Producing, 


Starring for Indie 

Hollywood, Jan. 31. 
Eddie Bracken will double as as- 
‘sociate producer and star in “750 


Smith,” a baseball yarn. Picture 
will be produced independently by 
Gayle Gitterman, who is huddling 
with the N. ¥. Giants for use of 
their spring training camp in 
Phoenix. 

Gitterman has a program of 
three pictures. He has _ eastern 
financial backing. 


When first | 


B.0. Fluctuated in 49 


Average weekly admissions at 


the nation’s film theatres fluciu- 


ated far more during 1949 than they did during the preceding 
year, according to estimates of Audience Research, Inc., released 


this week. 


Ist Quarter 
2d M 


3d vs 
4th “a 
December 


Following are estimates of the number of tickets sold 
during the two years by quarters: 


1948 
72,900,000 
66,200,000 
66,400,000 
65,600,000 
59,200,000 


1949 
65.800,000 
56.500,000 
66,800,000 
58,700,000 
52,500,000 








Heavy Writeoffs on Costly Pix Near 
End, M-G and WB Reports Indicate 





Political Dualer 

A dual feature package on 
political careers started mak- 
ing the rounds of theatres as 
a combo this week. Double- 
bill consists of ““The Roosevelt 
Story” and “Fame Is_ the 
Spur,” opening this week in 
four New York nabe houses. 
Former pic details the life of 
President Franklin D. Roose- 
velt while the latter, a British- 
made opus, is a fictionalized 
account of the career of the 
late British Prime Minister, 
Ramsay MacDonald. 

Dualer will be distributed 
nationally by Distinguished 
Films, which owns the “Roose- 
velt” film. It is handling 
“Fame” for Expert Films, 
which bought U. S. rights 
from J. Arthur Rank. Pack- 
age is playing at the Beacon, 
Riviera, City and Trans-Lux 
theatres. 





A ICR NS 


Release Boost 


Eases Way For 
Indies at 20th 


Projected plans of 20th-Fox prez 
Spyros P. Skouras for a boost in 


the number of annual releases dur- 
ing the next few years is expected 
to help ease the way of indie pro- 
ducers by opening a potential ma- 
jor distribution setup to them. 
While the 20th studios will in- 
crease home-lot production, the 
company will not be able to turn 
out the desired number of pictures 
on its own. Thus, it will have to 
accept indie product to meet its 
releasing goal. 

Twentieth, despite the need for 
more pictures, will not return to 
production of low-budgeters and 
also will not take on any “Bs” from 
outside producers. In _ addition, 
company execs emphasized they 
would not be interested in any co- 
financing deals with indies. “If 
we had to do that,” one 20th 
spokesman said, “we would rather 
make the extra films ourselves.” 
Present plans call for an average 
of five pictures a year from indies, 
which will be added to the 30 that 
20th expects to produce in 1950, 
"ge 30-36 in 1951 and 36-40 in 

Ja. 


: In divulging the upped releas- 
Ing proposal at 20th’s showmanship 
meet in New York last week, 
Skouras said the 30 to 36 pictures | 
earmarked for this year, including 
the indie product, will cost about 
(Continued on page 18) 


Ga. Censor Bill 


Atlanta, Jan. 31. 

Georgia General Assembly, now 
in session here, will soon pass on 
bill to create a state board of cen- 
sorship. Senate’s State of the Re- 
public Committee last week gave 
its approval to such a measure, and 
it is now headed for action on the 
floor. It would give censor juris- 
diction over motion pictures, theat- 
rical and stage performances. 


Censorship measure, introduced 
by Sen. Gus Stark, of Monroe. 
would set up a three-man board. 
appointed by the Governor. with 
the chairman to draw $7,500 per 
year and expenses. It would em- 
power that board to pass on all pix 
and legit shows presented in Geor- 
gla and to charge fees for review- 
ing the performances. The board 
would also have the power to make 
arrests for violations ef the cen- 
sorship law. 








io 


‘lent 


Era of heavy writeoffs on costly 
film product which miss the box- 
office target appeared this week to 
be nearing the curtains. End of 
the readjustment era was signalled 
by Metro’s annual report for fiscal 
1949 (ended Aug. 31), which showed 
a solid profit for the final quarter 
of that year. M-G’s surprising 
showing follows a_ similar big 
windup quarter by Warner Bros. 
in its statement of several weeks 
ago. 

Metro’s annual net 


came_ to 


' $6,744,761, compared to $5,309,659 


of the previous year. Profits in the 
final quarter amounted to $1,583, 
988 as against $580.596 for the com- 
parative three months of 1948. The 
big advance in the final quarter 
demonstrates that the company was 
not forced to go into year-end 
writeoffs of films which failed to 
make the grade during the 12 
months. Heretofore, Metro, like 
other majors, has taken stock at 
the end of the year and knocked 
off part of the, profits because of 
b.o. weakies. 

Industry noted the _ identical 
phenomenon when Warners aired 
its ‘49 profit. WB more than 
doubled its final quarter take in a 
comparison of °'49 with °48. Its 
windup three months in 1949 came 
to $3,103,534 against $1,516,000 for 
the previous year’s comparable 
stretch. In Warner’s case, also, re- 
adjusted amortization tables avoid- 
ed the necessity of heavy writeoffs 
at the year's end. 

In airing its 1949 take. Metro 
also disclosed that its kickoff quar- 
ter for '50 continues to show im- 
provement. For the 12 weeks end- 
ed Nov. 24, M-G netted $1,652,649 
against $1,021,156 for the equiva- 
period of fiscal °49. In- 
cluded, however, in the estimate 
was $697,229 profit on the sale of 
theatre interests. Per-share earn- 
ings were 32c. against 20c. in the 


‘(Continued on page 24) 


~ 20th’s ‘Knock’ 


Continued from page 5 











tainment they do buy in a greater 


‘quantity than ever before is mo- 


tion pictures.” 

Veepee Al Lichtman spotlighted 
the problem with even greater em- 
phasis, declaring it was a refiection 
on the entire industry that even 
the best pictures were being sold 
to only a small percentage of the 
public. “There was a time when 
any picture possessing merit could 
not fail at the boxoffice.” he said. 
“Why? Because the motion pic- 
ture theatre had a steady patron- 
age, almost irrespective of the at- 
traction.” What has happened to 
this steady patronage should be 
ascertained immediately, he em- 
phasized. “If we are to be suc- 
cessful,” he added, “we must find 
the cause for the apparent indif- 


| ference on the part of too many 
/people towards motion pictures.” 


Veepee Charles Einfeld. declar- 


‘ing business in 1950 can be as 


good as or better than it was in 
1949, noted the public may have 
$107,000,000,000 for “discretion- 
ary spending” this year, of which 
only one element is the $2,800,- 
000,000 now going out to ex-Gls 
on insurance refunds.  Industr) 
therefore should find some way of 
attracting this money to the box- 
office. “Let’s look for new ways 
to get people into the theatre.” he 
said. “Let's make up our minds 
that the money will be there—but 
it won't come to you as freely as 
it has in the past. You're going 
to have to fight for it—but it will 
be worth the fight because we must 
keep our industry as the most pop- 
ular form of entertainment.” 
Twentieth execs spoke at the 
‘company’s second annual show- 
manship meet last week at the 
homeoffice, attended by circuit ad 
publicity representatives. 
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Twelve O'Clock High (20th Century- 
£\ Fox) is the freshest and most convincing 
-! movie of the current cycle about World 
Fi War II. It successfully blends an artistry 
# ; all too seldom shown by Hollywood and 
2 | the high technical skill that only Holly- 
* | wood commands. 
s ' Scripted by Sy Bartlett and Beirne 
, | Lay Jr. from their own scenario-like novel 
*.; about a heavy bomber group in the U.S. 
‘ 4} Army’s Eighth Air Force (in which they 
both served), Twelve. O’Clock High has 
the uncommon merit of restraint. It 
i | avoids such cinemilitary booby traps as 
* 1 Belf-conscious heroics, overwrought battle 
_! scenes and the women left behind or 
picked up along the way. (In fact, women 
appear only in bit parts.) The picture 
' concentrates on an engrossing human cri= 
sis posed by the demands of the early air 
war’s “maximum effort.” 
i Twelve O’Clock High is the story of a 
0 stubborn flying general’s mission: rebuild- 
|‘ ing a bomber group whose shattered mo- 
_ rale under heavy losses threatens to 1) 
discredit precision daylight bombing, and 
‘ 2) undermine the whole aerial offensive 
’ against German-held Europe. Brigadier 
General Frank Savage* (Gregory Peck) 
goes at the job with the cold passion of a 
« Martinet and the inner torment of a man 
+: Of good will. He breaks subordinates, can- 
__cels privileges, harangues his crews (“Con- 
_ sider yourselves dead”), disgraces misfits, 
ag the outfit through elementary train- 
ng paces and woos such resentment that 
ii every pilot accepts his blanket invitation 
to apply for transfer. 
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Grecory Peck & HuGH MARLOWE 
With cold passion, inner torment, 


Then the shock treatment begins to pay 
off, first in bombing results, gradually in 
grudging admiration for Savage, finally in 
the esprit de corps that he has been driv- 
ing for. But as the group’s record vindi- 
cates the general’s inhuman regime, his 
own humanity betrays him into physical 
collapse, 

The general’s fight to mend the morale 
of the group—which takes almost two- 
thirds of the film—is a self-contained 
story so absorbingly pictured that some 
cinemagoers may feel a letdown when 
there seems nothing left to fight but the 
Germans. But Director Henry King makes 
the most of his only combat sequence: a 
trim, exciting pattern of re-enacted shots 
intercut with official U.S. and German 
wartime film, 

Nothing about Producer Darryl F. Zan- 
uck’s painstakingly made film is better 
than its performances. As a paunchy, 
middle-aged adjutant, Dean Jagger with- 
out his toupee seems to have launched an 
entirely new career. Broadway’s Gary 
Merrill, playing the general’s nerve-racked 
predecessor, adds. considerably to the pic- 
ture’s conviction. Hugh Marlowe, Robert 
Patten, John Kellogg, Millard Mitchell 
and Paul Stewart are all able actors in top 
form. If Hollywood had no star system, 
the difficult central role would call for an 
actor of more physical maturity than 
Gregory Peck. Nonetheless, Star Peck 
rises above the handicap with a strong, 
beautifully modulated performance that 
never lets the role down. 


TIME, JANUARY 30, 1950 


Brusinaoe / 










Wednesday, February 1, 1950 














20th Century-Fox selected ‘“Mother 
Didn‘t Tell Me” for a $7500, show- 
manship contest because the exploi- 
tation and promotional possibilities 
are limited only by the ingenuity of 
the showman ...and are readily 
adaptable to all sorts of situations, 
large, small and in-between! 


Store Promotions and Tie-up Ads: 


Your local department store, drug, 5&10, 
notions and specialty shops are literally 
a gold mine for tie-ups keyed to the theme 
“Mother Didn’t Tell Me I’d look better 
in Lipstick.” 


Newspaper publicity and contests 


— First arrange special screenings for 
women’s page editors, teen-age column- 


"MOTHER DIDN'T TELL ME IS 


ists, family counselors, feature writers. 
The picture is loaded with substantial ma: 
terial for off-page articles on marital rela: 
tions, etiquette, human relations, mother: 
in-law problems, etc. 

The Inquiring Reporter stunt is a cinch 
with such questions as “Should a Mother 
tell her daughter Everything?” Newspa 
per contests can be promoted along the 
lines of “Most Embarrassing Experiences’ 
under the heading “What I wish My 
Mother Had Told Me”. 


Organizational and School pro- 


motion: Many types of women’s organi: 
zations are deeply concerned with the 
problems posed by the picture. PTA, dis’ 
cussion, literary and child guidance groups 
can be approached. Hire a local child psy: 
chologist to speak before all such groups 


BOOK IT NOW! GET STARTED NOW! WINDuE 











ISA SHOWMANSHIP NATURAL! 
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SOLER OLE LIE DEO OO I 


or two week all-expenses paid vacation for two 
at Walter Jacob’s Winter Wonder resort The 
Lord Tarleton Hotel, Pike, New Hampshire. 


Open to any theatre that plays “MoTHer DipN’T 
TeL_Lt Me” between February 25 and May 4, 1950. 





as well as high school and college assemblies on the subject “Mother Didn’t Tell Me”. 
Such a speech can be a real public service on the part of the theatre and should not be com- 
mercialized beyond the title of the speech, “Mother Didn’t Tell Me.” 


Doctors, And Nurses—Doctors and nurses speak to many people curing the course of 


the day. Arrange special advanced show- 
ings for key doctors and nurses. They will 
create wonderful word-of-mouth for you. 


Street Bailyhoo — Hire four teen-age 
boys. Paint a black eye on each and have 
them parade around town carrying the 
sign “MOTHER DIDN’T TELL ME”. 
We guarantee this one will cause plenty of 
mirthful comment. The title lends itself 
for sniping and stencilling. It'll be picked 
up by the local teen-age contingent. 


Take ww fiom, There!» see THe Press BOOK 


MANY MORE PRACTICAL IDEAS 











MEET YOUR JUDGES! 


Mrs. RHEBA SCHWARTZ 


Exhibitor, Capitol Theatre, Dover, Delaware 


Mr. TED R. GAMBLE 





‘ Member of the Executive Committee of Theatre Owners of America 


R. TRUEMAN REMBUSCH 


President, Associated Theatre Owners of Indiana, Inc. 











ET YOUR OFFICIAL 
RULES FROM YOUR 
LOCAL som pets 
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‘Two Jima’ Wham $75,000 in Dull L.A.; 
‘Female’ NSH 256, ‘Hiding’ Neat 356, 
‘Danube’ Slow 256, Heiress’ 196, 2d 


Los Angeles, Jan. 31. + 

Overall biz pace continues mild | 
here, with the only big money go-| 
ing to “Sands of Iwo Jima,” whtfch | 
is soaring to smash $75,000 or near | 
Fairly good $35,- 





Broadway Grosses 


Estimated Total Gross 





in five theatres. 


‘Dancing’ Dandy $18,000, 
Prov.; ‘Iwo Jima’ 146, 2d 


Providence, Jan. 31. 

Majestic is doing best here this 
week with “Dancing in The Dark,” 
Loew’s State also is strong in sece- 
ond of “Sands of Iwo Jima.” Metro- 
_politan is dull with “Hasty Heart.” 
Estimates for This Week 

Albee (RKO) (2,200; 44-65) — 
“Live By Night” (RKO) and “Story 
Molly X” (U). Good $12,000.-Last 
|week, “Bagdad” (U) and “Apache 
Chief” (SG), $13,000. 

Carlton (Fay) 








(1,400; 44-65) —| 


Mike’ Sturdy $30,000, Hub; ‘Eifel? 
High 196, Iwo Jima’ Bangup 286, 2d 


Boston, Jan. 31. 

} “Sands se owes Para- 
mount an enway is sti oin 

Key City Grosses jnicely in second stanza with we 
| comers at other major houses 

Estimated Total Gross | shaping about average. “Hasty 
This Week ...... $2,860,200 Heart’ at Met is just okay and 
(Based on 24 cities, 203 | “Mrs. Mike” at State and Orpheum 
theatres, chiefly first runs, in- (is doing nice. “Man on Eiffel 
cluding N. ¥.) Tower” at Memorial is nice and 











“Dakota Lil” (20th) and “Project! ‘Total Gross Same Week “South Sea Sinner” at Boston fair. 


This Week 





000 is shaping up for “Woman in| 


Hiding,” also in five spots. Fair 


$25.000 looms for “Deadly Is Fe-| 
male” in nine days in two houses. | 


Also light is “Red Danube,” with 
$25.000 in two locations, staying 
enly four days beyond original 
week. Holdovers, with the excep- 
tion of “Foolish Heart,” still nice 
$4.500 in sixth frame at Four Star, 
are droopy. ; 

“Montana” is off to $24,500 in 
second session, three sites. Second 
week of “D.O.A.” laoks mild $19,- 
000 in five houses. “Heiress” is 
looking for same money in second 
session, for two Paramount houses. 

Estimates for This Week 

Beverly . Hills, Downtown, Ha- 
waii, Hollywood, Forum Music Halls 
(Prin-Cor) (834; 902; 1,106; 512; 2,- 
100: 55-$1)—“D.O.A.” (UA) and 
“Bomba Panther Island” (Mono) 
(2d wk). Mild $19,000. Last week, 
just fairish $26,500. 

Chinese, Los Angeles, Loyola, 
Uptown, Wilshire (FWC) (2,048; 2,- 
097: 1,248; 1,719; 2,296; 60-$1)— 
“Sands Iwo Jima” ‘Rep) and “Belle 
Old Mexico” (Rep). Terrific $75,- 
000 or near. Last week, “Whirl- 

ool” (20th) and “Radar Secret 
ervice” (Indie) (2d wk-5 days), 
only $18,900. 

Downtown, Hollywood, Wiltern 
(WB) (1,757: 2,756; 2,344; 60-$1)— 
‘“Montana” (WB) (2d wk). About 
$24,500. Last week, below hopes 
but nice at $40,200. 

Loew’s State, Egyptian (UA) (2,- 
404: 1,538; 60-$1)—“Red Danube” 
(M-G) and “Tension” ‘M-G). Light 
$25,000. Last week, “Adam’s Rib” 
(M-G) and “Square Dance Jubilee” 
(Lip) ‘State only) (2d wk-8 days), 
$25,800. 

Pantages, Hillstreet (RKO) (2,- 
812: 2.890: 50-$1) — “Deadly Is 
Female” (UA) and “Storm Over 
Wyoming” (RKO). Fair $25,000 in 
9 days. Last week, “Man on Eiffel 
Tower” (RKO) and “Sons New 
Mexico” (Col), $22,300. 

Los Angeles, 
mounts (F&M) (3,398; 1,451; 50*$1) 


Hollywood Para- 


—‘“‘Heiress” (Par) and “Hoedown” | 


(Col) (L.A. only) (2d wk). Down 
to $19,000. Last week, fine $28,300. 

United Artists, Ritz, Studio City, 
Vogue, Culver (UA-FWC) (2,100; 


1,370; 880; 885; 1,145; 60-$1) —| 


$586,700 
(Based on 17 theatres.) 
Last Year . $587,000 
(Based on 16 theatres.) 








Battleground Is 
Indpls. Champ, 216 


Indianapolis, Jan. 31. 
Biz is booming at most firstruns 
here this week. “Battleground” at 
Loew's is top. straight filmer, 
equalling take of “Undertow” with 
Sammy Kaye band onstage at 
Circle, also hot. “Pinky” at Indi- 
ana, too, is in smash class. It is 

biggest week here in months. 


Estimates for This Week 


Circle (Gamble-Dolle) (2,800; 50- 
90)—"‘Undertow” (U) with Sammy 
Kaye orch on stage. Dandy $21,- 
000. Last week, “Red Shoes” (EL), 
nice $12,000 at 44-65 scale, first 
time at pop prices. | 


Indiana ‘(G-D) (3,300; 44-65) — | 
“Pinky” (20th). Sock $18,000. Last | 
week, “South Sea Sinner” (U) and | 
“Hollywood Varieties” (Lip), oke | 
$12,000. 

Loew’s (Loew’s) (2,427; 44-65)— 
“Battleground” (M-G), Terrific 
$21,000. Last week, “Ambush” 
(M-G) and “Challenge Lassie” (M- 
G), hefty $14,500. 

Lyric (G-D) (1,600; 44-65)—“Blue 
Lagoon” (EL) and “Rugged O’Rior- | 
dans” (U). Mild $6,666. Last week, 
“Port New York” (EL) with Renfro 
Valley Barn Dance onstage, nice 
$13,000 at 50-85c scale. 


‘Sinner’ Snappy $11,000, 
Port.; ‘Battleground’ 146 


Portiand, Ore., Jan. 31. 
Continued snowstorms are ty- 
ing up transportation here this 
week, with biz suffering as a re- 
sujt. However, “Battleground,” at 
United Artists, looks sockeroo. 
“South Sea Sinner” shapes great 





“Woman in Hiding” (U) and “Rug- | at Broadway. 


ged O’Riordans” (U). Fairly good 
$35,000 or near. Last week, “South 
Sea Sinner” (U) and 
Range” (RKO) (10 days), 
$36,000. 


nice 


Estimates for This Week 


| Broadway (Parker) (1,832; 50-85). 
“Riders of —‘“South Sea Sinner” 


(U) 
“Once More, My Darling” 
Sock $11,000. Last week, “Sands 


Orpheum (D’town) (2,210; 50-95) Iwo Jima” (Rep) and “Belle Old 


—‘‘Wolf Hunters” (Mono) (2d run) | Mexico” 


with vaude headed by Al Herman. 
Modest $16,500. Last week, 
“Blondie’s Hero” (Col) 


“My Foolish Heart” (RKO) 
wk). 


$5,000. 


(Rep) (4th wk), wow 


$7,000. 
Oriental 


(20th) (reissues). 


(Col) and “Baby Makes 


Orpheum (H-E) (1,750; 50-85)— 


Fine Arts (FWC) (679; 85-$1.25) “Whirlpool” (20th) and “Bodyhold” 


— “Spring in Park Lane” (EL). 


(Col). 


Medium $5,000. Last week, “Fallen “Thelma Jordon” (Par) and “‘Girl’s 


Idol” (SRO) (9th wk), $3,400. 


‘Battleground’ Fast 206, 





Buffalo, Jan. 31. 


lor near. 


Buff; ‘Sinner’ Nice 156 


' 85)—"Battleground” 


School” (Col), $7,500. 


Paramount (H-E) (3,400; 50-85)— | 


“Tell to Judge” (Col) and “This 
Was a Woman” (Indie). Nice $9,000 


Men” (Col) and “Baby Makes 
Three” (Col), $9,500. 

United Artists (Parker) (895: 50- 
(M-G). Tor- 


“Battleground” is big news here rid $14,000. Last week, “Adam’s 


this week at the Buffalo. 
Sea Sinner” looks nice at Lafayette 
but “Hasty Heart” shapes thin at 
Center on 11 days. 

Estimates for This Week 


Buffalo (Loew's) (3,500; 40-70)— | 


“Battleground” (M-G). Great $20,- 
000. Last week, “East Side, West 


| 
| 
| 


Side” (M-G) and “Trail of Yukon” | 


(Mono), 


Paramount ‘Par) (3,000; 40-70)— | 


j 


“Whirlpool” (20th) and “Hollywood | 


Varieties” (SG). Mild 12,000. 
Last week, “Thelma Jordon” (Par) 
(9 days), $15,000. 

Center (Par) (2,100; 40-70)— 
“Samson and Delilah” ‘Par). Opens 
today (Wed.). Last week, ‘Hasty 
Heart” (WB), thin $14,000 in 11 
days. 

Lafayette (Basil) (3,000; 40-70)— 
“South Sea Sinner” ‘(U) and “Un- 
dertow” (U). 
week, “All King’s Men” (Col) and 
“Blondie’s Hero” ‘Col) (11 days), 
big $25,000 in 11 days. 

Century (20th Cent.) (3,000; 40- 
70)—“‘Iwo Jima” (Rep) and “Belle 


Old Mexico” (Rep) (3d wk-4 days). | 
_tor General” (WB), at 55-75c scale, 
i smart $16,000. 


Solid $7,500. Last week, smash 
$15,000 for second frame. 


Nice $15,000. Last 


“South Rib” (M-G) (5th wk). Good $4,500. 


and 
(VU). | 


| (H-E) (2,000; 50-85)—_ 
(24 run), “Snake Pit” (20th) and “Letter 
with eight acts of vaude, $17,000. Three Wives” 

Four Star (UA) (900: 60-61), — | Mild $3,000. Last week, “All King’s ‘M-G) 
(6th Men” 
Steady $4,500. Last week, | Three” (Col), fine $5,000. 


Fancy $7,500. Last week, | 


Last week, “All King’s | 


X” (Indie). Neat $7,000. 


Last | 


week, “Pirates of Capri” (FC) and | 


“Loveable Cheat” (Rep), oke $6,- 
500. 

Fay’s (Fay) (1,400; 44-65)—“Bells 
Corondo” (Rep) and vaude. Fine 
$8,000. Last week, “Neptune’s 
Daughter” (M-G) and vaude, $7,- 
000. 

Majestic ‘Fay) (2,200; 44-65) — 
“Dancing in Dark” (20th) and 
“Blonde Bandit” (Rep). Biggest 
in town with $18,000. Last week, 
“Inspector General” (WB) (2d wk), 
big $14,000. 

Metropolitan (Snider) (3,100; 44- 
65) — “Hasty Heart” (WB) 
“Hollywood Varieties” (Lip). Dull 
$12,000. Last week, dark. 

State ‘Loew) (3,200; 44-65) — 
“Sarids of Iwo Jima” (Rep) (2d wk) 
Steady $14,000 after smash $21,500 
in first week. 

Strand (Silverman) (2,200; 44-65) 


“The Nevadan” (Col) and “Travel- 


ling Saleswoman” (Col). "Nice 
$13,000. Last week, “Big Wheel” 
(UA) and “Blondie’s Hero” (Col), 
$12,000. 


‘Samson’ Record 


$28,000, Denver 


Denver, Jan. 31. 
“Samson and Delilah” at upped 
scale is packing the Denham to 
new record this week with colos- 
sal total. Cold and snow will hurt 
many others. 





Estimates for This Week 


Broadway ‘Wolfberg) (1,500; 35- 
74)—“Adam’s Rib” (M-G) (6th wk). 
Fair $6,000. Last week, $7,500. 

Denham .(Cockrill) (1,750; 74 
$1.20) — “Samson-Delilah” 
Record $28,000 or near. Last week, 
“Heiress” (Par), $10,000. 

Denver (Fox) (2,525: 35-74)— 
“Dancing in Dark” (20th) and 
“Treasure Monte Cristo” (Lip), 
day-date with Esquire, Webber. 
Nice $16,000. Last week, “Mon- 
tana” (WB) and 
(Mono), good $15,006. 

Esquire (Fox) (742: 35-74)— 
“Dancing in Dark” (20th) and 
“Treasure *Monte Cristo” (Lip), 
also Denver, Webber. Fine $3,000. 
Last week, “Montana” (WB) and 
_“Girl in Heart” (Mono), $2,800. 

Orpheum (RKO) (2,600; 35-74)— 
“Tension” (M-G). Thin $10,000. 
Last week, “Intruder in Dust” 
and “Stagecoach Kid” 


(RKO), $6,500. 
(Fox) (2,200; 35-74) 


Paramount 


'—“Whirlpool” (20th) and “Holly-. 


woed Varieties” (Lip). 
000. Last week. “Lady Takes Sai- 
lor” (WB) and “Deputy Marshal” 
(Lip), $3,200. 

Tabor (Fox) (1,967: 35-74)—“Ra- 
dar Secret Service” (Lip) and stage 
show. Fair $9,000. 
reissues. 

Webber (Fox) (750: 35-74) — 
“Dancing in Dark” (20th) an 
“Monte Cristo” (Lip), also Denver, 


} 
| 
| 





and | 


| “Intruder 
| vaude. 


Last Year .... 
(Based on 22 cities and 223 
Theatres.) 


‘Jima’ Real Splash 
In Wash., $28,000 


Washington, Jan. 31. 

Only real splash being made cur- 
rently is by “Sands of Iwo Jima” | 
at Warner. Hypoed by a glittering 
preem at three Warner houses 
simultaneously, pic is racking up 
best take at this company show- 
case in many months. “The Ne- 
vadan” at Metropolitan, is also 
shaping better than average. “My 
Foolish Heart” is sock in second 
Trans-Lux week. 

Estimates for This Week 

Capitol (Loew’s) (2,434; 44-85)— 
in Dust” (M-G) plus 
Okay $15,000 in 5 days, be- 
ing yanked for-change of schedule. 
Crix raved but public was not so 
keen. Last week, “Molly X” (U); 
plus Vaughn Monroe orch onstage, 
solid $29,000. 

Keith’s (RKO) (1,939; 44-80) — 
“Dangerous Profession” (RKO). 
Slow $8,000. Last week, “Bagdad” 
(U), fancy $14,000. 

Metropolitan (Warner) (1,163; 44- | 
74)—“‘Nevadan” (Col). Hot $10,-| 








| 000. Last week, “Scariet Street” (U) | 


“Dancing in Dark” | 
is nice, however, in three spots. 


| “Battleground” 


(Par), | Steady $14,000 after torrid $20,000 | 


“Girl in Heart” | 


‘tive week. 





| 


Okay $8 Sailor” 


jat the Imperial. 


and “Back Street” (U) (reissues), 
okay $6,000. 

National (Heiman) (1,600: 44-74) | 
—‘‘Undertow” (U). Continuing in | 
low register of recent weeks, with | 
$4,500. Last week, “Silver Dust” | 
(Indie), $3,000. 

Palace (Loew’s) (2,370; 44-74)— | 
(M-G) (3d wk). | 
last week. 

Warner (WB) (2,164; 44-80) — 
“Sands of Iwo Jima” (Rep). Terrific 
$28,000, best in months. Last week, | 
“Hasty Heart” (WB), $18,000 in 10 | 
days. 

Trans-Lux (T-L) (654: 44-80) — 
“My Foolish Heart” (RKO) (2d 
wk). Building, and looks like 
great $11,000, for second consecu- | 


| 








Fiffel’ Rugged $15,000, 
Toronto; ‘Jolson’ 226, 2d 


Toronto, Jan. 31. | 

“Jolson Sings Again” and “Sands | 
of Iwo Jima” are still pacing the | 
town on holdovers. “Lady Takes | 


is leading the newcomers | 


'looms good in three houses. 


j 


Estimates for This Week 
Capitol, Nortown, Shea’s (FP). 


Last week, (1,079; 959; 2,386: 40-70)—“Eiffel | 


Tower” (RKO). Good $15,000. 
Last week, “Maytime in Mayfair” 
(EL), $13,500. ; 


Esquire. Neat $2,500. Last week, | gua" caee Glendale, Scarboro, 


“Montana” (WB) and 
Heart” (Mono), same. 


“Girl 





‘Samson’ Sockeroo 
Battleground Big 


Cincinnati, Jan. 31. 

Biz generally for ace stands is 
greatest here in a long time. “Sam- 
son and Delilah” is topping the 
town with huge figure. “Battle- 
ground” also is.in gigantic stride, 
and “Inspector General” plus vaude 
support has the flagship Albee in 
clover. “Mrs. Mike” is another 
cage winner among new bills. Hold- 
overs are above par. 

Estimates for This Week 

Albee - (RKO) (3,100; 55-85)— 
“Traveling Saleswoman” (Col) plus 
vaude, including Five De Marco 
Sisters. Perky $23,000. Stage 
shows are on spot-booking basis, 
current one being first since New 
Year’s week. Last week, “Inspec- 


$32,000 in Cincy; 
206, ‘Mike’ Hep 116 


Grand (RKO) (1,400; 55-75)— 
“Battleground” (M-G). Colossal 
$20,000. Holds. Last week, “Brim- 
stone” (Rep), oke $7,000. 

Keith’s (City Inv.) (1,542; 55-75) 
—‘Mrs. Mike” (UA). Heavy femme 
trade building for swell $11,000. 
Last week, “Pirates of Capri’ (FC), 
good $8,000. 

Palace (RKO) (2,600; 75-$1.19)— 
“Samson and Delilah” ‘Par). Extra 
advance and upped scale spelling 
terrific $32,000, city’s tallest take 
in many months. Holds. Last week, 
“All King’s Men” (Col), plump 
$16,000 at 55-75¢ scale. 

Shubert (RKO) (2,100; 55-75)— 
“Sands Iwa Jima” (Rep). Third 


downtown week. Okay $5,000. Last | 


in | 35-60)—“Story Molly X” (U) and 


| 





| 1,556; 


week, “Great Lover” (Par) (m.0.), | 


favorable $5,500. 


ate (20th) (1,059; 955; 698: 694: 


“Jackpot Jitters” (Mono). 
$11,500. Last week, “Traveling | 
Saleswoman” (Col) and “China-'| 
town Midnight” (Col), $10,500. 

Eglinton, University (FP) (1,080; 
40-70) —.“Jolson Sings 
Again” (Col) (2d. wk). Smash 
$22,000 after last week’s $25,000. 

Fairlawn, Odeon (Rank) (1,200; | 
2.390; 50-$1.20)—“Holiday Affair”. 
Okay $12,000. Last week, “Mad- 
ness Heart” (EL), $11,000. 

Hyland (Rank) (1,500; 50-70) — 
“Chiltern Hundreds” (EL) (6th 
wk). Hearty $5,000 or near after | 
last week’s $4,500. 

Imperial (FP) (3,373: 40-70)—~ | 
“Lady Takes Sailor” (WB). Good 
$14,000. Last week, “Wore Yellow 
Ribbon” (RKO) (2d wk), $10,500. 

Loew’s (Loew) (2,096: 40-70) — 
“Mrs. Mike” UA) (2d wk). Fine 
$10,000 after last week’s $13,500. 

Uptewn (Loew) (2,743: 40-70)— 
“Sands Iwo Jima” (Rep) (2d wk). 
Big $12,000 after last week's 
smash $16,000, way over ex- 
pectancy. 

Victoria (FP) (1,140; 75-$1.20) — | 
“Samson Delilah” (Par) (5th wk). 
Holding at a good $13,000 after 


Fair 


| last week’s $13.500. 


_ $2,774,000 | 


| “Mrs. 


| “Hollywood Varieties” 


“Eiffel Tower” | : 


‘plus Mills Bros. 
_Bros. pushing this to great $12.- 


Estimates for This Week 

Astor ‘Jaycox) (1,200; 50-95) — 
“Prince of Foxes” (20th) (6th wk) 
not bad $6,000. “My Foolish 
Heart” (RKO) opens today ‘Tues.). 

Boston (RKO) (3,200; 40-85) — 
“South Sea Sinner” (U) and “Rid- 
ers of Range” (RKO). Fair $16.- 
000 in view. Last week, “Live By 
Night” (RKO) and “The Threat” 
(Col), $13,000. 

Fenway (NET) (1,373; 40-85) — 
“Sands of Iwo Jima” (Rep) and 
“Belle of Old Mexico” (Rep) (2d 
wk). Holding to big $9,000 after 
big $12,000 for first. 

Memorial (RKO) (3,500; 40-85)— 
“Eiffel Tower” (RKO). Nice $19.- 
000 looms. Last week, “Whirl- 
pool” (20th), $18,000. 

Metropolitan (NET) (4,367; 40- 
85) — “Hasty Heart’ ‘WB) and 
“Square Dance Jubilee’ (Lip), 
Okay $20,000. Last week, “Thelma 
Jordon” (Par) and “Zamba’”’ (Mono), 
$16,500. 

Orpheum (Loew) (3,000; 40-85) 
—‘Mrs. Mike” (UA) and ‘“Satan’s 
Cradle” (UA). Gcood $19,000. Last 
week, “Malaya” (M-G) and “Prison 
Warden” (Col) (2d wk), oke $16,000. 

Paramount (NET) (1,700; 40-85) 
—Sands Iwo Jima” (Rep) and 
“Belle Old Mexico” (Rep) (2d wk). 
Sock $19,000 after huge $24,000 for 
first. 

Clark (Loew) (3,500; 40-85) — 
Mike” (UA) and “Satan’s 
Cradle” (UA). Neat $11,000. Last 


| week, “Malaya” (M-G) and ‘Prison 


Warden” (Col) (2d wk), oke $9,000. 


‘Battleground’ Loud 186 
Tops Seattle; Mills Bros. 
Up ‘Judge’ Hot $12,000 


Seattle, Jan. 31. 

Bad weather is hurting trade at 
most spots this week. However, 
“Battleground” looks smash _ at 
Music Hall. Mills Bros. will push 
“Tell To Judge” to terrific round 
a Others: are mainly 
mild. 


Estimates for This Week 


Coliseum (Evergreen) (1,877; 59- 
84)—“Dakota Lil” (20th) and “Til- 
lie’s Punctured Romance” (Indie) 
(reissue). Fair $7,000. Last week, 
“Thelma Jordon” (Par) and “Cow- 
boy Prizefighter” (EL), nice enough 
$8,000. 

Fifth Avenue (Evergreen) (2,349; 
59-84) —“Whirlpool” (20th) and 
“Radar Secret Service” (Indie). 
Mild $7,000. Last week, “Heiress” 
(Par) and “Blonde Bandit” (Rep) 
(2d wk), nice $7,000. 

Liberty (Hamrick) (1,650; 59-84) 
—‘“Roseanna McCoy” (RKO) and 
(Lip) (2d 

Fair $5,500 in 6 days after 
$8,900 last session. 

Music Hall (Hamrick) (2,200; 59- 
4) — “Battleground” (M-G) and 
“Change of Heart” (Rep). Smash 
$18,000 or over. Last week, ‘Mrs. 
Mike” (UA) and “Apache Chief” 
(Indie) (2d wk-4 days), sock $7,800. 
Now on Music Box extended-run. 

Orpheum (Hamrick) (2,600; 59 
84)—“Hasty Heart” (WB) and 
“Bells of Coronada” (Rep). . Light 
$7,000. Last week, “Montana” 





wk), 
oke 


| (WB) and “Square Dance” (Lip). 
/nice $7,700. 


Palomar (Sterling) (1,350; 50-$1) 
—“Tell To Judge” (Col) (2d run) 
onstage. Mills 


000. Last week, “Bride For Sale” 
(RKO) (2d run) plus vaude, $5,600 
at 40-69¢ scale. 

Paramount (Evergreen) (3,039: 
59-84)—“Dancing in Dark” (20th) 
and “Call of Forest” (Indie) (2d 
wk). Down to mild $3,500 in 4 
days. Last week, very good 
$8,600. 





‘King’s Men’ Tall $9,000 


In Omaha; ‘Sinner’ 10G 


Omaha, Jan. 31. 
Standouts this week include “A!! 
the King’s Men” and second week 
of “Battleground.” Former at 
Brandeis looks sock. ‘“Battle- 
ground” shapes very strong for sec- 
ond week at small State. “South 
Sea Sinner” at Orpheum is fairish. 
Estimates for This Week 
Brandeis (RKO) (1,500; 16-65)-— 
“All King’s Men” (Col) and “Girls 
School” (Col). Sock $9,000 looms 
(Continued on page 20) 
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Foolish’ Hearty-366, Chi Standout; 
Hildegarde Lifts ‘Judge to $53,000, 


Tower 166, King's Men’ Stout 306 





Chicago, Jan. 31. - + 


Warm weather, school recesses | 
and a flood of top-quality pictures | 
is sending biz here zooming this | 


week, Films like “All the Kings 
Men.” “My Foolish Heart,” 
“Malava” and “Man On Eiffel 
Tower” will push receipts up 
solidly from a serious slump that | 
nit Chi after New Year’s boom 
trade. 

Leading the parade is “My 


Foolish Heart” with smash $36,000 
at Woods. “Man on Eiffel Tower” 
looks fairly lofty $16,000 at Palace. 
“King’s Men” also is sharp at 
$30.000 at State-Lake. “Tell To 
Judge” and Hildegarde onstage at 
Chicago shapes good $53,000, with 
Hildegarde rated the draw. 

Oriental. with “Malaya” and 
vaude is due for a hefty $50,000. 
“Thelma Jordon,” at Roosevelt, 
seems sturdy at $12,000. 

“Outlaw” continues to roll on 
ai Grand, fifth week being strong 
$14.000. Stays a sixth. “Ambush,” 
at United Artists for second week, 
is pert $12,000. 

Estimates for This Week 

Chicago (B&K) (3,400; 50-98)— 
“Tell To Judge” (Col) with Hilde- 
garde onstage. Looks good at 
$53.000. Last week, “Dancing in 
Dark” (20th) with Jules Munshin 
onstage (2d wk) $35,000. 

Garrick (B&K) (900; 50-98) — 
“Red River” (UA) and “Unex- 
pected Guest” (UA) (reissues). 
Neat $7,500. Last week, ‘Desert 
Victory” (20th) and “Tunisian 
Victory” (M-G) (reissues), $5,000. 

Grand (RKO) (1,500; 50-98) — 
“Outlaw” (RKO) (5th wk). Still big 
at $14,000. Last week, $17,000. 

Oriental (Essaness) (3,400; 50-98) 
-— “Malaya” (M-G) with vaude. 
Lusty $50,000 looming. Last week, 
“Whirlpool” (20th) with Willie 
Shore onstage (2d wk), $30,000. 

Palace (RKO) (2,500; 50-98) — 
“Man on Eiffel Tower” (RKO). Fast 
$16,000. Last week, “South Sea 
Sinner” (U) and “Stagecoach Kid”’ 
(RKO), $12,000. 

Roosevelt (B&K) 
“Thelma Jordon” (Par). Sturdy 
$12,000. Last week, “Mrs. Mike” 
(UA! (2d wk), big $11,000. 

Selwyn (Shubert) (1.000: $1.20 
$2.40) — “Red Shoes” (EL) (59th 
wk). Picking up to tidy $4,500. Last 
week, $4,000, 

State-Lake (B&K) (2,700; 50-98) 
—‘All King’s Men” (Col). Great 


(1,500; 50-98) 


| at 
|Home,” one of better newcomers, 


| 95)—“Tell 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Willie’ Not So Big in Det. 
With 246; ‘Samson’ Smash 
336, ‘Heiress’ 236, 2d 


Detroit, Jam. 31. 


Biz this stanza is a repetition of 
last week, with “Samson and De- 
lilah” and “Battleground” contin- 
uing to pace field by wide margin 
Cecil B. DeMille epic is standout 
with terrific second week of $35.000 
Madison. - “Willie Marching 








looks only fair at the Fox. 
Estimates for This Week 

Fox (Fox-Mich) 5,000; 70-95)— 
“Willie Marching Home” (20th) and 
“Place of One’s Own” (EL). Fair 
$24,000. Isst week, “Dakota Lil’ 
(20th), $22,000. 

Michigan (United Detroit) (4,000: 
70-95)—"‘The Heiress” (Par) and 
“Grass Always Greener” (WB) (2d 
wk). Okay $23,000. Last week, 
nice $25,000. 

Palms (UD) (2,900; 70-95)— 
“Nevadan” (Col) and “Blonde 
Bandit” (Rep). Trim $15,000. Last 
week, “Iwo Jima” (Rep) (4th wk), 
big $13,000. 

United Artists (UD) (2.000; 70- 
to Judge’ (Col) and 
“Trailin’ West” (Par). Slow $11.- 
600. Last week, “Thelma Jordon” 
(Par) and “Rusty Saves Life” 
(Mono), $14,000). 

Madison (UD) (1,800; 75-$1.20)— 
“Samson and Delilah” (Par) (2d 
wk). Terrific $33,000. Last week, 
$38,000. 

Adams (Balaban) (1,700; 70-95)— 
“Battleground” (M-G) (2d wk). 
Fine $15,000. Last week, $18,000. 

Downtown (Balaban) (2,900: 70- 


| 95)—"‘Malaya” (M-G) and “Riders 


$30.000. Last week, “Hasty Heart” | 


| ‘Dancing’ Slow $14,000, 


(WB), dull $12,000. 
United Artists (B&K) (1,700; 50- 


98' — “Ambush” (M-G) (2d wk). 
Staunch $12,000. Last week, 
$16.000. 


Woods (Essaness) (1,073: 50-98) | 


—‘‘My Foolish Heart” (RKO). Sizz- 
ling $36,000 or near. 
“Inspector General” (RKO) (4th 
wk), $12,000. 

World (Indie) (587; 80) — “Don 
Quixote” (Indie). Modest $5,000. 
Last week, “Fame Is Spur” (Indie) 
(Sth wk), fine $4,000. 


Pinky’ Perks In 





Last week, | 


| tire week’s total. 


' son 


| 


Lville, $15,000 


Louisville, Jan. 31. 
Fresh product at ‘all downtown 
firstruns is providing the.. impetus 


for nice takes all along the line. | 
“Pinky” at the Rialto looks to cop | 


the top take. “Montana” at Mary 
Anderson is sturdy, while “Mrs. 
Mike” at State is satisfactory. 
Estimates for This Week 
_Mary Anderson (People’s) (1,200; 
45-65'—‘Montana” (WB). 
Western for this house in some 


First | 


in Sky” Weak 


$8,000. 


(Rep) (2d wk). 
Last week, $10,000. 





Frisco; ‘Samson’ 276, 2d 


San Francisco, Jan. 31. 

Torrential rains here dampened 
weekend biz, and will cut into en- 
Despite this, 
“Girl in My Heart” and vaude is 
nice at Golden Gate while “Sam- 
and Delilah” and “Battle- 
ground” both are smash in second 
sessions. Former at St. Francis 
is terrific for this small house. 
“Battleground” continues hefty at 
Wartield. 

Estimates for This Week 

Golden Gate (RKO) (2.844: 60- 
85) — “Girl in Heart” (Mono) 
plus vau headed by Gil Lamb. 
Nice $22,000. Last week, ‘Port of 
New York” (EL) and “Square 
Dance Jubilee” (Lip), $13,000. 

Fox (FWC) (4,651; 60-95) — 
“Dancing in Dark” (20th) and 
“Spring in Park Lane” (EL). Thin 
$14,000. Last week, “Montana” 
(WB) and “Blonde Bandit” (Rep) 
(2d wk), only $8,500 in 5 days. 

Warfield (Loew’s) (2,656: 60-85) 
—‘Battleground” (M-G) (2d _ wk). 
Hefty $22,000. bast week, boff 
$35,000. 

Paramount (Par) (2,646; 60-85)— 
“Inspector General’ (WB) and 


'“Bells Coronado” (Rep) (2d wk). 


time, neat $7,500. Last week. 
Woman in Hiding’ (U), okay 
$6,000 | 


Rialto (Fourth Avenue) (3.000; | 


45-65'—“Pinky” (20th). Local race 
relations in this town are at high 
level, and looks likely big $15,000. 
Last week, “Heiress” (Par) good 
$14,000, and m.o. 

tate (Loew's) (3,000; 45-65)\— 
‘Mrs. Mike’ (UA) and “Girl’s 
School” (Col). 
Last week, “East Side, West Side” 


Nice at $12,000. ; 


(M-G) and “Mary Ryan, Detective”. 


(Col), about same. 

Strand (FA) (1,200; 45-65)— 
“Square Dance Jubilee” (Lip) and 
Call of Forest” (Lip). Medium 
$5,500. Last week, “Great Dan 
Patch” (UA) and “Blonde Bandit” 
(Rep), $4,500. ‘ 


Good $15,000. Last week, great 
$25,000. 

St. Francis (Par) (1,400; 85-$1.25) 
—‘Samson Delilah” (Par) (2d wki. 
Sock $27,000. Last week, record- 
breaking $33,000. 

Orpheum (No. Coast) (2,448: 55- 
85)—"‘Nevadan” -(Col) and “Mark 
Gorilla” (Col). Pleasing $14,000. 
Last week, “South Sea Sinner” (U) 
and “Undertow” (U), $11,500. 

United Artists (No. Coast) (1,207; 
55-85'——"‘Mrs. Mike” (UA) (3d wk). 
Still nice $5,500 in 6 days. 
week, $7,500. 

Clay (Roesner) (400; 65-85) — 
“Devil in Flesh” (Indie) (Sth wk). 
Last week, husky $3,300. _ 

Larkin (Roesner) (400; 65-85 — 
“Devil in Flesh” (Indie) (5th wk). 
Last week, $3,100. 


Last | 


‘Hasty’ Smooth $14,000, 
| $t. Loo; ‘Montana’ Same 


St. Louis, Jan. 31. 

Drop in temperature to around 
zero Sunday (29), followed by snow 
and ‘sleet yesterday (Monday) is 
sloughing grosses in current ses- 
sion. “Hasty Heart” is nice to 
lead a rather lukewarm field. 
“Montana” looms just good. “Iwo 
Jima” with vaude is sturdy as 
holdover at Fox. 
| Estimates for This Week 
| Ambassador (F&M) (3,000; 50- 
_75)—“Daneing in Dark” (20th) 
| “Bagdad” (U) (m.o.). Good $1i,- 
000. Last week, “South Sea Sin- 
ner” (U) and “Prince of Foxes” 


(20th), $12,000. 

Fox (F&M) (5,000; 50-75) — 
“Sands Iwo Jima” (Rep) and 
vaude (2d wk). Holding strongly 
at $15,000 after first stanza’s big 
$26,000. 

Loew’s (Loew) (3,172: 50-75) 
“On Town” (M-G) (2d wk). Off to 
$10,000 in 4 days after sock $23,000 
for first session. 

Missouri (F&M): (3,500; 50-75)— 
“Hasty Heart” (WB) and “China- 
town Midnight” (Col). Nice $14,000. 
Last week, “Bagdad” (U) and 
“Undertow” (U), $13,000. 

St. Louis (F&M) (4,000; 50-75)— 
“Montana” (WB) and “Lost Tribe” 
(Col). Good $14,000. Last week, 
“Dancing in Dark” (20th) and 
“Hold That Baby” (Mono), $10,000. 


Malaya’ Sultry 
$12,000 in Balto 


Baltimore, Jan. 31. 

Downtowners are holding fairish 
pace here this week. “Malaya” is 
drawing very well at the Century 
but “Whirlpool” looks just okay at 
the New. Holdovers of “Sands of 
Iwo Jima,” and “Red Shoés,” are 
also highly consistent. “Backfire” 
is slowest entry in town at Stanley. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 
60)—*‘Malaya” (M-G). Pointing to 
hot $12,000 with “Battleground” set 
to open tomorrow (Wed.). In ahead, 








“South Sea Sinner” (U), all right | 
$10,300. 

Hippodrome (Rappaport) (2,240: | 
20-80) “Undertow” (EL) plus 
vaude headed by AI Trace and 
Joey Adams. Oke $14,000. Last 
week, “Trapped” (EL) leaning 


heavily on Vie Damone p.a., nice 
$16,200. 

Keith’s (Schanberger) (2,460; 20- 
60) “Borderline” (U). Opened 
today (Tues.) after “Pirates 
Capri” (FC) hit $7,900. 

Mayfair (Hicks) (980; 20-65) — 
“Iwo Jima” (Rep) (5th wk). Starts 


fifth round tomorrow (Wed.) after | 


fourth hit solid $6,000; all four 


weeks cracking house figures for, 


new highs. Third was $7,500. 


New (Mechanic) (1,800; 20-65)— ; 
Okay $9,000. | 


“Whirlpool” (20th). 


Last week, “Dancing in Dark” 
(20th), $10,400. 

Stanley (WB) (3,280; 25-75) — 
“Backfire” (WB). Thin $8,000. Last 
week, “Hasty Heart” (WB), slow 
$10,800. 

Town (Rappaport) (1.500; 35-65) 
—‘Red Shoes” (EL) (3d wk). Re- 
tur) at pop prices maintaining 
very sturdy $10,000 after swell sec- 
ond sesh of $12,700. 


‘Jolson’ Torrid $20,000, 
Mont’l; ‘Rib’ Fine 166 


; Montreal, Jan. 31. 
Bad weather for sporting ele- 
ments is making for good returns 
at all deluxers currently. Biggest 
surprise of week is “Mrs. Mike” at 
Orpheum, holding for second, after 
sock first round. Same is true of 





“Eiffel Tower” at Capitol. “Battle-— 


ground” at Princess and “Jolson 
Sings Again” loom as top new- 
comers. 
Estimates for This Week 

Loew’s (C.T.) (2,855; 40-63) — 
“Jolson Sings’ (Col). Fancy $20,- 
000. Last week, “Heiress” (Par) 
(2d wk), $13,000. 

Capitol (C.T.) (2,412; 34-60) — 
“Eiffel Tower’ (RKO) (2d. wk). 
Big $15,000 following rousing $19,- 


500 opener. 

Palace (C.T.) (2,625: 34-60) 
“Adam’s Rib” (M-G). Fine $16,000. 
Last week, “Forsyte Woman” (M-G) 

w2d wk) $12,000. 

Princess (C.T.) (2,131; 34-60) — 
“Battleground” (M-G). Smash $16.- 
000. Last week, 
(20th), $9,000. 

Imperial (C.T.) (1,839; 26-45) — 
“Stool Pigeon” (U) and “Rusty’s 
Birthday” (U). Fine $7,000. Last 
week, “Fighting Kentuckian” (Rep) 
and “Lovable Cheat” (Rep) (2d 
wk}, $5,000. 

Orpheum (C.T.) (1,040; 34-60)— 
“Mrs. Mike” (UA) and Big Threat” 
(UA) (2d wk). Fast $5,000 after 
'smash opener at $8,000. 


of ; 


“Whirlpool” | 


Bway Spotty: 12 O'Clock? Hioh 1156. 


‘Eifel’ Lofty 306, ‘Foolish 1126, 2d; 
‘Samson 44G, 6th, ‘Jima’ 296, 5th, Big 


Broadway first-run theatre busi-, first week ended last’ night, best 
ness continues very spotty this ses- | here in some time. Being advertis- 
sion, but the launching of four ed under original title and also as 


anemecimeneneayioue 


‘new bills will help somewhat to | “My Life.” In ahead, “Iron Crown” 


bolster the otherwise dwindling | (Indie) (reissue), only $5,500. 
overall total. Rain last Saturday! Rivoli (UAT-Par) (2,092: 90- 
(28) and yesterday (Tues.) tended | $1.80) — “Samson and Delilah” 
to lift sagging trade in numerous | (Par) (6th wk). Current stanza 
instances. ; | looks--to- hold at great $44,000 or 
Of the quartet of new entries, | over after $46,000, better than ex- 
a tng? _ ~-* = em pected in fifth round. Stays indef. 
Murphy, Betty ruce an Olly ry (5 ) 5 . -$9)_**1§ 
Rolls heading the stage bill at the ot iene ee, ty = ile 
Roxy, is the pace-setter by a wide | wurphy, Betty Bruce, Rolly Rolls 
margin. Starting off big and | onstage. Climbing to smash $115,- 
helped by great crowds over Sat-| 0090 after great Air Force preem 
urday-Sunday, new 20th-Fox Air ‘Thursday (26) night. Holds, natch! 
rt ga looks to soar to fine | jy ahead. “Whirlpool” (20th) with 
io, , way Andy Russell, Jay Marshall, Copa- 
_ “Man on Eiffel Tower” is prov- | cabana Revue (2d wk-6 jane 
ing remarkedly strong, with $30,- | ¢45 999 Peis 


000 probable for first week ‘at the eg ‘i Ml on ps 
Criterion. ‘“‘Eestasy,”’ which also <* yan agg ed" 55-$1.50) 
is being billed under its new code | —,**©) o City” (M-G). Opens 


seal title of “My Life,” will be ‘@ay. Last week, “East Side, West 
sock $11,000 or Setter at the band- | Side (M-G (6th wk), slow $8,000 
box Rialto. “Backfire” is going ter $12,000 in previous week. 
no place at the Globe with $11,000 Strand -(WB) (2,756; 55-$2)— 
or under, and stays only one week. | “Hasty Heart’ (WB) with Gordon 
\“Port of New York” supplants it | MacRae, Mimi Benzell, Paul Gray 
tomorrow. |topping stage bill (2d-final wk). 
New Palace bill of “Blue Grass | Off to dull $37,000 after mild $41,- 


of Kentucky” and vaude lineup | 900 for initial week, film failing 
looks slight $16,500 or less, near to hold up as expected after first 
last week's all-time low of $16,000. | three days despite crix praise. 

On the other hand, many ex- “Montana” (WB), with Frank 
tended-runs are still very strong.| “Sugar Chile’ Robinson, Alan 
“Samson and Delilah,” just a bit | Young, Bill Callahan-Kathryn Lee, 
off the fifth week’s gait, continues | Mack Triplets, Lipham Trio on- 


stage, opens Friday. 
Sutton (R&B) (561; 70-$1.20) ~ 


smash $44,000 at the Rivoli in its 
sixth stanza. “Battleground,” too, 


is holding very well with $23,000 “Fallen Idol” (SRO) (12th wk). 

in its 12th round at the Astor. Eleventh round ended Monday 
“Sands of Iwo Jima,” still socko, (30) held remarkably strong at 

is heading for $29,000 in its fifth | $10,200 after $11,000 last week. 

session at the ae oe Stays. on. 

pace indicates the U. 8S. Marine Trans-Lux 60th St. (T-L) (453: 

‘epic may stay for 10 weeks. 74-$1.50) —“Tight Little Island” 


‘“‘Ambush,” with Ink Spots top- 
ping stageshow, shapes okay $60,- 
| 000 in second Capitol week. “My |; ae ‘ 

Foolish Heart” and stageshow is |'” wees anene. Holds. 

holding at modest $112,000 in sec- | Pa, rg A may? SL Bee > 

lond frame at the Music all,.| ?4-948’— C a S. ba se 

|enough to win a third session. ae ae bce ar — 
are ae | be "ee or ighthouse 
Estimates for This W eek __| Assn., with regular run starting to- 

Astor (City Inv.) (1,300; 95-$1.50)| morrow. Last week, “All King’s 
—‘Battleground erg (12th cro Men” (Col) (12th wk-8 days), down 
Holding up very well at around to $11,000 after $11.500 for 11 
$23,000, after $25,000 last week, weer PLL,00 for iith 


(U) (6th wk). 
|near in fifth 


Off ‘to $11,000 or 
week after $12,000 





Bijou (City Inv.) 
(EL) (67th 
000 likely in first week, best here wk), neat $10,000. 


both very bi® for this stage of run. 
12 0Clock’ W 

$2.40)-—“‘Red Shoes” 

wk). Current round likely to perk 

after $76,000 opening round of “Dear Wife” looms great at the 
eight days. “Mrs. Mike” (UA), plus Goldman. “Ambush” shapes fine 
in some time. Holds. In ahead, Boyd (WB) (2,360; 50-99) — 
“South Sea Sinner” (U) (2d wk), “Battleground” (M-G) (3d wk). 


Stays on for about three weeks, 
$34,000 in Phill 
UU Il y 
‘to solid $10,000 after $9,500 last 
Gordon Jenkins orch, Marion Hut- at Stanton. 
$8,000. Sock $25,000. Last week, $30,000. 


with “Three Came Home” (20th) : 
set to open Feb. 20. Coming out 
sooner than planned because Metro 
wants to start it in neighborhoods 
ahead of “Iwo Jima.” 

(589; $1.20- 
week. Continues on. . Philadelphia, Jan. 31. 

Capitol (Loew’s) (4,820; 80-$1.50) With “12 O'Clock High,” “Sands 
—‘Ambush” (M-G), with Ink Spots, of Iwo Jima” and “Battleground” 
Sam Levenson, Bobby Sherwood jn firstruns, biz is depending on 
orch topping stageshow (2d wk).| war pix for top returns. “12 
oat ion a “e heading stage | Estimates for This Week 

Criterion (Moss) (1,700; 50-$1.75) Aldine (WB) (1,303; 50-99)— 
—“Man on Eiffel Tower” (RKO). | “Borderline” (U). So-so $9,000. 
| Doing unusually well with big $30, Last week, “Malaya” (M-G) (4th 

Globe (Brandt) (1,500; 50-$1.20) , : 
—“Backfire” (WB). Initial week |ugrete’ wane’ (Gh eed ine 
ending today (Wed.) is shaping to (U) iret orce™ iv) an illers 
drab $11,000 or less. Last week, reissues). Fair $12,000. Last 
“Red Light” (UA) (2d wk-5 days), | Week. South Sea Sinner” (U), 
$5,000. “Port of New York” (EL) $14,000. 
opens tomorrow. 

Mayfair (Brandt) (1,736; 50-$1.20) 
—‘Iwo Jima” (Rep) (5th wk). Still 
socko with $29,000 but off a -y 
Stays tet ee eee oe ‘| Goldman (Goldman) (1,200; 50- 
| Palace (RKO) (1,700; 55-$1.20)— | 99)— “Dear Wife” (Par). Great 
“Blue Grass Kentucky” (Mono) and $19,000. Last week, “Thelma Jor- 
vaude. Still dragging, with only 40n” (Par) (2d wk), $12,000. 
$16,500 likely this week. Last Karlton (Goldman) (1,000; 50-99) 
week. “Girl in Heart” (Mono) with — ‘Red Shoes” (2d wk). Plenty 
vaude, new low here with vaude S0lid at $15,000. Last week, neat 

policy at $16,000. $19,000. : 

Paramount (Par) (3,664; 55-$1.50) Mastbaum (WB) (4,360; 50-99)— 
—"Déar Wife” (Par) and Celeste “Hasty Heart” (WB) (2d wk). Dim 
'Holm, Buddy Rogers orch, Dave $14,500. Last week, $20,000. 
Barry, Raul and Eva Reyes onstage.| _ Randolpir (Goldman) (2,500; 50- 
Opens today. Last week, “Thelma  99)—‘‘East Side, West Side” (M-G). 
Jordon” (Par) with Jean Carroll, Big $24,000 or near. Last week, 
Bill ‘Lawrence, Jerry Wald orch “On the Town” (M-G) (5th wk), 
(2d wk), was down to $49,000 after $12,000. 
fair $60,000 opener. | Stanley (WB) (2,950; 50-99)— 

Radio City Music Hall (Rocke- “Sands Iwo Jima” (Rep) (2d wk). 
feller) (5,945; 80-$2.40) — “My | Smash $22,000. Last week, giant 
Foolish Heart” (RKO) and stage- $38,500. 
show (2d wk). Doing comparatively * Stanton (WB) (1,475; 50-99:'— 

(M-G). Fine $16,000. 


better on initial holdover round “Ambush” 
than opening week, with $112,000. Last week, “Davy Crockett” (UA) 


Fox (20th) (2,250; 50-99) — “12 
O'Clock High” (20th). Block- 
buster at $34,000. Last week, 
“Whirlpool” 20th), sluggish $20,- 


First stanza was $125,000. Goes and “Great Dan Patch” (UA), 

a third. “Young Man With Horn” $9,000. 

(WB) opens Feb. 9. Trans-Lux (T-L) (500; 90-$1.25) 
Rialto (Mage) (594; 44-98) — —‘“Hamlet” (EL) (3d wk). Still 

“Eestasy” (Indie) (reissue) (2d wk). profitable $6,000. Last week, 


Soared to big $11,000 or better in $7,500. 
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Key te the City 
Hollywood, Jan. 27. 


Metro release of Z. Wayne Griffin pro- 
uction. Stars Clark Gable, Loretta 
oung; features Marilyn Maxwell, Frank 
Morgan, James Gleason, 
Raymond Walburn. 
Sidney. Robert 


Screenplay, Riley 


y 
Crutcher; based s | ; | 
rutcher; based on story by Albert Beich; | +. and Louis Calhern, the grand- | 


| father. 


camera, Harold Rosson; musical score, 
Bronislau Kaper; editor, James E. New- 
com. Tradeshown Jan. 25, ’50. Running 
time, 160 MINS. 


| 


Lewis Stone, | 
Directed by George | 


bert cleffed the new tunes, and | 
Georgie Stoll’s musical direction 
shows them off neatly. 

Plot setup for the melange of | 
song and dance deals with the the- | 
atrical family of Miss Sothern, the | 
mother; Miss Powell, the daugh-| 


Mom closes in a long-run 


musical, goes to Rio to rest and 


 . | eee Clark Gable | 
Clarissa Standish....... Loretta Young 
a ON ts Sn» ae dake Marilyn Maxwell | 
RRS es ee Frank Morgan 
Re Te 5c eRe ares’ Raymond Burr 
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Bert Freed 
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“Key to the City” is a noisy, 
wise-cracking comedy that looks 
headed for handsome b.o. Marquee 
flash of Clark Gable and Loretta 
Young, the undeniable laugh value 
of the farcical nonsense they go 
through, and the Metro distribu- 
tion point the way towards most 
favorable grosses. 


Gable’s role is his most likeable 
since his return from the war. He 
has a chance to flex his muscles, 
charm the femmes and indulge in 
sufficient action to keep the he- 
man character rolling. Miss Young 
is equally at home in comedy or 
drama, and she gifts the character 
of a prim mayor of a small New 
England town with the needed tal- 
ent to self it. 

Dialog is flip and psuedo-sophis- 


ticated, the proper backing for 
telling the plot of a quickie ro- 
mance that is bred at a mayors’ 


convention in San Francisco. Gable 
is a big-armed, ex-longshoreman 
who is the honest mayor of a 
Northern California city. Story 
brings Miss Young, the equally 
honest mayor from New England, 
into. antagonistic contact. 

Together they strike sparks de- 
spite character opposites, become 
involved in unwelcome adventures 
that keep them in and out of jail, 
find love on fog-shrouded Tele- 
graph Hill, are separated by a con- 
trived quarrel. resolve their differ- 
ences in a free-for-all fight in 
Gabel’s city hall offices, and end 
in a clinch. 

George Sidney's direction of the 
Robert Riley Crutcher _ script, 
based on Albert Beich’s story, cap- 
tures the noisy convention atmos- 
phere and keys the entire move- 
ment in that vein Raucousness 
pays dividends as it was the best 
method of selling the yarn and 
keeping the laughs punchy. 

The late Frank Morgan is seen 
as Gable’s fire chief with firebug 
tendencies. a not-too-happy role 
for his final film assignment. 
Marilvn Maxwell comes through as 
a bubble dancer who nearly upsets 
Gable’s political applecart until 
Miss Young uses judo to convince 
the terper of the error of her ways. 
James Gleason is the harassed 
booking sergeant who has his trou- 
ble with celebrating mayors. Lewis 
Stone, Miss Young’s understanding 
uncle: Raymond Walburn, loud- 
mouthed Texas mayor: Raymond 
Burr, political heavy: Pamela Brit- 
ton. aptly tagged Miss Unconscious; 
Clinton Sundberg and the others 
deliver capably. 

The Z. Wayne Griffin production 
makes expert use of the San Fran- 
cisco background, and other phys- 
ical values shine through in mak- 
ing the film an “A” entry. Bronis- 
lau Kaper’s musical score and 
Harold Rosson’s lensing are in 
keeping with film’s laugh aims. 

Brog. 

Naneyv Goes to Rio 
(MUSICAL-COLOR) 

Hollywood, Jan. 21. 

Metro release of Joe Pasternak produc- 
tion. Stars Jane Powell, 
features Barry Sullivan. Carmen Miranda, 
Louis Calhern, Scotty Beckett. Directed 
by Robert Z. Leonard. Screenplay, Sidney 

heldon: based on story by Jane Hall, 
rederick Kohner, Ralph Block; camera 
(Technicolor), Ray June; editor, Adrienne 
Fazan: musical direction. Georgie Stoll: 
dances created by Nick Castle: new songs, 
Ray Gilbert. . Tradeshown Jan. 18, ’50 
Running time. 99 MINS. 
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“Nancy Goes to Rio” is all that 
# light. glittering musical should 
be. The Technicolor display of 
costumes, settings and_ players 
shines brightly, the performances 
and songs are good, and the enter- 
tainment values easy-going enough 
to please those seeking an escape 
from heavy melodramatics. 

Besides the sight values, Joe 
Pasternak has framed his produc- 
tion with nine tunes and a group 
of production numbers. Jane Pow- 
ell’s clear young voice sells her 
portion of the songs pleasingly, 
and Ann Sothern and Carmen 
Miranda contribute the other 
socthing vocal mements. Ray Gil- 


‘| Mrs. Raymond 


Ann Sothern; , 


study a new play. The daughter is | 
chosen for the play, unknown to) 
mother, and dashes to Rio to tell | 
of her good fortune. She finds) 
Miss Sothern set on doing the} 
show and holds off her own good | 
news long enough for some side- | 
bar complications to come to a 
boil. Finale finds mom in the 
arms of the man her daughter had 
staged a teen-aged campaign for 
and the daughter making her 
debut in the new show. 

Plot is breezily treated in Sid- 
ney Shelton’s script. based on a 
story by Jane Hall, Frederick 
Kohner and Ralph Block. A thor- 
oughly explored comedy complica- | 
tion that adds quite a bit of zip to 
the plotting is the mistaken belief 
that Nancy is to become an unwed 
mother. It doesn’t sound like a 
laughing matter, but general audi- 
ences will get plenty of titters out 
of the device. 

Gilding the fun and _ skillfully 
melding the variety-of material is 
Robert Z. Leonard. He doesn’t al- 
low pace to falter or.any heavy 
moments to creep in on the escap- | 
ist setup. Backing the movement 
given it by Leonard is Ray June’s | 
use of the color cameras:in dis- 
playing the flashy production 
dressing. 

Misses Powell and Sothern, and 
Calhern, happily do a song and 
dance to the oldie, “Shine On Har- 
vest Moon.” Miss Sothern, work- 
ing with Danny Scholl, puts over 
“Time and Time Again.” Fast-beat 
Latin tempo of Miss Miranda-reg- 
isters on “Yipsee-I-O” and “Ca- 
room’ Pa Pa.” Miss Powell sells 
“Magic ts*the Moonlight,” “Muszi- 
ta’s Waltz’ and “Love Is Like 
This.” Additionally, there is a 
nifty specialty song-dance 
“Nancy’s Goin’ to Rio.” with Scotty 


Beckett and a youthful chorus 
backing the canary. : 
Two femme stars make their 


characters easy to take, and Cal- 
hern socks over his grandpa role 
for chuckles. Barry Sullivan does | 
excellently by his straight role as | 


the romantic interest. Beckett's 
footage is too. short. Fortunio 
Bonanova, Glenn Anders, Frank 


Fontaine, latter in a pip of a bit as 


a shipboard masher from Texas, 
and the others are good. Miss 
Miranda contributes her usual 


Latin sparkle to the footage. 

Nick Castle’s dance staging and 
the lineup of technical credits 
help the physical values. Brog. 


Mother Didn't Tell Me 
Hollywood, Jan. 28. 


20th-Fox release of Fred Kohlmar pro- 
duction. Stars Dorothy McGuire, William 
Lundigan: features June Havoc, Gary 
Mitchell, Jessie Royce Landis. Joyce Mac- 
Kenzie, Leif Erickson. Directed by Claude 
Binyon. Screenplay, Binyon; from the 
bock, “The Doctor Wears Three Faces,” 
by Mary Bard; camera, Joseph La Shelle: 


on! 


| mother-in-law; 


Miniature Reviews 


“Key to the City” (M-G). 
Clark Gable and _ Loretta 
Young-in screwball comedy of 
a mayors’ convention. Nifty 
b.o. 

“Nancy Goes te Rie” ‘Mu- 
sical) (Color) (M-G). Light, 
entertaining color musical. 
Pleasing for most bookings. 

“Mother Didn’t Tell Me” 
(20th). Pleasing comedy about 
doctors’ wives, slickly present- 
ed for chuckles. 

“Dakota Lil” (Color) (Songs) 
(20th). Action names of George 
Montgomery, Rod Cameron to 
help in general situations. 

“Outside the Wall” (U). 
Richard Basehart, Marilyn 
Maxwell in exciting robbery 
meller. 

“Your Witness” (WB). Brit- 
tish-made courtroom mystery, 
with Robert Montgomery as di- 
rector-star. 

“Joe Palooka Meets Hum- 
phrey” (Mono). Okay pro- 
grammer based on Ham Fish- 
er’s cartoon strip characters. 

“The Tattooed Stranger” 
(RKO). Okay documentary- 
type crime pic for dualers. 

“The Palomino” (Color) 
(Col). Hoss opry of palomino- 
raising in California; good 
b.o. on younger trade. 

“Cry Murder” (FC). Minor 
whodunit slated for dualers. 








Faces.” Miss McGuire is a gal who 
falls for her doctor, Lundigan, sets 
her bait and snares him. ~ What 
she expected marriage to be turns 
out altogether differently. She 
figures a baby will keep him home 
more often, and the trap she cooks 
up to make the big event possible 
is uproarishly funny because it is 
based on down-to-earth femme 
scheming. That earthy quality 
backgrounds most of the situations 
in which the couple become in- 
volved, and the only off-key touch 
is the mother-in-law and other- 
woman angles, but only because 
they are skimpily developed. 
There’s a suitable happy ending 
that will send the customers out 
chuckling. 

Gary Merrill, in a throwaway 
role. demonstrates that his per- 
sonality has a screen future. June 
Havoc, Jessie Royce. Landis, the 
Joyce MacKenzie, 
the other woman; Leif Erickson, a 
hilariously funny psychiatrist; 
Reiko Sato, the part-time maid, 
and the others who become mixed 


‘up in the marital life of Lundigan 


music, Cyril Mockridge: editer, Harmon | 
Jones. Tradeshown Jan. 26, 50. Running 
time, 88 MINS, 
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Suki PEs wb. eke Re Sy Reiko Sato 
Johnny . Anthony Cobb 
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Mrs. Hadley Jean “Babe” London 
Dr. Harold Jones....... Wilton Graff 
Mrs. Jones Ann, Tyrrell 
Maid Jessie Adams 
Nurse wee Louise Lorimer 
| Furniture Mover........-. Frank Jenks 


Caryl Lincoln 


Old Lady . Ida Moore 


“Mother Didn't Tell Me” is a 
title suggestive of many things, and 


hiding under it is a pert comedy | 


dealing with the neglected wives 
of doctors. What goes on is a lot 
of fun. Lack of names doesn’t 
augur stout grosses in initial book- 
ings but word-of-mouth will see it 
through other engagements at a 
good b.oc. pace.” 

Crackling dialog and situations 
carry out the mood set by script 
and direction. Because they are 


based on completely natural hus- | 


band-wife talk and action, there is 


a fine feeling of life in the tom- | 


foolery that transpires. It’s this 


familiarity with the byplay that, 
takes place between the marital | 


team of Dorothy McGuire and 
William Lundigan that will have 
the family audience chuckling and 
talking. 

Miss McGuire and Lundigan are 
expert at marital-teaming. They 
go together smoothly in romping 
through the demands made by. 
Claude Binyon’s script and direc- 
tion. Binyon’s pace is fast and the 
88 minutes running time doesn’t 
drag. Another plus factor is good 
production supplied by Fred Kehi- 
mar. 

Screenplay is from Mary Bard’s 
book, “The Doctor Wears Three 


‘it until about half the plot is out | 
of the way. 


and Miss McGuire contribute their 

share to the plentiful chuckles. 
On the technical side of the 

production can be counted the ace 


; | photography by Joseph La Shelle, 


the music by Cyril Mockridge, 
tight editing by Harmon Jones. 
, Brog. 


Dakota Lil 
(SONGS-COLOR) > 


Hollywood, Jan. 20. 

20th-Fox release of Edward L. Alperson 
(Alson) production. Stars George Mont- 
gomery, Rod Cameron. Marie Windsor: 
features John Emery. Wallace Ford, Jack 
Lambert, Larry Jobns. Directed by Les- 
ley Selander. Screenplay. Maurice Ge- 
raghty: based on story by Frank Gruber; 
camera (Cinecolor), Jack Greenhalgh; 
music score, Dimitri Tiomkin; editor, 
Francis Lyon. Tradeshown Jan. 18, ’50 
Running time, 87 MINS. 
Tom Horn George Montgomery 
a eS eee Rod Cameron 
Marie Windsor 
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Names of George Montgomery | 
should help — 
“Dakota Lil” come up with fairly 


and Rod Cameron 


okay results in its general action 
bookings. It’s a western that’s 
not too successful in bringing a 
20th century touch to its 19th cen- 
tury locale. Cinecolor hues have 
been used to advantage to dress 
the interior and exterior settings, 
supplying flashy physical values 
to the production by Edward L. 
Alperson and his associate, Jack 
Jungmeyer, Jr. 


Montgomery and Cameron know 
their way around in action footage 
but have little chance to prove 


Lesley Selander’s di- 
rection shines in the latter half 
and brings the story to a good cli- 
max. Otherwise, he is hampered 
by .the involved plotting that 
strains to inject pseudo-sophistica- 
tion into the oater setting and 
which succeeds only in complicat- 
ing an okay western premise. 
Cameron heads up a fabulous 
gang of hard-working bandits. He 
has stolen a bundle of unsigned 
banknotes and the government 
wants them back. Assigned to the 
recovery chore is Montgemery, 


Albert Morin | 
Nets cxesaseei’ J. Farrell MacDonald | 


knife and guntoting Indian scout. 
Marie Windsor is pulled into the 
plot as a first-class femme forger 
on the lam from the law below the 
'porder. Montgomery seeks her 
‘out as bait to trap Cameron. Miss 
Windsor takes a canary job in 
Cameron’s saloon, figuring on gar- 
nering the loot for herself, but 
after considerable footage portray- 
ing a drooped-lash siren, she de- 
cides to aid the law and win Mont- 
gomery. Finale has them working 
together to get the evidence on 
Cameron, resulting in the latter's 
‘death after the proper amount of 
‘chase and gunplay action. 
| Miss Windsor gets over her 
'saloon-singer role with the em- 
phasis demanded by script. Score 
includes three tunes, and one, 
titled “Ecstasy,” is. reprised during 
‘the 87 minutes running time. Fui- 
filling casting requirements in the 
plot skullduggery are John Emery, 
Wallace Ford, Jack Lambert, 
Larry Johns and others. 
Color-lensing by Jack Green- 
halgh and the musical score, com- 
posed and directed by Dimitri 
Tiomkin, are on the credit side. 
Brog. 





———eceC— 
Outside the Wall 

Universal release of Aaron Rosenberg 
production. Stars Richard Basehart, Mari- 
lvn Maxwell, Signe Hasso, Dorothy Hart. 
Directed by Crane *Wilbur. Screenplay, 
Crane Wilbur, from story by Henry Ed- 
ward Helseth: camera, Irving Glassberg; 
editor, Edward Curtis, Tradeshown in 
N. ¥., Jan. 27, 50. Running time, 80 MINS. 


Larry Nelson, :..-.---- Richard Basehart 
Charlotte » .... Marilyn Maxwell 
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Right out of the headlines, ‘“Out- 
side the Wall” revolves about a 
$1,000,000 robbery. While the 
Brink $1,500,000 holdup was in 
Boston, this one is staged in Philly. 
Otherwise, Universal's picture is 
tailor-made to cash in on the wide- 
spread publicity given the Hub 
theft. Aside from that, this film is 
a first-rate meller with top direc- 
‘tion by Crane Wilbur. Richard 
| Basehart and Marilyn Maxwell are 
ithe marquee names, and pic hints 
strong boxoffice, especially where 
exhibs cash in on the obvious 
ballyhoo. e 

Henry E. Helseth’s story starts 
out to show the reaction of a young 
ex-con to the outside world after 
being in the Pennsy pen (near 
Philly) for 15 years. Because the 
ex-convict (Richard Basehart) was 
only 14 when sent up for life, con- 
siderable attention is given to the 
way he reacts to various types of 
femmes. Once this is taken care 
of, story speeds up into a typical 
meller that director Wilbur does so 
well. Latter also scripted, con- 
tributing a number of suspenseful 
passages. 

Location shots about 


in and 





»Philadelphia and at the Cherry Hill | 


pen start the yarn off realistically. 
Several of the actual on-the-spot 
scenes are not particularly well 
done but this does not mar the 
story. Payoff, as anticipated, is 
that the ex-con goes straight al- 
though turning down a cool million 
to do it. The climax is socko. 


Basehart chips in with one of his 
better performances. Miss Max- 
well, as the blonde nurse with a 
yen for worldly goods, provides a 
nice foil, with Dorothy Hart as 
the nurse who persuades him to go 
straight. Latter has the romantic 
lead and is especially convincing. 
Signe Hasso is satisfying as a 
gangster’s wife. 
| Henry Morgan and John Hoyt 
|head an excellent supporting cast. 
Irving Glassberg contributes a 
neat photography job. and Edward 
Curtiss has done a deft editing job. 

Wear. 


Your Witness 
(BRITISH) 


; London, Jan. 25. 
Warner release of Coronado-David E. 
Rose (Joan Harrison) production. Stars 
Robert Montgomery; features Patricia 
| Wayne. Leslie Banks, Felix Aylmer. Di- 
rected by Montgomery. Screenplay, Hugo 
Butler, Ian Hunter; editor. Lito~ Car- 
ruthers:; camera, Gerald Gibbs. 
ner, London, Jan. 
| 104 MINS. 
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For the first film of his newly- 
formed Coronado Productions, Da- 
vid E. Rose has wisely chosen a 
story which contrasts the way of 
life in America and Britain. 
Montgomery in the starring role, 
as well as being responsible for di- 
rection, will add strongly to the 
pic’s selling value. These two ma- 
jor assets will help to overcome the 
inherent weaknesses of the film, 
which is more concerned with at- 
mosphere than speed. 

The plot provides an intriguing 
situation. It shows Montgomery 


help a young Englishman who had 
saved his life during the war and 
is now on trial for murder. The 
fate of the accused depends en. 
tirely on the evidence of a missing 
witness, a woman who was in » 
compromising situation with the 
victim at the time the murder was 
committed. 

The hustling American is not a}. 
lowed, of course, to plead in » 
British court. But in his own wa 
he wants to help his friend ret 
becomes more and more exasper- 
ated at the apparent casualness of 
the Britisher. Tenaciously follow- 
ing up every clue, he’ is finally able 
to put the elusive witness in the 
box and secure the acquittal of 
his friend. 

There are several sequences con- 
trasting the Anglo-American mode 
of life, most notable of which are 
the courtroom scenes in which the 
formality of the British law is so 
puzzling to.the American. There 
is the impression, for example, that 
the British legal system is more 
concerned with procedure than 
justice. The New York attorney 
learns eventually, if the hard way, 
that justice is done without the 
emotional rhetoric accepted in 
America. There are also the pecu- 
liarities of the colloquial language, 
and Montgomery finds himself in 
difficulties when explaining to the 
judge that “on the spot” doesn’t 
mean being on a particular spot. 

From a suspense point of view, 
the picture could be improved by 
tighter editing. It moves at a lei- 
surely pace and takes too long to 
come to the point. Countryside 
locales have the ring of authentie- 
ity and there are some fine in- 
teriors of an English manor house. 

The role of the American lawyer 
is a natural for Montgomery and 
he steps into the part with happy 
conviction. . Almost from the open- 
ing shot he typifies the character, 
and his dominant personality is 
evident throughout. Patricia 
Wayne, on the other hand, lacks 
warmth and color, and is conse- 
quently more of a negative person- 


ality. There are however, some 
perfect character parts, notably 
those of Felix Aylmer as the 
juage, and Leslie Banks, cur- 


rently playing on Broadway, as the 
Lord of the Manor. These and 
other subsidiary roles are flaw- 
lessly played and reflect credit on 
Montgomery’s directorial skill. 
This film is a bold beginning to 
a new production undertaking 
which is relying on the joint tal- 
ents of British and American stu- 
dios for success. It does not suc- 
ceed 100°, but is of a sufficiently 
good standard to warrant success. 
It also sets a worthwhile pattern 
for future productions by this com- 
pany. Myro. 


Soe Palooka Meets 
Humphrey 
Hollywood, Jan. 24. 
Monogram release of Hal E. Chester 
roduction, Stars Leon Errol, Joe Kirk- 


oed: features Robert Coogan. Jerome 
Cowan, Joe Besser, Don McGuire, Pamela 


Blake, Donald MacBride, Curt Bois. Di- 
rected by Jean Yarbrough. Screenplay, 
Henry Blankfort: camera, William Sick- 
ner; editor, Otho Lovering. Previewed 
Jan. 23, 50 Running time, 65 MINS. 
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Latest in Monogram’s “Palooka” 
series measures up as a_ fairly 
diverting comedy that should have 
easy going in most of its pro- 
grammer playdates. Introduction 
of Ham Fisher's Humphrey Penny- 


_ worth adds a new, light touch. 


At War- | 


Robert | 


as an American lawyer called to: 


‘while garnering a 


Comedy setup is a natural but. 
good many 
laughs, it is not as hilarious as it 
should be. Still, there’s enough fun 
to keep it from lagging during the 
65 minutes of running time. 

It’s veteran Leon Errol as 
Palooka’s manager, Knobby Walsh, 
who sparks most of the laughs and 
holds the story together. Palocka 
and bride are on a honeymoon 
when Knobby matches his fighter 
in a charity scrap. The opponent 
is Humphrey, and the knockdown 
slugfest that climaxes the footage 
is funny. Before that point 15 
reached the Henry Blankfort script 
has Errol doubling between his 
Knobby characterization and that 
of an English fight manager in an 
attempt to foil the charity match 
promoters from winning the scrap 

Joe Kirkwood still fills the bill 
as the physical double for the pen- 
and-ink Palooka. However, he has 
been in the character long enoug!) 
to give some thought to trying to 
be an actor. The film series is past 
the point of depending on brawh 
alone. 


Robert Coogan clicks as the 
dumb-but-brawny Humphrey. Jo: 
Besser has his moments as @ 


(Continued on page 20) 
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Arg. Rife-With Foreign Pix Coin 


Rumors; Major Studios Set Skeds 


Buenos Aires, Jan. 24. + 


Arrival of U. S.+ film director | 


' Henry King in Buenos Aires this: 


week intensified the many rumors, 


‘that have been going around for a| 
long time that foreign capital is | 


interested in making pix in Argen- | 
tina. King countered questions as 
to whether he intended making pix 
in the River Plate, by stating that 
he would make his pictures wher- 
ever he found good story material. 

In actual fact, Italian capital 
alone is vaguely interested in going 
into local production, with local 
Italian distributors dickering to 
pull off a deal as a means of dis- 
posing of their frozen coin. Actor 
currently back in 
Italy after making only one picture 
locally, although he was here close 
on two years, is trying to finance 
formation of his own company for 
production in Argentina. Nazzari 
is reported trying to sign Vivianne | 
Romance and Vivi Gioi for his 
company, while Aldo Fabrizzi may 
be associated with him. Fabrizzi 
also left Argentina after making | 
only one picture (“Immigrant”), in | 
which he starred and directed, and | 
had Anna Magnani as teammate. | 

Richard Wright, who is working 
on the pix version of his play, ““Na- 
tive Son,” in the Sono-Film stu- 
dios, together wth Jaime Prades, 
as producer, and Pierre Chenal di- 
recting, is mulling over following 
up this picture with Vicki Baum’s 
“The Weeping Wood.” 

A new trend being followed by 
local producers is that of adapting 
hit legit productions to the local 
screen, This gives them a reason- 
able certainty of boxoffice success 
at the start. Lumiton, for instance, 
has just released “Filomena Mar- 
turano,” with the same cast which 
appeared in the stage version: 
throughout last year. AAA has 
purchased the screen rights to “Es- 
posa Ultima Modelo,” by Insausti 
and Malfatti, which legit actress 
Paulina Singerman played in for a 
very long run a couple of years | 
back 

Reorganization of Lumiton Stu- 
dios now seems to have been com- 
pleted, and the board is headed by 
Nestor Maciel Crespo. This law- 
yer was once prexy of the Argen-| 
tine Broadcasters Assn., and later 
he took over a similar job in the 
reorganized Emelco Studios, but 
soon relinquished this task. 

The major studios have been an- 
nouncing their production sched- 
ules for the year, headed by AAA, 
which has only five’ pictures 
planned to date. Interamericana 
will make four pix with Luis San- 
drini starred, another four with 
Mexican actress Maria Felix, her 
first to be “Maria Bonita,” with 
Luis Saslavsky directing, and two 
with Nini Marshall. Another half 
dozen pictures will be made in Ar- 
gentina, apart from one to be co- | 
produced with Emelco, titled “Lago 
Argentino” (‘Argentine Lake’’). 

Hugo del Carril is currently roll- 
ing a picture, “Surcos de Sangre” 
(‘Trail of Blood’) in Santiago de 
Chile, of which he is co-producer, 
director and star. Esther Fernan- 
dez, from Mexico, takes the femme 
lead. Del Carril has notified the 
press that he will distribute this 
picture on his own, severing any 
connection with AAA. 

San Miguel is ready to release 
three pictures completed at the 
end of the year. These are “El 
Ladron Canta Boleros,’ “No me 
Digas Adios” and “El Ultimo 
Payaso.” Studio is mulling mak- 
ing a screen version of the hit legit 
play, “Eos Arboles Mueren de Pie.” 


SCOTLAND SEES TV 
BY AUTUMN OF 1951 


Glasgow, Jan. 24. 

TV will come to Scotland by 
autumn, 1951. A complete video 
service is planned from a tempo- 
rary transmitter at Harthill, Lan- 
arkshire, halfway between Edin- 
burgh and Glasgow. Video by 
1951 represents a complete change 
of policy by the BBC, General 
Post Office and the British govern- 
ment. Last official plan promised 
Scotland services by 1954. 

The new scheme will reduce out- 
lay. Idea is that two utility trans- 
mitters could be built for north 
England and south Scotland for 
the price of one non-utility Sutton 
Coldfield model. A second TV 
transmitter, near Aberdeen and 
is expect- 





serving north Scotland, 
ed to operate by 1952. 


ling this 


; ceived a warm reception, 





| 


‘Mex ‘Overcrowded’: Orders 
Clampdown in Pix Bldg. 


Mexico City, Jan. 31. | 
With 110 cinemas operating here | 
and six more skedded to open dur- 
winter and spring, city 
fathers, hearkening to squawks by 
many in the pic trade that this| 
town of 3,000,000 has too many 
cinemas, have ordered a stop on 
pic theatres. 
Order is that no permit will be 
granted for building a cinema in 


zones that already have one. City 
fathers claim too much cinema 
congestion, making for cutthroat 


competition. Exhibitors figure 
their public at barely 250,000. 


Mex Ex-Prez To 
Push Film Biz 


Mexico City, Jan. 31. 

Credito Cinematografico Mexi- 
organized in 1947 for the! 
purpose of boosting Mex pix here 
got going 
with the appointment by President 
Aleman of a board headed by Gen. | 
Abelardo L. Rodriguez, ex-Presi- 
dent of Mexico. 

Rodriguez said he’s determined 
to advance the Mexican pic indus- 
try, in accord with President Ale- 
man’s program to uplift it artisti- | 
cally by making fewer but better 
pix that will also sell well in Mex- 
ico and abroad. He said Credito | 
will. facelift the Tepeyac studios 
here, which it has acquired. (The 
ex-owner, Theodore Gildred, Amer- 
ican picman, continues as a mem- | 
ber of Credito’s board.) He’ll also 
finance Mexican pic production, | 
with preference to films that truly 
present the Mexican scene, so as 
to increase Mexico’s prestige 
abroad. He’ll also found a Mexican 
pic distribution company for their 
better exhibition in Mexico, and 
arrange for regular pic exhibition 
in communities that lack such en- 
tertainment. 

Other Credito wpe are Fran- 
cisco Javier Gaxiola, Jr., ex-secre- 
tary of National ~apa tbo veepee; 
Miguel Bujazan, exec veepee; 
Francisco Javier Gaxiola Ochoa, 
sec., and Manuel®Lopez, manager. 


TWO NEW LONDON PLAYS 
GET WARM RECEPTIONS 


London, Jan. 31. 

Two new plays made their West 
End debuts last week. “A Lady 
Mislaid,” which bowed at the St. 
Martin’s last Wednesday (25), re- 
It’s a 
mild comedy about a police search 
for a missing woman. Play, origi- 





| extra on 


cano, 


and abroad, has finally 





nally staged at the Embassy 14 
months ago, is now being present- 
ed by H. J. Barlow on behalf of 


Magnet Entertainments. Top roles 
are expertly played by Avice Lan- 
done, Hugh Latimer and Ronald 
Ward, with Joan Sanderson garner- 
ing most of the laughs as a maid. | 

“Ring Around the Moon,” Chris-_ 
topher Fry’s translation of Jean 
Anouilh’s “L’Invitation Au Cha- 
teau.”” opened at the Globe Thurs- 
day (26) to an euthusiastic recep- 
tion. Production and acting were 
both of a high calibre, with Paul 


Scofield scoring in a dual role of 


twin brothers, Margaret Ruther- 
ford, as a caustic old aristocrat, 
and Claire Bloom in the ingenue 
spot, are outstanding. The frothy 
story and witty dialog don’t im- 
press as much as Fry’s recent of- 
ferings. but play will get by on the 
strength of them. 


German Cinemes Spread 
Frankfurt, Jan. 24. 

Western Germany now has about 
4200 motion pictures theatres, as 
against some 6,200 which existed 
before the war. The latter figure, 
however. includes the entire Reich, 
part of which is now under Soviet 
control. 

Georg Zimmerman, general sec- 
retary of the German exhibs asso- 
ciation, also said that the number 

| of 35m houses is growing rapidly. | 


ied to start sometime this year. 


| Italian-born producer, or 


Fields’ Pic Delayed 


London, Jan. 24. 
Death of Monty Banks, husband 
of Gracie Fields, has caused holdup 
in pending film of life of English 
vaudeville star, which was expect- 





Miss Fields’ big repertoire of | 
original numbers, which were to 


have been a feature in the pic, 
‘have recently been acquired by 
Reg Connelly. (Campbell, Con- 





nelly)..- 


j 


State Aid Means 
Double Dane Pix 


Jan. 23. 
This year will see a record pro- 
duction of Danish pix. Five com- 
panies will make a total of 22 
films, which means that all studios 





Copenhagen, 


| are active and all name actors are 
| working on full time. 


Last year only 11 pix were made. 
The reason for the upped produc- | 
tion is the state aid to the Danish 
film producers, who for the last 
few years have suffered losses on 
most of their products. The new | 
cinema law gives the producers 2c | 
each ticket sold in a|} 
cinema that shows a Danish-made 
pic, new or old. 


Asa has started the year off with 
a hit in “The Red Horses,” based 
on Morten Korch’s bestseller novel 
about peasant life and _ trotting 
horses. 


Del Giudice Plans Italo 
Art Films; Doing Book 
On Brit. Industry Expose 


Genoa, Jan. 24. 
Filippo del Giudice has _ post- 
poned his planned stateside visit 





|and has set up an office in Rapal- | 


lo, on the Italian Riviera, where 
he’ll concentrate on raising the 
necessary coin for his future pro- 
ductions. Del Giudice said he 
hoped to produce English-language 
films in Italy, using “boxoffice 
stories rather than boxoffice stars.” 
Pix, which will be sold to each 
country on an individual basis, 
will be aimed principally at the 
art audience which the producer 
says he is rapidly gaining converts 
from a general public tired of 
“stereotyped entertainment.” 
During his Italian stay, 


dice has also been working on a 


book to be called “An Average 
Man to the Average People,” in 
which he claims he’li give docu- 


mented proof ef the real reasons 
behind the British film industry 
setbacks and show how they could 
have been avoided. He'll also air 
some personal grievances. The 
“admin- 
istrator”’ as he prefers to be called, 
feels quite bitterly concerning the 
treatment he claims he received 
from certain elements of the British 
film industry. He’s particularly in- 
censed about a recent debate (in 
England) in which producer credit 
for “In Which We Serve,” a film 
for which he was responsible be- 
fore joining forces with J. Arthur 
Rank, was given to the latter. 








Current London Shows 


(Figures show weeks of run) 
London, Jan. 31. 
“Annie Get Gun,” Col’s’m (139). 
“Beau Strategem,” Lyric (40). 
“Black Chiffon,” West’ster 
“Bonaventure,” Vaude (8). 
“Brigadoon, 
“Castle Air,” 
“Daphne Laurola,” 
“Eliz. Slept Here,” Strand (14). 
“Fallen Angels,” Ambass. (8). 
“Folies Bergere,” Hipp. (17). 
“Harvey,” Prince of Wales (57). 
“Heiress,” Haymarket (53). 
“Ice Vogues,” Stoll (29). 
“King’s Rhapsody,” Palace (20). 
“Lady Mislaid,” St. Mart. (1). 
“Me and My Girl,” Winter (8). 
“Murder at Vic,’ Playhouse (7). 
“Oklahoma!” Drury Lane (139). 
“Old Vie Rep,” New (16). 
“On Monday Next,” Comedy (35) 
“One Wild Oat,” Garrick (61). 
“Philly Story,” Dutch’s (9). 
“Ring Round Moon,” Globe (1). 
“Sauce Tartare,” Cambridge (37). 
“Streetcar,” Aldwych (11). 
“Tess & Bill,” Vic. Pal. (14). 
“Third Visitor,’’ York’s (34). 
“Traveller’s Joy,” Criterion (86° 
“Treasure Hunt,” Apollo (20). 
“Venus,” St. James (2). 
“Worm’s View,” Whitehall (145). 


Adelphi (8). 


“Young Wives Tale,” Savoy (29).. 


Empire 


| over 
| ment already spends for the Teatro 


del Giu- | 


(40). | 
” Majestic (42). 
Wynd'm (45). 


British Film Stocks 


on Steady Upbeat 


Despite General Pix Biz Downtrend 





Metro Back in Aussie 
Nabe Loop After Shutout 


Sydney, Jan. 24. 
After huddles between Metro 
and execs of the King’s cinema 


loop, a unit of the Greater Union 
loop, new deal was signatured re- 
cently giving Metro an in follow- 
jing a year’s nix. Battle began 
when Metro asked for upped 
prices on a new deal. Thumbs- 
down came _ immediately from 


George Webster, loop’s topper, and 
then followed the long shutout. 

Understood that Bernie Free- 
man, Metro head here, was finally 
able to iron out rental difficulties. 
Loop got along okay during the 
hiatus with Paramount and British 
Films product, plus re- 
vivals. 





Portugal In 
Legit Subsidy 


Lisbon, Jan. 24 


government is 
$200,000. a 
legit com- 


The Portuguese 
going to spend about 
year in subsidies to 
panies to be formed either for Lis- 
bon or for tours. This amount is 
and above what the govern- 


| Nacional, the opera 
the San Cartos theatre 
; Conservatoire. 

The decree that institutes the 
| subsidy has also a clause that com- 
pels all the provincial theatres 
which have reverted to cinemas to 
give 90 legit shows every year be- 
tween October and June. Lisbon 
(theatres in the same _ condition 
must give 240 shows in the same 
period. Politeama, San Luis and 
Eden theatres, which reverted to 
cinemas more than 20 years ago, 
don’t come under this provision, 
so the best American pix will con- 
tinue to be exhibited there all the 
year round as before. 


US. PIX DOUBLING JAP 
GROSSES OF LAST YEAR 


Tokyo, Jan. 23. 


|! American motion pictures in 
Japan will gross during the month 
of January approximately double 
the amount they earned in January 
a year ago, preliminary reports to 
‘the Central Motion Picture Ex- 
'change indicate. 

| Firstrun Tokyo houses of all 
categories grossed about the same 
the first three weeks of January, 
1950, as they did in 1949, although 
attendance figures were off 40°. 
However, the 19 housing playing 
American films showed a 50% in- 
crease in gross, while attendance 
was only 15% down from 1949. 
Sixty firstrun theatres showing na- 
tive or European product suffered 
a 52% dip in attendance over 1949 
and total grosses were off 25°7 


company at 
and the 


Biggest grossers among Ameri- 
can pix which set the record were 
|*Paleface” (Par) and “Little 
Women” (Metro). 





Revivals Ruling 
Paris Legit Roost 


Paris, Jan. 31. 

Due to lack of hits in recent 
French  play-writing, prominent 
theatre managers are currently tak- 
ing to reviving old plays, even if 
somewhat revamped. 

Jean Louis Barrault, at the 
Marigny, did Marivaux’s “Surprises 
de l’Amour” with great success, 
and dittoed at the same stand with 
“Les Fourberies de Scapin.” He 
also got heavy grosses by switching 
from 17th to 18th century with a 
revival of “Occupe toi d’Amelie” 
(‘Mind Amelie’). Currently, he is 
playing an old meller there, “Le 
Bossu” (“The Hunchback’), which 
is going over big, with Pierre 
Brasseur in the title role. 

Louis Jouvet who scored heavily 
with his production of Moliere’s 
“Ecole des Femmes” last season, 
has revived Moliere’s “Tartufe” at 
his Athenee. His production, 
though not satisfying the crix, is a 
sure grosser, 


_losses experienced 


London, Jan. 24. 

An upward trend on the Stock 
| Exchange market value of cinema 
shares during the past six months 
is puzzling investing circles in the 
City of London. Undeterred by the 
in the latter 
part of 1949 by the Odeon and 
British Lion groups, the shares 
continue to improve steadily with- 
out any apparent reason. Financial 
economists in the national press at- 
tribute this mainly to activity by 
“bulls” and in some cases invest- 
tors have been advised to sell 
quickly. Nonetheless, this caution 
has not affected market values and 


the improvement, modest though 
it is, continues. 
Although the current Stock Ex- 


change quotations are still substan- 
tially below the highest figure of 
1949, they are in the main con- 
siderably ‘above the depression 
level reached last October-Novem- 
ber. In only one or two cases is 
the current price below the _ bot- 
tom figure for the past year. 

Odeon Theatres’ $2.80 6° cumu- 
lative preference shares’ which 
dropped to 96c. last year, have 
now jumped to $1.21, while Odeon 
to $1.32. Associated British Picture 
Corp., whose 27c. ordinary shares 
Associated has risen from 99e. 
declined to $1.18 at the peak of 
the depression, has now risen to 
$1.31 and its cumulative prefer- 
ence shares have jumped 28c. to 
their present level of $2.05. The 
6° preference shares have also 
gone up in value by 21c. to $2.08. 

British Lion ordinary shares of 
15c. each, which reached a 1949 
peak of 58c. and slumped to 12c 
are now on the upgrade again, 
being quoted at 23c. Their partici- 
pating preference stock with par 
value of $1.41 declined to 74c. last 
vear, but is still on the downgrade 
and is now quoted at 7lc. 

The Gaumont-British group, 
which also comes within the Rank 
orbit, has 5,000,000 ordinary shares* 
of par value of $1.41. These 
dropped to 63c. last year, but are 
now joining in the upward trend 
and are quoted at 74c. The 70c. or- 
dinary shares in the same company 
have risen by some 5c. and are 
now marked at 34c. The cumu- 
lative preference shares are more 
or less static at their 1949 depres- 
sion figure of 9lec. 

Granada Theatre preference 
stock, which had its lowest quota- 
tion in 1949 at $2.33, has declined 
to $2.05, while the second pref- 
erence stock can now be obtained 
at the Stock Exchange at $2.12. 

The general upward trend also 
applies to all the three groups of 
stock issued by Provincial Cinema- 
tograph Theatres, which is also a 
part of the Rank empire. Biggest 
gain is by the 10° cumulative 
preference shares, which have 
jumped 26c. to their present mar- 
ket quotation of $2.18, while the 
712% “B” shares have risen 8c to 
$1.94. The “A” shares have made 
a nominal advance of 2c., now be- 
ing quoted at $2.63. Another Rank 
company, British & Dominions, has 
also benefited by the general rise 
and their $1.60 ordinary shares, 
which slumped to 66c., are on the 
upward move at Tic. The prefer- 
ence shares have advanced by 25e. 
and are now quoted at $1.23. 

It is unlikely there will be any 
serious movement in these stocks 
until after the general election, 
but they will be affected if there 
is either a change in entertain- 
ments tax or quota. Inevitably, of 
course, a change of government 
would also have its repercussions 
on the industry as well as stocks 
of every variety. 


NIPS TO NIP RADIO 
EXCESSES A LA US. 


Tokyo, Jan. 23. 

Broadcasting Corp. of Japan, na- 
lion’s menopoly radio network, has 
adopted its first radio code de- 
signed to heip it “serve the people 
of Japan on sound democratie 
principles.”’ Code, which is similar 
to that followed by major U. S. 
webs, lays down rules for the treat- 
ment of politics, religion, drinking 
and narcotics, marriage and family, 
sex, crime, race and nationality, 
and provides against libel, pro- 
fanity and commercial advertising. 

It further sets up standards to be 
followed in the handling of news, 
talks, entertainment, listener-par- 
ticipation, children’s programs and 
i school broadcasts. 
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“FRANCIS is one of the 
most delightful come- 
dies I've ever seen. Only 
two actors could’ve 
played the part... 
Francis and Jack Benny 
...and I’m glad the one 
with the talent got the 
part.” 

FRED ALLEN 


Radio and screen star 


‘FRANCIS is a riotous pic- 
ture. |] was in happy 
hysterics all the way 
through.” 

LUCILLE BALL 


CBS and screen star 


‘“‘We have never gotten 
more laughs out of a 
movie either collectively 
or separately and we 
have laughed a lot in 
our time.” 


EDGAR BERGEN & 
CHARLIE McCARTHY 


CBS stors 


“FRANCIS will probably 
set a laugh record. | 
haven’t laughed so 
much in years.” | 


JOAN DAVIS 


CBS ond screen stor 


“FRANCIS, the talking 
mule, reminds me a lot 
of blind dates I’ve had, 
except he’s a little better 
looking and a lot more 
entertaining.” 


ETHEL MERMAN 


Broadway stor 


. ’ 


- 
— 


Saal 


“Don’t miss FRANCIS! It 
has more laughs than a 
dozen ordinary come- 
dies.” 


EVE ARDEN 


CBS and screen stor 


“For the first time in my 
life | agree with Fred 
Allen... FRANCIS is a 
hysterically funny pic- 
ture.” 


JACK BENNY 


CBS stor 


“Laughter is our business 
so take it from us... 
FRANCIS is a comedy 


that’s really funny.” 


BURNS and ALLEN 


CBS stors 


“FRANCIS is the funniest 
character I’ve seen on 
the screen.”’ 


JIMMY DURANTE 


N8EC stor 


Dn "FRANCIS is one picture 

‘= | recommend most 
highly. Mules will love 
it. (And people, too.)” 


GROUCHO MARX 


CBS ond screen stor 
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E | oo M EDY EXPE RTS i 4 “FRANCIS is so funny he 


is giving the comedians 


i something to worry 
7 about—lucky for me he 
can't dance — or can 
| 6} : 


RAY BOLGER 
Musical Comedy stor 
MECC ha 
a : : > : donkey, is full of laughs. 
PRAIS ES | 0 F Melive ts "7 This is one donkey even 


the Republicans will en- 


joy seeing.” 


BOBBY CLARK 


Musical Comedy stor 


Je x 


**‘When it comes to enter- 
tainment, FRANCIS, the 
talking mule, is a sure 
thing. And to thinle all 
this time I’ve been bet- 
ting on horses.” 


JOE E. LEWIS 


Star of night clubs 


“FRANCIS is the most 
hilarious comedy | have 
seen in ages. | hope 
everyone in the world 


laughs as much as | 
did.” 





BEATRICE LILLIE 


Musical Comedy star 


“| think FRANCIS is the 
funniest thing on four 
legs since Abbott & 
Costello.” 


ancis” 


DONALD O’CONNOR patricia MEDINA 
ZASU PITTS « RAY COLLINS « JOHN McINTIRE 
anc d “FRANCIS, The old Army h Mule who TALKS Prick 


nplay by DAVID STERN « Adapted RN's Pro by ROBERT AMitoriationl 


Directed by aatHul LUBIN: A WN VIVERSA | 
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Korda, Selznick 


Await Arbitration 


By Joe Schenck 


Sir Alexander Korda, his attor- 
ney, Louis (Schwartz &) Frohlich, 
and a flock of witnesses will trek 
to the Coast early in March to pick 
up the cudgels again in the British 


producer’s battle. with David O. 
Selznick Bitter fight waged by 
Korda to bar Selznick from dis- 


tributing “Third Man” and “Gone 
to Earth” in the western hemis- 
phere turned into an armed truce 
last week when three court actions 
were shelved pending arbitration 
before Joseph Schenck, 20th-Fox 
studio exec. 

Korda planed to England yester- 
day (Tues.), but will return late in 
February for the arbitration hear- 
ings. Schenck is now in Florida on 
vacation and will not be back on 


the Coast until the latter part of; 


February. Hearings will follow 
shortly thereafter. 
Schenck was chosen because he 


heads a list of arbitrators named 


in -the origina! distribution pacts | 
on the pix. Both pariies agreed to 
him in court after Selznick’s at- 


torney. James Hayes, of Donovan, 
Leisure, Newton, Lumbard & Ir- 
vine, countered with a motion for 
arbitration under the contract. New 
York Federal judge Irving R. Kauf- 
man granted the plea. and will sign 
an order sometime this week. 
Meanwhile, all coin collected by 
Selznick on distribution of the two 
pix in the U. S. is to be deposited 
in escrow in the Bankers Trust Co. 


Korda’s suit against the City In- 
vesting Co., operator of the Vic- 


toria theatre, Broadway showcase, 
to stop this week’s U. S. preem of 
“Third Man,” has been withdrawn. 
Victoria will go ahead with the 
playdate. 

As for Korda’s primary action 
against Selznick in the same Fed- 
eral court, it will wait out the arbi- 
tration proceedings. That suit asks 
recission of the distrib pacts  be- 
tween Korda and Selznick in addi- 
tion to the injunction. British pro- 
ducer, in return, bas offered to pay 


“reasonable” salaries to Joseph 
Cotten, Alida Valli and Jennifer 
Jones, three Selznick stars, for 


their thesping services in the two 
films. 

Suit charges Selznick with refus- 
ing to carry out his deal with Kor- 
da by allegedly withholding con- 
sent to release certain proceeds of 
“The Paradine Case” and “Portrait 
of Jenny” earned in Britain. Both 
of these are Selznick productions 
on which Korda claims British 
earnings in repayment for granting 
DOS western hemisphere rights on 
“Third Man” and “Gone to Earth.” 
Korda also charges Selznick with 
delivering the negative of ‘Por- 
trait’ some five weeks late in Eng- 
land. 














| Release Boost 











$55,000,000, while the 1951 output 
will total about $60,000,000. This 
would bring the average cost per 
picture to between $1,500,000 and 
$1,800,000. Company's product 
during 1949 averaged a reported 
$1.700,000, indicating 20th plans to 
hold its own as far as increasing 
production costs is concerned. To 
take care of the increased home 
production, Skouras revealed the 
company would spend $6,000,000 in 
enlarging its studio facilities. 

Since axing all “B” production 
from its own roster several years 
ago, 20th has handled one or two 
pictures a year from both Nat Holt 
and Edward L. Alperson, indies. 
Most of these were turned out in 
color and cost an average of $800.- 
000 each. While 20th might accept 
a lower-budgeted film from an 
indie if it felt the boxoffice poten- 
tialities merited the move, it is 
believed the company will con- 
tinue to expect pictures costing at 
least that much from the outside 
produters. 

Upped releasing plans are in line 
with the recent statement of policy 
by 20th sales veepee Andy W. 
Smith, Jr. He averred that im- 
pending divestiture by the majors 
of their theatre interests, which 
has already been accomplished by 
Paramount, will increase competi- 
tion. both among distribs for top 
playdates and 
for top pictures. For that reason, 


of annuai releases is mandatory. 


20th Weighs British 
Studio Offers From . 
Korda and Rank 


With a buyers’ market prevailing 
in the British studio situation, 
20th-Fox is weighing offers from 
both Sir Alexander Korda and J. 
Arthur Rank. Korda, in New York 
during the past week, has been 
endeavoring to sell 20th’s prexy, 
Spyros Skouras, on continuing his 
lease on the Shepperton studio. 
Rank reps, meanwhile, are trying 
to convince 20th of the advantages 
of moving over to Denham. 

Korda’s Shepperton lot has been 
used by 20th for the past year for 
its production work in England. 
“The Black Rose,” “Victoria Gran- 
dolet” and “Night in the City” 
were shot there in part. The lease 
expires shortly. 

Since production by British film- 
makers is at an ebb that requires 
minimum of space, there are plenty 
of studio facilities available, and 
both Rank and Korda are anxious 
to have 20th lift part of their over- 
head, if possible. 


TV TRAILERS TO GET 
IST TEST BY 20TH 


First actual 





test by any major 
film company on the value of tele- 
vision be in 
New York this month by 20th-Fox 


on 


trailers is to taken 
“Three Came Home.” In answer 
to a question from a delegate at the 
company’s second annual showman- 
ship meet at the homeoffice last 
week, veepee Charlies Einfeld re- 
vealed his ad-publicity department 
is now conducting a survey to de- 
termine where and how to spot the 
TV trailers. If a sub#equent test 
shows they have bettered the box- 
office for the film, then 20th will 
consider utilizing them on a regu- 
lar basis. 

Meet was attended by 75 ad-pub 
representatives of indie and affili- 
ated circuits from all parts of the 
country. With Einfeld presiding, 
they huddled on exploitation and 
ad campaigns for some of 20th’s 
coming product and also gave con- 
siderable attention to current in- 
dustry-wide problems, such as the 
fight for repeal of the Federal 
amusement tax. Guest speakers at 
the meet intluded Allied States 
general counsel Abram J. Myers, 
who detailed the part the delegates 
could“play in the tax fight: N. Y. 
Times film critic Bosley Crowther, 
who pointed up the audience avail- 
able for “entertainment on an in- 
telligent and adult plane’; Collier’s 
magazine editor Louis Ruppel and 
RKO prez Ned E. Depinet, who also 
spoke on the tax problem. 











British Quota 
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| home - produced pictures equal 

| those of Hollywood in quality?” 

Korda was asked. 

| “Since when is quality the prin- 

' cipal factor in determining book- 
British producer 


|ings?” the 
‘snapped back. He refused to en- 


large on the statement beyond re- 
‘marking that circuit operators fre- 
quently had “other angles.” 


Korda. who flew back to England 
yesterday (Tuesday) after a week 
in New York huddling on the tem- 
porary settlement of his dispute 
with David O. Selznick over “Third 
Man”’and “Gone to Earth,” said 
he was looking for no more Amer- 
ican production partners. Both his 
deals with Selznick and Samuel 
Goldwyn have ended up in law 
courts. He and Goldwyn have 
cross-suits in London over “The 
Elusive Pimpernel,” which Gold- 
wyn has refused to accept, claim- 
ing its quality is not up to stand- 
,ard. Korda said he had not spoken 
to Goldwyn, although the latter 
has also been in New York during 

he past week. 

British producer asserted he 
didn’t care to have any more Amer- 
ican partners for a number of rea 
sons. First is that he has no need 


for their financial aid. He said 
he is planning a program of 15 
pictures for. 1950 (‘of which five 


or six will be his personal produe- 


tions) and that they are all fin- 
anced through banks and other 
standard sources. 

Also, he added, he finds the 


‘American producers’ interference 
in production objectionable and he 
sees no point in giving away his 
“most valuable market.” Partner- 


| e | Sf ff Pj 
CTE 

While recent tests show newsreels are considerably more popular 
than last year’s hullabaloo over theatres’ dropping them has indicated, 
' that’s not the reason for return of the Embassy on Broadway to the 
‘newsreel policy. Although the house turned in a much better weekly 
gross with the feature pictures it started playing in November, the net 
‘was higher with newsreels. That's what influenced Norman Elson. who 
'recently acquired the Embassy chain from W. French Githens and asso- 
ciates, to swing back to the reels. : 

Embassy played two British pix under the feature policy and lost 
money on both. They were “Quartet,” which had previously proved 
highly successful at the east side Sutton, and “The Hidden Room,” a 
| first-run. Grosses on neither were high enough to meet the stiff Broad- 
| way rental under the current lease, particularly inasmuch as Elson had 
to pay an override on the lease to get Githens to give it up. Rentals 
are so much higher on the features than on newsreels that the house 
has much more chance to show a profit playing the latter. 














Film and radio outfits in Washington have financed a survey of the 
effect of video on family habits there, largely dealing with how much 
TV is hurting the flicker boxoffice. Among those paying for the study, 
which is due out in a few days, are the Loew, Warner and Columbia 
pix offices, plus the Motion Picture Theatre Owners of Metropolitan 
D. C.. NBC, WTTG-TV, and the Washington Evening Star which owns 
WMAL-TV. 

Survey is being directed by Charles Alldredge, public relations con- 
sultant, who claims the survey will show television having “more pro- 
found effect on family habits than any mechanical device since the 
introduction of the mass produced automobile.” 


| 


ee 

| Those old Paramount features seen on video that carry the Par 
trademark are no longer owned by the company. Par execs this week 
denied ever having sold product to which it still controls TV rights to 
any video station, including its owned-and-operated KTLA in Holly- 
wood. Rights on many of the Par oldies, however, were turned over to 
indie distribs, who can dispose of them in any way they desire. Ac- 
cording to Par spokesmen, sale of the rights does not carry with it 
permission to use the Par trademark, and so the company is attempting 
to crack down on illegal use of the label wherever it is found. 


New problem in the Oscar Derby is: “When is a star not a star?” 
Celeste Holm, co-star in “Come to the Stable,” and Ralph Richardson, 
co-star in “The Heiress,” are both entered by théir. studios as support- 
ing players. Idea is that their chances of grabbing Oscars are better 
in that classification. Derby rules provide that a supporting player 
may gallop in both classes, support and star, but that a star is eligible 
only in the top class. Another kink in this year’s event is that Mont- 
gomery Clift is listed as a star in “The Heiress,” although he 
billed below Richardson in the screen credits. 


Was 


‘ship deals have entailed Korda’s | 


| giving western hemisphere rights 
to the American producers in re- 
turn for financing via frozen funds 
in Britain. 
“The British production prob- 
lem as far as the American market 
is concerned,” Korda stated, “has 


been greatly simplified by the de- | 


velopment in the United States of 
a dual market—the class house, 
such as the Sutton in New York, 
where “Fallen Idol” has proved so 
successful, and the standard the- 
atre. 

“We find that we can play these 
small, class houses very profitably, 
taking a considerable amount of 
rentals out of them. That is the 
kind of market we should aim for. 
We can only get in trouble trying 
for the big, standard houses and 
thus competing with major Ameri- 
can product. If we come up with 
a “Third Man,’ which can success- 
fully play large houses and the big 
circuits, that’s fortuitous and 


One of the longest shooting schedules in years on the 20th-Fox lot 
is that of the Betty Grable-Dan Dailey musical, “My Blue Heaven.” in 
work since Dec. 5 and slated to finish April 12, a total of 109 working 
days. About 70 of those days will be consumed by rehearsals for 
seven song and dance numbers. Currently the troupe is rehearsing 
the second number, with Billy Daniels as dance director. 


First foreign-language film ever chosen by the N. Y. Subways Adver- 
tising Co. as the ‘Picture of the Month” is the Mayer & Burstyn Italian 
import, “Bicycle Thief,” selected for February and for which car cards 
are now being placed. Company has been selecting a “pic of the 
month” since 1941, but never before picked a lingual film, although the 
British arties, “‘Hamlet” and “Red Shoes,” rated the accolade. 











‘wo Jima’ Leads Jan. B.0. 


Continued from page 4 


“Fallen Idol” (SRO), around in 
more locations, id remarkably 
well in nearly all small-seaters 
where booked. “Whirlpool” | 20th), 
which some.critics found interest- 




















cities played, it was far ahead of 
what “Outlaw” had done the first 
time around. 

The latest Danny Kaye comedy. 
“Inspector General” (WB), was the 


_As. for repeal of the 20th ban on 


Continued from page 6 =! 


among exhibitors | 


Einfeld said analvsis of TV trail- should be viewed as a bonus.” 
ers to date has not shown exactly. Koerda said he has made no new 
“when people turn on their sets arrangements yet for distribution 
and turn them off.” He indicated of his product in the U. S. He 
such information should be forth- added, however, that he'd have 
coming from the networks, which | several pictures ready within the 
are missing out on a good bet by next few months and that he'd 
their apparent laxity in soliciting have to set a deal shortly. He said 
business from the film companies. he had made no decision yet as to 
the type of distrib. ‘He had a deal 
with 20th-Fox a few years ago 
which did not work out satisfac- 
torily.) 


appearances of contract players on 
TV, which is shared by all the 
major companies, Einfeld declared 
that is an industrywide problem, photography and are in various 
on which no opinion has yet been stages of completion, Korda said. 
formulated. Situation, he said, re-| “Whatever has caused the trou- 
vives the entire question of TV’s bles of the British industry,” the 
threat to the boxoffice, and 20th producer declared, “is the same as 
will continue its ban until that mat- those responsible for the current 
ter is settled. problems of American film-mak- 
Einfeld revealed that “Three ers. That is lack of good pictures. 
Came Home” would tee off with a Compare present product with the 
special preem opening at the 16 best of 1922, when the top films 
Broadway Astor Feb. 20, night be- jneluded ‘Orphans of the Storm.’ 
fore the start of its regular run at 
the house. Opening will get full ‘prisoner of Zenda.’ ‘When Knight- 
radio and TV coverage similar to hood Was in Flower,’ ‘Nanook of 
that arranged by 20th for its re- the North,’ ‘Smilin’ Through.’ 
cent Broadway preems on “Prince ‘To}’able David,’ ‘Robin Hood’ and 
of Foxes” and “12 O'Clock High.” ‘Oliver Twist.’ 
“The motion picture industry 
| | /has Jost sight of the fact that it 
| ? H must depend on novelty and sur- 
0 seas Devaluation | prise. It has tried to separate it- 
Continued from page 6 self from the same standards that 
apply to all other forms of show 
produced during 1949, and that pix business. That is the appeal of 
produced in two preceding years the new and different. How can 
were of a high negative cost. As we prosper when producers are 
an added factor, Nate J. Blumberg, constantly copying each other? 
company prez, noted that some One studio makes a successful pic- 
$3,000,000 are tied up abroad in’ ture on the Negro problem and 
frozen coin. then you have five of them in a 
In Britain, because of U's spe-|row. If every success causes a 
cial deal with its partner, J. Arthur cycle. where's 
Rank, U has consumed all unremit- ment? 
table funds, Blumberg said. He, “The industry here. as in Eng- 
was referring to a deal which per-| land, has been unwilling to take 
mits recoupment 
U's pix in Britain against rentals) stretch far enough to try for the 














| obtained on Rank’s pix handled by new things that are the basis of | 
Smith said, a boost in the number , 
| isphere, 


the company in the western hem-' success in anv form of show busi- 
, ness,” Korda concluded. 


Ten pix are now finished | 


‘Grandma's Boy,’ ‘Blood and Sand,’ | 


the surprise ele-! 


of earnings on| enough chances, it is not willing to | 


second laugh pic to do well, placing 
fifth. “Prince of Foxes’ (20th), 
leaning largely on the spectacular 
for appeal, did very well for two 
weeks, when it was fifth nationally, 
but dipped abruptly after that to 
take sixth place in the January 
sweepstakes. Despite big coin 
total rolled up in 20th-Fox affili- 
ated houses, it was not smash in 
some spots and often drooped in 
holdover rounds. 

“Battleground” (M-G), not out 
much in the keys until near the 
month’s end. pushed up to seventh 
position, and likely will be heard 
trom in a bigger way in February. 
“Great Lover” (Par), boxoffice 
champion in Decembeg, still was 
showing enough class. over the 
year-end holidays to grab eighth 
money. 

“The Heiress” (Par), with steady 
if not always large takings, copped 


ninth spot while “‘Adam’s Rib” 
|(M-G) was 10th. “All King’s Men” 
i (Col) captured llth place, and 


| “Holiday Affair” (RKO) managed 
| to finish 12th. 

Because so many pictures did re- 
;markably well early in January, 
| there are more runnerup pix than 
| usual for the month. These are, in 
order of strength, “Bagdad” (U), 
|““Mrs. Mike” (UA), “Red Shoes” 
(EL) and “Thelma Jordon” (Par). 
“Jordon” and “Mrs. Mike” likely 
will be heard from more in the fu- 
|ture, both having gone out dur- 
‘ing the end-of-month downbeat. 
| “Shoes” sprang into prominence 
via some pop-scaled dates. 

Newcomers 
| Of the newcomers, “12 O'Clock 
High” (20th) and “My _ Foolish 
Heart” (RKO) shape up as most 


‘hints nice possibilities. 


ing, did okay in numerous loca- 
tions but is not big thus tar. 
“Hasty Heart” (WB), lauded by re- 
viewers in many cities, proved 
sluggish on initial dates last month. 

“Jolson Sings Again” ‘Coi), get- 
ting additional firstrun bookings in 
keys covered by Varrtety, still 
is adding to the big takings gar- 
nered on initial dates several 
months ago. “Dancing in Dark’ 
(20th), a new pic, proved disap- 
pointing to a large extent in Janu- 
ary. “Montana” (WB), also new, 
seemingly has not been tested fulls 
so far. 

“Fiffel Tower” (RKO) started out 
big in Montreal. “Malaya” ‘(M-G), 
only showing in a few spots to date. 
“Pirates of 
Capri” (FC), also new, garnered 


_several stout sessions. 














‘See Skourases | 


am Continied from page 3} aaa 





talked a general consent decree 
with the Government as has for- 


mer Secretary of Army John *%. 
Royall, attorney repping- 20th in 


| negotiations. 


Fact that 20th is not waiting ou! 
a Federal court decree betore ne- 


_gotiating adds weight to the belie! 


that a splitup in the brothers &s 
well as the company is in the cards. 
On this score, it is said that the 
Warner Brothers might have wen 


‘these same terms if they pressed 


promising on the basis of returns | 


to date. -Latter did especially well 
in several keys. “Ambush” (M-G). 
also just getting started, hints fine 
potentialities. “South Sea Sinner” 
'«U), launched final week of Janu- 


harder. Skourases, however, are 
not in the identical situation since 
they do not control 20th in the 
same manner as the Warners. wit! 
their big stock holdings, call the 
tune at WB. 

Spyros Skouras has announced 
cancellation of a proposed trip 1 
the Far East and Australia slated 
for mid-February. His trek Ww!!! 


,ary, showed well despite crix barbs. , take place later. 
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Jee Palooka Meets 
Humphrey 


addied hotel manager. Pamela 
Blake doesn’t have much chance 
as Anne Howe. Jerome Cowan, 
Don McGuire, Donald MacBride, 
Curt Bois, Clem Bevans and the 
others measure up. 

Jean  Yarbrough’s’. direction 
moves the footage along at a nice 
pace, and Hal E. Chester’s produc- 
tion supervision makes okay -use 
of the budget. Lensing and tech- 
nical credits are standard. 

Brog. 


The Tattooed Stranger 
RKO release of Jay Bonafield produc- 
tion. Features John Miles, Patricia White, 


Walter Kinsella, Frank Tweddell. Direct- 
ed by Edward J. Montagne. Screenplay. 
Phil Reisman, Jr.; camera, William 


Steiner; editor, David Cooper; score, Alan 


Schulman. Tradeshown N. Y., Jan. 31, 
"50. Running time, 64 MINS. 
Detective Tobin........ John Miles 


Patricia, White 
. Walter ‘inselia 
Frank Tweddell 
. Rod McLennan 
et Henry Laskoe 
a igi igceieel Arthur Jarrett 
Jim Boles 
William Gibberson 


Mary Mahan oeer 
Lieutenant Corrigan . 
Captain Lundquist..... 
Captain Gavin..... 

Joe Canko... 
Johnny Marseille 
Fisher eo 
Aberfoyle 





“The Tattooed Stranger” is a 
well-executed documentary - type 
crime meller that'll make solid 
program support in dualer situa- 
tions. Pic has modest but neat pro- 
duction dress enhanced by a fast- 
moving screenplay and adequate 
performances. Jay Bonafield, who 
turns out the “This Is America” 
series for RKO, has given this fea- 
ture a similar factual down-to-earth 
tone. Pic is first of a series of low- 
budgeters which RKO plans to 
make in the east. 

Yarn traces the activities of the 
New York police in tracking down 
the murderer of an unidentified 
woman in Central Park. Following 
the detectives making the routine 
checks on minor clues, camera 
picks up metropolitan landmarks 
that are skillfully utilized for an 
authentic impact. While tightly 
written, script attempts no innova- 
tions in the usual style of docu- 
mentary pix. Minor romantic angle 
is introduced en route, but does 
not interfere with straightforward 
account of a tightening dragnet 
around the criminal. Title derives 
from a tattoo mark on the victim, 
which provides the main peg for 
the police investigation. 

John Miles, a newcomer in the 
role of a detective, registers as a 
pleasant youngster who’s adequate 
for this type of part. Walter Kin- 
sella and Frank Tweddell are good 
as a couple of seasoned cops. Pa- 
tricia White also impresses nicely 
in the relatively small part of 
Miles’ romantic interest. Other 

members of the east also do okay 


as a gallery of typical waterfront | 


Herm. 
rd 


types. 


The Palomino 
(COLOR) 
Hollywood, Jan. 24. 


Columbia release of Robert Cohn pro- 
duction. Features Jerome Courtland. 
Beverly Tyler, Joseph Calleia, Roy Rob- 
erts, Gordon Jones, Robert Osterloh. Di- 
ected by Ray Nazarro. Screenplay, Tom 

ilpatrick; camera (Technicolor), Vincent 
Farrar; editor, Aaron Stell. Previewed 
Jan. 12, 50. Running time, 72 MINS. 


Steve Norris. .......... Jerome 
Maria Guevara Beverly Tyler 
Miguel Gonzales........... Joseph Calleia 
Ben Lane Roy Roberts 





ERS rir ery Gordon Jones 
CE oi tnew OO Seee RES 6 Robert Osterloh 
, ee ree Tom Trout 
PB reed: Harry Garcia 
SR rrr ere Trevor Bardette 
PN <. St ste biponsd bibads ets Juan Duval 

California’s golden  palominos 


and Technicolor provide a beauti- 
ful production dressing for “The 
Palomino.” It’s a real hoss opry 
in that it deals with the raising of 
the equines, and there’s a standard 
oater skullduggery plot mixed in 
to provide motivation. * Younger 
ticket-buyers will like it, and there 
is also plenty to interest the gen- 
uine horse fan. 

Robert Cohn turned the film out 
on a modest budget, but makes 
good use of Vincent Farrar’s bright 


Film Reviews 
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Courtland | 


j 
i 
} 


whose curiosity gets him in trouble. | 
His prize papa also makes a proud | 


; 


| Julius Adler and Max Bozhky. | 


Among the vocalists who help pad 
out the bill are Jan Bart, who of-' 
fers both Yiddish and English 
lyrics; Bas Sheva, billed as a fe-. 


male cantor; Bobby Colt, who does | 


an okay English vocal with Nick 
and Charles Kenny’s “Scattered 
Toys”; David and Dorothy Paige, 








OMAHA 


(Continued from page 10) 


film appearance. Human cast mem-' \ 45 nit the high notes with some Last week, “Seabiscuit” (WB) and 


bers are required to go through | 
some rather silly characterizations, | 
but footage plays well despite this. 

In addition to the principals, | 
other cast members figuring in the 


_plot include Gordon Jones, Robert 


Osterloh, henchmen. of Roberts; 


Tom Trout, Harry Garcia, Trevor | 


Bardette and Juan Duval. With the 
exception of one awkward cut to 
establish Roberts’ deep-dyed vil- 
lainy, the editing is good. Brog. 


Cry Murder 

Film Classics release of Edward Leven 
production. Stars Carole Mathews, Jack 
Lord; features Hope Miller. Directed by 
Jack Glenn. Screenplay, James Carhardt, 
based on play by A. B. Shiffrin; camera, 
Don Malkames: editor Lerner. 
Tradeshown N. Y., Jan. 31, Running 
time. 63 MINS. 
Norma Alden 
Tommy Warren 
Senator Alden 
BOON = BEMSORTS.. cv ccccseces 


Carl 
50. 


Carole Mathews 
Jack Lord 
Howard Smith 
Hope Miller 


ee ee 


<n cs hob Se be e822 Tom Pedi 
Michael Alden “ea . Eugene Smith 
Joe the Bartender..... Harry Clark 
a Tom Ahearne 
PE a's 0566060608 William Gibberson 
DOREEOR cecccdeoasece Bill Dwyer 
Sergeant. ...........-....Lionel Mac-Lyn 





“Cry Murder” is a minor who- 
dunit slated for the bottom end of 
dualers. Lensed in New York on a 
tight budget. pic is handicapped by 


an implausible plot and stilted dia- | 
Film makes occasional use of | 


log. 
interesting location shots but over- 
all quality is dimmed by the talky 
script, static direction and poor 
photography. 

Yarn revolves around a black- 
mail threat which finally results in 
a mysterious murder. Carole Math- 
ews, as a former Hollywood star 
who weds an aspiring politician, is 
caught in the blackmail web by 


Jack Lord, a seedy Greenwich Vil- | 


lage artist who stumbles across 
some letters written by the actress 
to another man. The whole affair 
could have been cleared up by a 
simple explanation but complica- 
tions are spun until Lord is knocked 
off. Various suspicious characters 
are spotlighted but the culprit is 
finally nabbed in a bang-bang cli- 
max on the steps of the main post 
office in Manhattan. 

Carole Mathews, in the pic’s top 
role, handles her lines with a lack 
of color. Jack Lord is okay as the 
artist, while Howard Smith, as Miss 
Mathews’ venomous father-in-law, 
gives a flat portrayal. Hope Miller, 
a film newcomer, registers solidly 
in a small but passionately-played 
role as the artist’s Italian gal 
friend. Another effective bit is 
turned in by Harry Clark, as a bar- 
tender with sharp angles of his 
own. Herm. 





Catskill Honeymoon 


| (YIDDISH-AMERICAN) 
| (MUSICAL) 


Martin Cohen production and release of 
Yiddish-American musical revue by Hy 
Jacobson. Directed by Joe Berne. Words 
and music composed, arranged and con- 
ducted by Jacobson; extra arrangements, 
Dick Bloch and Philip Laskowsky; addi- 
tional numbers, Alexander Olshanetsky; 
dialog, Joel Jacobson; “Scattered Toys” 
lyrics and music by Nick and Charles 
Kenny; camera, Charles Downs. 


Cast: Michal Michalesko, Jan Bart, Bas 
Sheva, Bobby Colt, Henrietta Jacobson, 
Julius Adler, Mary LaRoche, David and 
Dorothy Paige, Irving Grossman. Diana 
Goldberg, Feder Sisters, Gita Stein, Abe 
Lax. Al Murray. Max and Rose Bozhky, 
Cookie Bowers and Mike Hammer. At 
Ambassador, N. Y., Jan. 27. 50. Running 
time. 95 MINS. 





(In Yiddish and English) - 


| Except for an opening five min-, 
utes, “Catskill Honeymoon” offers | 


a continuous array of talent via 


‘celluloid reproduction of a borscht 
‘circuit vaude show. Film im- 
presses as being patterned after 
the routine run of current TV va- 
riety shows. However, this factor 
will have little bearing on its box- 
| office chances, since the Yiddish- 


American talent presented is sel-, 


dom seen on video screens. With 
‘the proper booking and exploita- 
tion, this variety show should 
draw a neat following among Yid- 


classicals; Mary La Roche, who 


_adds a blues touch with an Eng-| | 
/65)\—“South Sea Sinner” (U). Fair- 


lish rendition of “My Mistake,” 
and the Feder Sisters, who offer 
some Yiddish tunes with a boogie 
beat. 

Leving Grossman and Diana 
Goldberg come on with a weak 
comedy routine in Yiddish, but 
pick up after a while. Cookie 
Bowers proves to be a top attrac- 
tion with his characterizations. His 
takeoff on an elderly Jewish 
woman going in for a swim is a 
surefire laugh-getter. 

Tunes are all melodious, while 
the lyrics, both English and Yid- 


dish, are, for the most part, catchy. | 








Michelangelo 


Continued from page 5 


minutes. The Nazis picked it up 
and exploited it as their own. It 








was discovered by the U. S. Army | 


in France and a print finally was 
sent to New York, where it was 
seen by Flaherty, documentary- 
maker best known for his ““Nanook 
of the North.” 

Flaherty, Snyder, documentary 
producer and editor, and Alswang, 


Broadway scenic designer, organ- | 


ized a company to buy the rights. 


They set up a limited partnership | 


to finance the purchase and, re- 
editing in the same manner that 
most Broadway plays are bank- 
rolled. The trio are the general 
partners, with 15 other non-show 
biz people as limited partners. 


| Snyder, director Richard Lyford 
and writer Norman Borisoff, work- 
ing under supervision of Flaherty, 
completely recut and reassembled 
the film and added a new music 
track and a narration by Fredric 
March. Semblance of action is 


given by off-screen voices and | 


sound effects, as well as by unusual 
cutting. Pic shows various of 
Michelangelo’s sculptures, his 
| paintings on the Sistine Chapel 
|ceiling, the Last Judgment and 
such of his architectural work as 
the dome of St. Peter’s. 

The three principal owners of 
the pic arranged the Little 
Carnegie booking themselves. It 
was turned down by the operator 
of every other important art house 


in New York, all of whom wanted | 


to play it on a dual bill. 
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majors have come out on top in a 
string of court victories on those 
| going to trial. 


6 Salt Lake City Suits 
Salt Lake City, Jan. 27. 

Six percentage-chiselling actions 
have been filed here in the Fed- 
eral district court involving eight 
theatres operated by Samuel L. 
Gillette and Associated Amus. Co. 
Actions are brought by RKO, 
United Artists, Universal, Colum- 
| bia, Warner Bros. and Metro. Both 
‘actual and punitive damages are 
| demanded. 
Complaints charge under-report- 
‘ing of grosses from the Ritz, 





/Strand and Tod Park theatres, | 


Tooele, Utah; Weber Motor Vu the- 
atre, Riverdale, Utah: Motor Vu 
| Drive-in, Twin Falls, Idaho; Motor 
Vue Drive-in, El Centro, Calif.; 
‘Motor Vue theatre, Bellingham, 


|Wash., and Motor Vue Drive-in, | 


'Las Vegas, Nev. 
| Van Cott, Bagley, Cornwall & 
McCarthy of this city rep the 


| 


| plaintiffs, with Sargoy & Stein, in- | 
'dustry’s New York attorneys, act-| 


“Ryan, Detective” (Col), $7,000. 
Orpheum (Tristates) (3,000; 16- 


ish $10,000. Last week, “Inspector 
General” (WB) and “One Last 
Fling” (WB), smash $15,000. 

Paramount (Tristates) (2,800; 16,- 
65)—“Hasty Heart” (WB). Mild 
$8,500. Last week, “Forsyte Wom- 
an” (M-G), slender $8,500. 

State (Goldberg) (865; 16-65)— 
“Battleground” (M-G) (2d wk). 
Fine $7,000, and set for third week. 
Last week, terrific $10,000. 


‘BATTLEGROUND’ BOFF 
$24,000, K.C. LEADER 


Kansas City, Jan. 31. 
Money is big in at least two 
houses currently, “Battlegrourg 
at Midland getting the big share, 








with rousing session and holdover. | 


Missouri is having a big week with 
the Dick Contino Show onstage 
with “Traveling Saleswoman.” 
“Thelma Jordon” at Paramount 
looks only moderate. Shelley Win- 
ters plus Liberace and others on 
| personal appearances at Tower and 
Uptown helped “South Sea Sin- 
ner. 
Estimates for This Week 

Esquire and Apollo (Fox Mid- 
west) (820, 1,050; 45-65)—-“Chris- 
topher Columbus” (U) brings 
Apollo nabe from subsequent-runs 
to firstrun combo temporarily; good 
$7,500. Last week, “Dracula’s 
Daughter” (Indie) and “Night Mon- 
ster” (Indie) (reissues) surprising 
$3,500 for Esquire alone. 


Kimo (Dickinson) (550; 75-90)— 
“Fallen Idel” (SRO) (5th wk). Nice, 


$1,800. Last week, $2,000. 


Picture Grosse 
| Mpls. 23 Below 





\“Prince of Foxes” 








Albeit 
‘General’ Gusty $15,500; 
‘Samson’ Solid 146, 2d 


Minneapolis, Jan. 31. 
In the face of continuing ad- 


verse weather conditions conducive 
| to anything but showgoing, local 
‘ boxoffice still demonstrates viril- 


ity and an ability to avoid bad 


headaches, thanks to strong line- 
up of pix. There were two suc- 


|cessive days when temperatures 
| plunged to 23 below zero, more 
|near-blizzards and icy street, but 
'apparently nothing can stop the 


topnotchers. Holdovers predomin- 
ate, lone major newcomers being 


|“The Inspector General” and “The 


Big Wheel.” A hefty array is con- 
stituted by roadshow of “Samson 
and Delilah,” “All King’s Men” 
and “Battleground” in their sec- 
ond stanzas, 

Estimates for This Week 


Century (Par) (1,600; 74-$1.20)— 


i“Samson Delilah” (Par) (2d_ wk), 


This roadshow date has had the 
elements to battle but, all consid- 
ered, it has given a fine account 
of itself. Big $14,000 sighted after 
terrific $22,000 initial stanza. 

Pix (Corwin) (300; 50-70) ~— 
(20th) ‘(m.o.), 
Third stand downtown for this. 
Satisfactory $1,500. Last week, 
“Fallen Idol” (SRO) (4th wk), ok>~ 
$1,200. 

Radio City (Par) (4,000; 50-70)— 
“Battleground” (M-G) (2d wk). Has 
caught on strongly. Good $11,000 
after excellent $20,000 first canto. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—‘ ‘Inspector General” (WB), 
Acclaimed here as best of recent 
Kaye pictures, great $15,500. Last 


Midland (Loew's) (3,500; 45-65)— | week, “All King’s Men” (Col), fine 


| “Battleground” (M-G). 


Wheel” (UA), $9,000 in 6 days. 


“Traveling Saleswoman” (Col) with 


| Dick Contino Show onstage. Smash | 


$21,000. Last week, “Dangerous 
Profession” (RKO) and “One Last 
Fling” (WB), slim $6,000 in 4 days. 
Paramount (Par) (1,900; 45-65)— 
“Thelma Jordon” (Par). Got pub- 
licity from one-day visit of Wen- 
dell Corey, but only moderate $10,- 
000 looms. Last week, “The Heir- 
ess” (Par) (2d wk), okay $9,000. 
Tower - Uptown - Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) 
“South Sea Sinner” (U). Helped 





to big opening by p.a.’s of Shelley , 
Winters with Liberace and others. 


on Thursday at Tower and Uptown. 


Looks mild for balance of week! 


Great $24,- 
000, and holdover. Last week, “In- | 
'truder in Dust” (M-G) and “Big | 


Missouri (RKO) (2,650; 55-74)— | 


$13,000. 

RKO-Pan (RKO) (2,600; 50-70)— 
“All King’s Men” (Col) (m.o.). Nice 
$8,500. Last week, “Trapped” (EL), 
$6,000. 

State (Par) (2,300; 50-70)—‘Big 
Wheel” (UA). Fairish $10,000. Last 


| week, “Beyond Forest” (WB), $9,- 


500. 

World (Mann) (400; 50-90) — 
“Imitation of Life’ (Indie) ‘reis- 
sue). Okay $2,500. Last week, 


“Prince of Foxes” (20th) (3d wk), 
satisfactory $2,200. 











Kreisler Heads 


aa continued from page 4 = 








hold in this country, should pave 
the way for elimination of such 


with good $14,000 likely. Last bans 
week, “Woman in Hiding” (VU), i 
$12,009. McCarthy revealed that the first 





| 
‘Battleground’ Pacing 


Pittsburgh, Jan. 31. 


Penn is way out in front this 
'week with “Battleground,” which 
is giving this house best straight- 
picture biz in a long time on heels 
of record-breaking stanza with 
Frankie Laine. ‘Heiress’ looks 





|strong at Stanley. Aside from the! puage nations are to be excluded 


strength “Red Shoes” continues to 
,Show at Barry, nothing else is 
making much impression. 


Estimates for This Week 


“Red Shoes” (EL) (2d wk). Very 
little let-up for pop-priced run of 
film which was roadshowed here 


a year ago. Looks like $9,000 or. 
, over, on top of $11,000 last week. | 


Fulton (Shea) (1,700; 45-80) — 
'“My Foolish Heart” (RKO). Open- 
ed slowly and may not go over 


mild $9,000. Last week, “South Sea. 


Sinner” (U), $7,500. 


Pitt, Smasheroo $28,000 


Barry (Skirball) (1,100: 45-80)— | 


of the delegates from the six for- 
eign countries invited to send rep- 
resentatives to the U. S. to work 
on the committee would arrive in 
about two-and-a-half weeks, prob- 


ably from Italy. Other countries 
now involved are France, Mexico, 
Argentina, Sweden and Spain. He 
said the MPAA plans eventually 
to add reps from India, Germany 
and other foreign-language coun- 
tries. England and English-lan- 


at this time, since the common l|an- 


guage in itself lessens the barriers 
/against English films in the U. S. 


Besides getting general info on 
potential markets for their prod- 
uct in this country, the foreign 


reps will have a chance to study 
American production techniques in 
Hollywood and meet Government 
dignitaries 
Carthy said. He revealed, too, that 
the committee plans to gather 
basic statistical information from 
each 
Harris (Harris) (2,200; 45-80) — | Planned, produced and in release. 

In addition, the unit will issue a 


in Washington, Mc- 


country on its pictures 








color lensing of the outdoor scenes. , ing as consultants. | “Whirlpool” (20th). Out of money 





Ray Nazarro’s direction is actionful 
in handling the stock plotting in 
the Tom Kilpatrick story. 

Jerome Courtland, young son of 
a meat packer, meets Beverly 
Tyler, owner of a once prosperous 
—- breeding farm. It’s a 
ickering romance that springs up 
between them but the love interest 
develops into a finale clinch when 
Courtland is responsible for rescu- 
ing the ranch’s Py palomino stal- 
lion, stolen by Roy Roberts and se- 
creted in the mountains. Roberts 
and his henchmen are lining their 
— through sale of the stal- 
ion’s golden offspring, a neat 
racket until Courtland and his 
Latin pal, Joseph Calleia, break it 
u 
is particularly 


p. 
Juve interest 


dish-American audiences. 
currently being shown on Broad- 
way, would do better if exhibited 
at some Second avenue house. 


| Film’s only pitch outside, of of-' 
fering some pleasant entertain-— 


ment is to plug Ma _ Holder’s 
Young’s Gap hotel, Parksville, 
N. Y. Piece was locationed at that 
summer resort. Only variation 
from the presentation of acts 


comes at the beginning when the 


/camera devotes a little time to a 
couple celebrating their 50th wed- 
ding anni at the Gap. 

| Al’ Murray emcees the entire 
show, confining himself just to in- 
troductions. Included in the more 
‘than 10 acts offered is a nostalgic 
bit of corn labeled “Ten Cents a 
Bagel.” Sketch presented in Eng- 


Film, | 





Rules vs. Chi Plaintiff 
Chicago, Jan. 31. 


Chi Federal district court last 
week ruled against the plaintiff in 
the DeLuxe $250,000 anti-trust 
suit when he said that the Jack- 
son Park and Paramount consent 
decrees were not applicable in the 
north side nabe action. He also 
said that facts and figures relative 
,to Balaban & Katz circuit, major 
defendant, as to the history of the 
organization and its stockholders 
were not important to the suit, 


and denied access to such to Abe 


'Brussell, plaintiff lawyer. 


| Brussell will ask leave to file 


sharpened by the beauty and an- lish is handled for its full comic amended paragraphs in the near 


tics of a young palomino colt, 


value by Henrietta Jacobson, 


future. 


Judge William J. Campbell in| 


)at slim $9,000. Last week, “Jolson Pamphlet in English and the for- 
| Sings Again” (Col) (2d wk), nice ¢ign languages on specifically what 
| $14,000, moved to Senator. it proposes to do and not to do. 
| Penn (Loew’s) (3,300; 45-80) —| McCarthy emphasized the MPAA 
| “Battleground” (M-G). Lines al- Camnot guarantee increased reve- 
most all day and, with rave notices Due for foreign films, declaring 
to help, shooting for smash $28,-| that would depend on the quality 
000. Last week, “Trapped” (EL) of the pix and how they are mer- 
ylty Laine onstage, power- chandised in the U. S. 
Ris (Loew's) (800: 50-$1.20) it Kreisler only recently completed 
“Hamlet” (U). Picture had an un- 3,4, country survey of the Euro 
| Successful road date here year ago P®#” film industry. He was for 
merly assistant to the arbitration 


_and not doing any better by com- ™ 
parison on reduced-price a4 Will director of the American Arbitra- 


/have to hurry to get even $4,000 | tion Assn.; assistant to the veepee 
| and may stay only one week. Last Of Trans-Lux theatres; research di 
| week, subséquent-run. rector of the Academy of Motion 
uqotanley (WB) (3,800; 45-80) — Picture Arts and Sciences; Govern: 
Heiress” (Par). Glowing notices Ment rep of the Hollywood Motion 
a hag a apg picture and Picture Code Board and_ branch 

: . as mé j Jash- 
week, “Montana” (WB), $15,000" ingien, Se 
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LEO's IN — . 
GABLE’s NEW » 6 
PICTURE! Ae | 
Every Preview was so uproari- ///_ Su | wy] 
ous that we unhesitatingly say za 
it is Gable’s biggest audience 
sensation since “It Happened 

| One Night.” (And Loretta was 
never betta!) America is | \ ‘4 THE 






ith ee . 
MARILYN MAXWELL* FRANK MORGAN: JAMES GLEASON 


LEWIS STONE » RAYMOND WALBURN 


Screen Piay by ROBERT RILEY CRUTCHER « Based on a story by ALBERT BEICH 
Directed by GEORGE SIDNEY « Produced by Z. WAYNE GRIFFIN 


hungry for a riotous comedy, 
preferably a romantic one. 
This has everything! 































(What Have You Done Today Fo Help Kill The 20% Federal Movie Tax?) 
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if ! 
| Julius Adler and Max Bozhky. 
| Among the vocalists who help pad | 
out the bill are Jan Bart, who of-' 


20 























doe Palooka Meets 
Humphrey 


addled hotel manager. Pamela 
Blake doesn’t have much chance 
as Anne Howe. Jerome Cowan, 
Don McGuire, Donald MacBride, 
Curt Bois, Clem Bevans and the 
others measure up. 

Jean Yarbrough’s’. direction 
moves the footage a: ng at a nice 
pace, and Hal E. Chester’s produc- 
tion supervision makes okay -use 
of the budget. Lensing and tech- 
nical credits are standard. 

Brog. 


The Tattooed Stranger 
RKO release of Jay Bonafield produc- 
tion. Features John Miles, Patricia White, 
Walter Kinsella, Frank Tweddell. Direct- 
ed by Edward J. Montagne. Screenplay, 
Phil Reisman, Jr.; camera, William 
Steiner; editor, David Cooper; score, Alan 
Schulman. Tradeshown N. Y., Jan. 31, 

"0. Running time, 64 MINS. 
.. John Miles 


Detective Tobin... 

Mary Mahan ; . Patricia, White 
Lieutenant Corrigan .... Walter ‘Kinsella 
Captain Lundquist.......Frank Tweddell 
Captain Gavin............Red McLennan 
. Joe Canko reer rer Henry Laskoe 
Johnny Marseille.......... Arthur Jarrett 
Fisher ok biorn ja cekeduee ee Jim Boles 
Aberfoyle.... -.. William Gibberson 





“The Tattooed Stranger” 
well-executed documentary - type 
crime meller that'll make _ solid 
program support in dualer situa- 
tions. Pic has modest but neat pro- 
duction dress enhanced by a fast- 
moving screenplay and adequate 
performances. Jay Bonafield, who 
turns out the “This Is America” 
series for RKO, has given this fea- 


ture a similar factual down-to-earth | 


tone. Pic is first of a series of low- 
budgeters which RKO plans to 
make in the east. 


Yarn traces the activities of the 
New York police in tracking down 
the murderer of an unidentified 
woman in Central Park. Following 
the detectives making the routine 
checks on minor clues, camera 
picks up metropolitan landmarks 
that are skillfully utilized for an 
authentic impact. While tightly 
written, script attempts no innova- 
tions in the usual style of docu- 
mentary pix. Minor romantic angle 
is introduced en route, but does 
not interfere with straightforward 
account of a tightening dragnet 
around the criminal. Title derives 
from a tattoo mark on the victim, 
which provides the main peg for 
the police investigation. 

John Miles, a newcomer in the 
role of a detective, registers as a 
pleasant youngster who’s adequate 
for this type of part. Walter Kin- 
sella and Frank Tweddell are good 
as a couple of seasoned cops. Pa- 
tricia White also impresses nicely 
in the relatively small part of 
Miles’ romantic interest. Other 


is a. 


: Film Reviews 


Continued from page 14 


members of the cast also do okay | 
as a gallery of typical waterfront | 


Herm. 


- 


types. 





The Palomino 
(COLOR) 
Hollywood, Jan. 24. 


Columbia release of Robert Cohn pro- 
duction. Features Jerome Courtland, 
Beverly Tyler, Joseph Calleia, Roy Rob- 
erts, Gordon Jones, Robert Osterloh. 
ected by Ray Nazarro. Screenplay, Tom 

ilpatrick; camera (Technicolor), Vincent 
Farrar; editor, Aaron Stell. Previewed 
Jan. 12, 50. Running time, 72 MINS. 
meeve NORTE. «i... 5600s Jerome Courtland 
Maria Guevara Beverly Tyler 





Miguel Gonzales........... Joseph Calleia | 
Serre Roy Roberts 
Bill pees . Gordon Jones 
RR eer ere eee Robert Osterloh 
So Re Sree Tom Trout 
eee ere Harry Garcia 
ra aa Trevor Bardette 
| eT SP = He Juan Duval 

California’s golden  palominos 


and Technicolor provide a beauti- 
ful production dressing for “The 
Palomino.” It’s a real hoss opry 
in that it deals with the raising of 
the equines, and there’s a standard 
oater skullduggery plot mixed in 
to provide motivation. ‘ Younger 


ticket-buyers will like it, and there | 


is also plenty to interest the gen- 
uine horse fan. 

Robert Cohn turned the film out 
on a modest budget, but makes 
good use of Vincent Farrar’s bright 
color lensing of the outdoor scenes. 
Ray Nazarro’s direction is actionful 
in handling the stock plotting in 
the Tom Kilpatrick story. 

Jerome Courtland, young son of 
a meat packer, 
Tyler, owner of a once prosperous 
> arn ge breeding farm. It’s a 

ickering romance that springs up 
between them but the love interest 
develops into a finale clinch when 
Courtland is responsible for rescu- 
ing the ranch’s prize palomino stal- 
lion, stolen by 
creted in the mountains. 
and his henchmen are lining their 
purses through sale of the stal- 
ion’s golden offspring, a neat 
racket until Courtland and _ his 
Latin pal, Joseph Calleia, break it 
u 


Juve interest is particularly 
sharpened by the beauty and an- 
tics of a young palomino colt, 


Di- | 


meets Beverly | 


‘comes at the beginning when the ; 
ae eis ond a. north side nabe action. 
Roberts | 





| whose curiosity gets him in trouble. 
| His prize papa also makes a proud 


film appearance. Human cast mem- 
bers are required to go through 
some rather silly characterizations, 
but footage plays well despite this. 

In addition to the _ principals, 
other cast members figuring in the 


| plot include Gordon Jones, Robert 


Osterioh, henchmen. of Roberts; 


Tom Trout, Harry Garcia, Trevor | 


Bardette and Juan Duval. With the 
exception of one awkward cut to 
establish Roberts’ deep-dyed vil- 
lainy, the editing is good. Brog. 








Cry Murder 

Film Classics release of Edward Leven 
production. Stars Carole Mathews, Jack 
Lord: features Hope Miller. 
Jack Glenn. Screenplay. James Carhardt, 
based on play by A. B. Shiffrin; camera, 
Don Malkames: _ editor Carl Lerner. 
Tradeshown N. Y., Jan. 31, ’50. Running 
time. 63 MINS. 


Norma Alden . Carole Mathews 


FOmmMy WAITER. .cccccces Jack Lord 
Senator Alden.............Howard Smith 
ee reer ee Hope Miller 
SS ee hee Rae 5 Wid. 4 om Pedi 
Michael Alden Eugene Smith 


Joe the Bartender...... Harry Clark 


ES ree Tom Ahearne 
EE Rr William Gibberson 
WUMENEIEN. socsceescess Bill Dwyer 
Sergeant............-..--Lionel Mac-Lyn 





“Cry Murder” is a minor who- 
dunit slated for the bottom end of 
dualers. Lensed in New York on a 
tight budget, pic is handicapped by 
an implausible plot and stilted dia- 
log. Film makes occasional use of 
interesting location shots but over- 
all quality is dimmed by the talky 
script, static direction and poor 
photography. 

Yarn revolves around a black- 
mail threat which finally results in 
a mysterious murder. Carole Math- 
ews, as a former Hollywood star 
who weds an aspiring politician, is 
caught in the blackmail web by 


Jack Lord, a seedy Greenwich Vil-| 


lage artist who stumbles across 
some letters written by the actress 
to another man. The whole affair 
could have been cleared up by a 
simple explanation but complica- 
tions are spun until Lord is knocked 
off. Various suspicious characters 
are spotlighted but the culprit is 
finally nabbed in a bang-bang cli- 
max on the steps of the main post 
office in Manhattan. 

Carcle Mathews, in the pic’s top 
role, handles her lines with a lack 
of color. Jack Lord is okay as the 
artist, while Howard Smith, as Miss 


Mathews’ venomous father-in-law, | 


gives a flat portrayal. Hope Miller, 
a film newcomer, registers solidly 
in a small but passionately-played 
role as the artist’s Italian gal 
friend. Another effective bit is 
turned in by Harry Clark, as a bar- 
tender with sharp angles of his 
own. Herm. 





Catskill Honeymoon 


(YIDDISH-AMERICAN) 
(MUSICAL) 


' Martin Cohen production and release of 


Yiddish-American musical revue by Hy 
Jacobson. Directed by Joe Berne. Words 
and music composed, arranged and con- 
ducted by Jacobson; extra arrangements, 
Dick Bloch and Philip Laskowsky; addi- 
tional numbers, Alexander Olshanetsky; 
dialog, Joel Jacobson; “Scattered Toys” 
lyrics and music by Nick and Charles 
Kenny; camera, Charles Downs. 


Cast: Michal Michalesko, Jan Bart, Bas 
Sheva, Bobby Colt, Henrietta Jacobson, 
Julius Adler, Mary LaRoche, David and 
Dorothy Paige, Irving Grossman. Diana 
Goldberg. Feder Sisters, Gita Stein, Abe 
Lax. Al Murray, Max and Rose Bozhky, 
Cookie Bowers and Mike Hammer. At 
Ambassador, N. Y., Jan. 27, 50. Running 
time, 95 MINS. 





(In Yiddish and English) - 
| Except for an opening five min- 
utes, “Catskill Honeymoon” offers 
'a continuous array of talent via 
celluloid reproduction of a borscht 
circuit vaude show. Film im- 
presses as being patterned after 
the routine run of current TV va- 
riety shows. However, this factor 
will have little bearing on its 
office chances, since the Yiddish- 


American talent presented is sel- | 


dom seen on video screens. With 
the proper booking and exploita- 
tion, this variety show should 
draw a neat following among Yid- 


Directed by | 


box- | 


fers both Yiddish and English 


lyrics; Bas Sheva, billed as a fe-| 


male cantor; Bobby Colt, who does 
|an okay English vocal with Nick 
,and Charles Kenny’s “Scattered 
| Toys”; David and Dorothy Paige, 
/who hit the high notes with some 
|classicals; Mary La Roche, who 
‘adds a blues touch with an Eng- 
‘lish rendition of “My Mistake,” 
‘and the Feder Sisters, who offer 
some Yiddish tunes with a boogie 
beat. 
| Leving Grossman and Diana 
Goldberg come on with a weak 
comedy routine in Yiddish, but 
pick up after a while. Cookie 
Bowers proves to be a top attrac- 
tion with his characterizations. His 
takeoff on an elderly Jewish 
woman going in for a swim is a 
surefire laugh-getter. 

Tunes are all melodious, while 


the lyrics, both English and Yid-, 


dish, are, for the most part, catchy. 








Michelangelo 


Continued from page 5 qe 


minutes. The Nazis picked it up 
and exploited it as their own. It 
was discovered by the U. S. Army 
in France and a print finally was 
sent to New York, where it was 
seen by Flaherty, documentary- 
maker best known for his “Nanook 
of the North.” 

| Flaherty, Snyder, documentary 
producer and editor, and Alswang, 
Broadway scenic designer, organ- 
ized a company to buy the rights. 
| They set up a limited partnership 
ito finance the purchase and, re- 
editing’ in the same manner that 
|most Broadway plays are _ bank- 
irolled. The trio are the general 
partners, with 15 other non-show 
biz people as limited partners. 


| Snyder, director Richard Lyford 
; and writer Norman Borisoff, work- 
|ing under supervision of Flaherfy, 
|completely recut and reassembled 
the film and added a new music 
| track and a narration by Fredric 
| March. Semblance of action is 
'given by off-screen voices and 
sound effects, as well as by unusual 
cutting. Pic shows various of 
Michelangelo’s sculptures, his 
| paintings on the Sistine Chapel 
|ceiling, the Last Judgment and 
such of his architectural work as 
the dome of St. Peter’s. 

The three principal owners of 
the pic arranged the Little 
Carnegie booking themselves. It 





was turned down by the operator | 


of every other important art house 


in New York, all of whom wanted | 


to play it on a dual bill. 








Pending Suits 


Continued from page 5 











| majors have come out on top in a 
| String of court victories on those 
| going to trial. 


6 Salt Lake City Suits 
Salt Lake City, Jan. 27. 
Six percentage-chiselling actions 
have been filed here in the Fed- 





eral district court involving eight | 


theatres operated by Samuel L. 
Gillette and Associated Amus. Co. 
Actions are brought by RKO, 
United Artists, Universal, Colum- 
| bia, Warner Bros. and Metro. Both 
|actual and punitive damages are 
| demanded. 

Complaints charge under-report- 
‘ing of grosses from the Ritz, 
| Strand and Tod Park theatres, 
Tooele, Utah; Weber Motor Vu the- 
atre, Riverdale, Utah; Motor Vu 
| Drive-in, Twin Falls, Idaho; Motor 
Vue Drive-in, El Centro, Calif.; 
‘Motor Vue _ theatre, 


| Wash., and Motor Vue Drive-in, 
Las Vegas, Nev. 

Van Cott, Bagley, Cornwall & 
‘McCarthy of this city rep the 
| plainti.fs, with Sargoy & Stein, in- 
|dustry’s New York attorneys, act- 
|ing as consultants. 


! 


Bellingham, | 


Picture 


| OMAHA 


(Continued from page 10) 
Last week, “Seabiscuit” (WB) and 
“Ryan, Detective” (Col), $7,000. 
| Orpheum (Tristates) (3,000; 16- 
65)—“South Sea Sinner” (U). Fair- 
ish $10,000. Last week, “Inspector 
General” (WB) and “One Last 
Fling” (WB), smash $15,000. 

Paramount (Tristates) (2,800; 16,- 
65)—“Hasty Heart” (WB). Mild 
$8,500. Last week, “Forsyte Wom- 
an” (M-G), slender $8,500. 

State (Goldberg) (865; 16-65)— 
“Battleground” (M-G) (2d wk). 
Fine $7,000, and set for third week. 
Last week, terrific $10,000. 


‘BATTLEGROUND’ BOFF 
$24,000, K.C. LEADER 


Kansas City, Jan. 31. 
Money is big in at least two 
houses currently, “Battlegrourt 
at Midland getting the big share, 











with rousing session and holdover. | 
Missouri is having a big week with | 

onstage | : } 
i“Samson Delilah’ 


the Dick Contino Show 
with “Traveling Saleswoman.” | 
“Thelma Jordon” at Paramount 
‘looks only moderate. Shelley Win- 
‘ters plus Liberace and others on 
| personal appearances at Tower and 
Uptown helped “South Sea Sin- 
ner.” 
Estimates for This Week 
Esquire and Apollo (Fox Mid- 
west) (820, 1,050; 45-65)—“Chris- 
topher Columbus” (U) brings 
| Apollo nabe from subsequent-runs 
‘to firstrun combo temporarily; good | 
'$7,500. Last week, “Dracula’s| 
Daughter” (Indie) and “Night Mon- | 
ster” (Indie) (reissues) surprising 
/ $3,500 for Esquire alone. 
| Kimo (Dickinson) (550; 75-90)— | 
“Fallen Idel” (SRO) (5th wk). Nice 
$1,800. Last week, $2,000. 
Midland (Loew’s) (3,500; 45-65)— | 
| “Battleground” (M-G). Great $24,- 
/000, and holdover. Last week, “In- | 
'truder in Dust” (M-G) and “Big | 
| Wheel” (UA), $9,000 in 6 days. 
| Missouri (RKO) (2,650; 55-74)— | 
“Traveling Saleswoman” (Col) with | 
| Dick Contino Show onstage. Smash 
$21,000. Last week, “Dangerous 
Profession” (RKO) and “One Last 
Fling” (WB), slim $6,000 in 4 days. 
Paramount (Par) (1,900; 45-65)—- 
“Thelma Jordon” (Par). Got pub-| 
licity from one-day visit of Wen- | 
dell Corey, but only moderate $10,- 
000 looms. Last week, “The Heir- 
ess” (Par) (2d wk), okay $9,000. 
Tower - Uptown -Fairway (Fox 
Midwest) (2,100, 2,043, 700; 45-65) | 
_—South Sea Sinner” (U). Helped | 
to big opening by p.a.’s of Shelley | 
' Winters with Liberace and others | 
on Thursday at Tower and Uptown. | 
Looks mild for balance of week) 
with good $14,000 likely. Last 
week, “Woman in Hiding” (U), 
$12,000. 








Pitt, Smasheroo $28,000 


Pittsburgh, Jan. 31. 


Penn is way out in front this 
week with “Battleground,” which 
is giving this house best straight- 
picture biz in a long time on heels 
of record-breaking stanza with 
Frankie Lwine. ‘Heiress’ looks 
| strong at Stanley. Aside from the 
strength “Red Shoes” continues to 
,show at Barry, nothing else is 
making much impression. 

Estimates for This Week 

Barry (Skirball) (1,100; 45-80)— | 
“Red Shoes” (EL) (2d wk). Very 
little let-up for pop-priced run of 
film which was roadshowed here 
'a year ago. Looks like $9,000 or. 
over, on top of $11,000 last week. 

Fulton (Shea) (1,700; 45-80) — 
\“My Foolish Heart” (RKO). Open- 
ed slowly and may not go over. 
mild $9,000. Last week, “South Sea. 
Sinner” (U), $7,500. 
| Harris (Harris) (2,200; 45-80) — | 
| “Whirlpool” (20th). Out of money 





} 


| 


\“‘Prince of Foxes” 


, tries. 
‘guage nations are to be excluded 


Grosses 





| Mpls. 23 Below Albeit 
‘General’ Gusty $15,500; 
‘Samson’ Solid 146, 2d 


Minneapolis, Jan. 31. 
| In the face of continuing ad- 
| verse weather conditions conducive 
'to anything but showgoing, local 
| boxoffice still demonstrates viril- 
\ity and an ability to avoid bad 
headaches, thanks to strong line- 
up of pix. There were two suc- 
icessive days when temperatures 
| plunged to 23 below zero, more 
|near-blizzards and icy street, but 
|apparently nothing can stop the 
'topnotchers. Holdovers predomin- 
ate, lone major newcomers being 
|“The Inspector General” and “The 
| Big Wheel.” A hefty array is con- 
| stituted by roadshow of “Samson 
}and Delilah,” “All King’s Men” 
j}and “Battleground” in their sec- 
ond stanzas. 
Estimates for This Week 

Century (Par) (1,600; 74-$1.20)— 
(Par) (2d wk). 
This roadshow date has had the 
elements to battle but, all consid- 
ered, it has given a fine account 
of itself. Big $14,000 sighted after 
terrific $22,000 initial stanza. 

Pix (Corwin) (300; 50-70) — 
(20th) ‘(m.o.), 
Third stand downtown for this. 
Satisfactory $1,500. Last week, 
“Fallen Idol” (SRO) (4th wk), oko 
$1,200. 

Radio City (Par) (4,000; 50-70)— 
“Battleground” (M-G) (2d wk). Has 
caught on strongly. Good $11,000 
after excellent $20,000 first canto. 

RKO-Orpheum (RKO) (2,800; 50- 
70)—‘ ‘Inspector General” (WB). 
Acclaimed here as best of recent 
Kaye pictures, great $15,500. Last 
week, “All King’s Men” (Col), fine 
$13,000. 

RKO-Pan (RKO) (2,600; 50-70)— 
“All King’s Men” (Col) (m.o.). Nice 





| $8,500. Last week, “Trapped” (EL), 


$6,000. 

State (Par) (2,300; 50-70)—‘Big 
Wheel” (UA). Fairish $10,000, Last 
week, “Beyond Forest” (WB), $9,- 
500. 


World (Mann) (400; 50-90) — 
“Imitation of Life” (Indie) ‘reis- 
sue). Okay $2,500. Last week, 


“Prince of Foxes” (20th) (3d wk), 
satisfactory $2,200. 








a i 
Kreisler Heads | 
Continued from page 4 send 


hold in this country, should pave 
the way for elimination of such 





| bans. 


McCarthy revealed that the first 
of the delegates from the six for- 
eign countries invited to send rep- 


’ ° 
‘Battleground Pacing forabones to the U. S. to work 


on the committee would arrive in 
about two-and-a-half weeks, prob- 


‘ably from Italy. Other countries 


now involved are France, Mexico, 
Argentina, Sweden and Spain. He 
said the MPAA plans eventually 
to add reps from India, Germany 
and other foreign-language coun- 
England and English-lan- 


at this time, since the common lan- 
guage in itself lessens the barriers 
against English films in the U. S. 


Besides getting general info on 
potential markets for their prod- 
uct in this country, the foreign 
reps will have a chance to study 
American production techniques in 
Hollywood and meet Government 
dignitaries in Washington, Mc- 
Carthy said. He revealed, too, that 
the committee plans to gather 
basic statistical information from 
each country on its pictures 
planned, produced and in release. 
In addition, the unit will issue a 


— 





dish-American audiences. Film, 
currently being shown on Broad- 
way, would do better if exhibited | 
at some Second avenue house. 
Film’s only pitch outside, of of-| Judge William J. Campbell in 
fering some pleasant entertain- Chi Federal district court last 
ment is to pJug Ma _ Holder’s week ruled against the plaintiff in 
Young’s Gap hotel, Parksville, the DeLuxe $250,000 anti-trust 
N. Y. Pie was Jocationed at that suit when he said that the Jack- 
summer resort. Only variation son Park and Paramount consent 
from the presentation of acts’ decrees were not applicable in the 
: : ‘ He also 
camera devotes a little time to a i 
couple celebrating their 60th wed- qa¥dythat facts and figures. relative 
ing anni at the Gap. defendant, as to the history of the 


Al’ Murray emcees the entire : : 
show, coutnine himself just to a. organization and its stockholders 
were not important to the suit. 


troductions. Included in the more 





Rules vs. Chi Plaintiff 
Chicago, Jan. 31. 


‘than 10 acts offered is a nostalgic 2nd denied access to such to Abe 


bit of corn labeled “Ten Cents a Brussell, plaintiff lawyer. 

Bagel.” Sketch presented in Eng-| russell will ask leave to file 
lish is handled for its full comie amended paragraphs in the near 
value by Henrietta Jacobson, future. 


_at slim $9,000. Last week, “Jolson Pamphlet in English and the for- 
| Sings Again” (Col) (2d wk), nice eign languages on specifically what 
| $14,000, moved to Senator. it proposes to do and not to do. 
| Penn (Loew’s) (3,300; 45-80) — | McCarthy emphasized the MPAA 
| “Battleground” (M-G). Lines al- Cannot guarantee increased reve- 
most all day and, with rave notices "ue for foreign films, declaring 
to help, shooting for smash $28,-| that would depend on the quality 
000. Last week, “Trapped” (EL) of the pix and how they are mer- 

yt Laine onstage, power- chandised in the U. S. 

"Rits (Loew's) (800: 50-$1.20) _| Kreisler only recently completed 
“Hamlet” (U). Picture had ‘an un- | 17-country survey of the gn 
successful road date here year ago P€@" film industry. He was for 
and not doing any better by com-. merly assistant to the arbitration 
parison on reduced-price run. Wil] “rector of the American Arbitra- 
‘have to hurry to get even $4,000 | tion Assn.; assistant to the veepee 
and may stay only one week. Last °f Trans-Lux theatres; research di 

rector of the Academy of Motion 


_week, subsequent-run. 
Picture Arts and Sciences; Govern 


cq btanley (WB) (3,800; 45-80) — 
Heiress” (Par). Giowing notices Ment rep of the Hollywood Motion 
Picture Code Board and branch 


wd tage poe ge ong | picture and 
Shapes to grab okay $18,000. Las manager f in Wash- 
week, “Montana” (WB), $15,000. inaten: or Universal in 
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LEO’s IN 
| STITCHES 
| OVER CLARK | 
GABLE’s NEW ae 
PICTURE! — «S 


Every Preview was so uproari- 
ous that we unhesitatingly say 
it is Gable’s biggest audience 
sensation since “It Happened 
One Night.” (And Loretta was 
never betta!) America is 
hungry for a riotous comedy, 
preferably a romantic one. 
| This has everything! 









































MARILYN M 


LEWIS STONE * RAYMOND WALBURN 
Screen Play by ROBERT RILEY CRUTCHER « Based ca @ story by ALBERT BEICH 
Directed by GEORGE SIDNEY » Produced by Z. WAYNE GRIFFIN 























(What Have You Done Today Fo Help Kill The 20% Federal Movie Tax?) 
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Par ‘757% Certain’ of DuMont Stock 


Sale; Price Fixed at $12,000,000 


Paramount has fixed $12,000,000. 
as its asking price in currently | 
hot negotiations for the sale by 
the company of its stock in Allen 
B. DuMont Television Laborato- 


ries. If it was willing to take 
stock in another television com- 
pany instead of cash, Par could 


obtain even more than the $12,- 
000,000 price tag. Par is dickering 
to sell 560,000 shares of class “B” 
stock in DuMont, representing the 
entire issue in that bracket. 

Top-brass at Paramount view as 
a “75% certainty” that a deal will 
be closed within the next few 
weeks. Understood both Paul Rai- 
bourn, Paramount veepee. and Ed- 
win L. Weisl, member of the board 
and counsel to the company, are 
handling the negotiations with 
three different companies. Report- 
edly, these are General Electric, 
Crosley Broadcasting Corp. and 
Emerson Radio & Phonograph 
Corp. 

Understood that the company 
has received several offers of ap- 
proximately $10,000.000 in cash. 
Par, however, is holding out for 


$12,000,000. Alternative offer by 
one company, which is not likely 
to be accepted, would be to turn 
over a block of tele stock exceed- 
ing the $12,000,000 total. 

No okay from the Federal Com- 
munications Commission is re- 
quired to close the transaction, 
VARIETY was informed this week. 
Sale of one or more television sta- 
tions would require a_ prelim 
greenlight from the FCC, it was 
said. but the same restrictions do 
not apply to the private sale of a 
partial stock interest. 

Should Par close deal, sale 
would represent a tremendous 
profit for the production-distribu- 
tion company. Stock was origi- 
nally acquired for $560,000 a num- 
ber of years back. 





Rudd Exits Newsreel Co. 

A. G. Rudd, executive with News- 
reel Theatres, 
week, 

However, he continues with 
Soundmasters, Ine., a subsid com- 
pany of Newsreel Theatres. 


Inc., resigned this | 


Heineman East for EL; 
Russell-Brisson Pic? 


Hollywood, Jan. 31. 


William J. Heineman, Eagle 
Lion’s distribution veepee, planes 
east today (Tues.) after a string of 
| product confabs with William C. 
MacMillen, EL’s exec veepee, and 
N. Peter Rathvon, company’s pro- 
duction consultant. MacMillan is 
'also expected to return to the b.o. 
this week. 


| Rosalind Russell and Frederick | 


Brisson may make a pic for EL as 
a result of talks held here. Pic 
, would be under the banner of In- 
| dependent Artists, indie film-mak- 
ing unit which the husband-and- 
wife team own. 

Heineman will rush a_ world 
preem of EL’s “Rupert.” pic star- 
ring Jimmy Durante, in Chicago 
coincident with comic’s opening at 
the Chez Paree around Feb. 1. 

He pians the preem at a Balaban 
& Katz house, yet undesignated, 
| around Feb. 22. 





‘Release Lloyd Starrer 
Hollywood, Jan. 31. 
“Mad Wednesday,” Harold Lloyd 
starrer, made by Preston Sturges 
under title of “Sin of Harold Did- 
dlebock,” will be released by RKO 


June 27. 








that its outstanding common is cur- 
rently selling for on the New York 
exchange, a highly unusual phe- 
|nomenon in financial practices. 


Under the terms of the reorgani- 
zation plan, UPT has now assumed 
all bank obligations of the studio 
‘company. As a result, latter unit 





jhas received $17,500,000 in cash. 
UPT, for its part, is now obligated 
to three banks for both the $17.- 
500,000 and another $3,500,000 ad- 
vanced for the acquisition of the- 
atres in deals with theatre part- 
ners. It leaves the studio company 
free of all debts except a $500,000 
convertible-to-stock note to Barney 
Balaban, company prez. 

For its part, UPT has set up “A” 
and “B” credits with the First Na- 
tional Bank of Chicago, Manufac- 
turers Trust Co. and Bankers Trust 
Co. “A” credit, created to permit 
|{UPT to assume the studio com- 
pany’s obligations, is completely 
exhausted with the chain owing 


$17,500,000. On the “B” credit of | 


$12,500,000 arranged for the bor- 
rowing of money to back theatre 
acquisitions from pards, only $3,- 
500,000 was drawn by the old Para- 


Par’s $28,000,000 In Bank 


Continued from page 3 


| theatre deals. 
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mount parent company. Sum has 
been assumed by UPT. 

Hence, the new chain still has 
$9,000,000 in credits available for 
Both credits are to 
be paid by the circuit in quarterly 
payments, scaled upwards, until 
Feb. 1, 1958. First National of Chi, 
for instance, holds notes of $7,000.. 
000 on the “A” loan and $1,400,000 
on the “B.” Deal just inked ¢alls 
for payments of $150,000 quarteriy 
on the “A” gradually boosted to 
$300,000 quarterly. 

UPT’s current obligation to Man- 
ufacturers is $5,600,000 on the “A” 
and $1,120,000 on the “B.”  Pay- 
ments are scaled from $120,000 to 
a $240,000 ceiling quarterly. Bank 
ers Trust holds notes of $4.900.000 
on the “A” loan and $980,000 on the 
“B.” Payments scale from $105- 
000-$210,000. 








‘Samson’ Dates 


Continued from page 3 —— 











$3,000,000 to make. 
“Iwo” was $1,300,000. 

“Samson,” including this week's 
$44,000 gross at the Rivoii, 
| have piled up a total of $615,000 in 
|New York. That includes $369,000 
garnered in three weeks and six 
| days at the Paramount and $246 .- 
000 at the Riv. Latter will con- 
\tinue the run indefinitely, 

Par execs figure the Riv run 
since it started day-and-date with 
the Paramount’s, is the equivalent 
|to being in its 14th week of an o1 
dinary Riv booking. That’s figu: 
ing each Par week as equal to two 
Riv stanzas in the number of 
patrons absorbed. On that basis 
the company is comparing the cui 
rent $46,000 to the $12,000 that 
“Unconquered” got in its 11th and 
last week in 1947, “Unconquered.” 
previous DeMille biggie, took in 
$47,000 its second stanza at tlie 
Riv. ; 

“Samson” is holding up well in 
| its out-of-town engagements, 13 of 
| which have now opened. They will 
| have turned in this week $393,000 
ifor a total of 17 weeks of playing 
i time. 
Dates include St. Francis, San 
| Francisco, $33,000 first week and 
| $27,000 the second; Century, Min- 
| neapolis, $22,000 first and $14,000 
| second; Paramount, Atlanta, $26,- 
| 000 first and $15,500 second; Madi- 
son, Detroit, $38,000 first and $33.- 
000 second; Palace, Cincinnati, 
| $32,000; Palm, Phoenix, $14.500; 
Florida, Miami, $20,000; Sheridan, 
Miami Beach, $16,000; Paramount, 
Palm Beach, $10,000; Capitol, Salt 
Lake City, $19,000; Catalina, Tuc- 
son, $10,500; Denham, Denver, 
$28,000, and Stillman, Cleveland. 
$35,000. 

While “Iwo Jima” was recog- 
nized by Rep as a potentially big 
grosser, even its own sales chief, 
James R. Grainger, hardly expect- 
ed it to push ahead of the com- 
pany’s previous top moneywinne! 
“Wake of the Red Witch.” That 
did about $2,500,000 in domestic 
rentals and “Jima” is currently 
running ahead of it on compari- 
sons. Both films, incidentally, star 
John Wayne. Their success is be- 
lieved responsible for RKO owner 
Howard Hughes last week snaring 
producer Edmund C. Grainger 
away from Rep. 

The pie is getting holdover dates 
in cities of all sizes and has broken 
its share of long-standing house 
records. Its longest run undoubt- 


Budget 


on 


will 





j edly will be at the Mayfair, N. Y.. 


where it alreddy has totalled more 
than $200,000 in b.o. income in its 
fifth week. 

“Two” has also surprised Rep in 
Canada, where it was feared that 
the glorification of the U. S. Ma- 
rines might not go down so well. 
Pic is paying off about as strongly 
there as in the U. S. 
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| Paramount 
3 | HAS ALL THE 


=< © 


CMB DeMille | Masloppioce 
AmSON and Delilah 


What picture has set all- : ° 
time highs for any first Color by Sechnicolor 


run in Broadway history? 


| az ) WILLIAM WYLER'S 
: What picture is appearing a7 (a) | — — 
See Lhe HELVESS 








a e 


What picture is heading 
toward more holdovers 





than any Bob Hope hit 
ever? 


oe HAL WALLIS’ 


What picture starring 


: Barbara Stanwyck has be 99 
7 suspense more tense than - e a or on 

, “Sorry, Wrong’ Number’’? 

.— 

| * 


What picture brings back 
all the stars of “Dear 


Ruth” in another great 
comedy? ‘ 





ja - “If It’s A Paramount Picture, 
What picture always gives It’s The Best Show In Town!” 


your patrons the most 
r for their money? 


That's easy, because... 
BROTHERHOOD, WEEK—February i.9-26. Brotherhoo 
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Clips from 


LOS ANGELES 


Fox West Coast shuttered Car- 





ing of “Sands of Iwo Jime” to give 
house a face-lift. 

R. H. McCullough, construction 
chief for National Theatres, is 
heading for Near East to survey 
sites and plans for film houses to 
be buiit by 20th-Fox in Cairo, Tel- 
Aviv and Alexandria. 


Bill Roberts is new manager of | 
the Los Angeles, Fox West Coast | 
deluxer, succeeding the late Rob-| 


ert F. Duke. Harry Marx took 
over Roberts’s old post at Beverly 
Hills Wilshire. 

Max Bercott shifted from Van- 
guard to Warners as West Coast 
field exploiter, 
Weiser, who became chief flack 
for Lippert Productions. 


Charles A. Cabballero, Pacific | 


Drive-In Theatres prexy, named 
Frank M. Diaz, as supervisor of 
circuit's 15 houses, with Dick 
Prichard as new manager of Cen- 
tury in Inglewood and Gerald 
Fowler as manager of the Gage in 
Bell Gardens. 

Paul Davis resigned as local 
booker for United Artists theatre 


| tres concentrated in Illinois, Ohio 


Indi re going in for give- 
thay Circle after three-week show. | nd AGNeS G8 GPNE D . 





replacing Marty | 


Film Row 


Trailer Co. here, at least 75 thea- 


ys. 


SAN FRANCISCO 


William Crosbly, manager for-_| 
i'merly with Golden State and| 
Blumenfeld circuits, appointed | 
house manager for 1,400-seat Ellis, 
| Dan McLean and Lee Dibble, co- 
owners of Embassy, Market Street | 
house, assumed operation of house 
from William David last Dec. 25. 
Dan McLean and Lee Dibble, co- 
owners of Embassy, Market Street 
| house, assumed the operation of 
1,400-seat Ellis theatre from Wil- 
liam David. William Crosby, for- 





| menfeld circuits, made house man- 
| ager. 


| 


| BOSTON 


| E. X. Callahan, 20th-Fox district 
| manager, named chairman of pic 
| division of March of Dimes cam- 
| paign in Suffolk County. 

| E. M. Loew and Larry Laskey 
| granted permit for 864-car ozoner 


‘drive of these dimensions is com- 


merly with Gelden State and Blu-| 


to company announcement. Wilby 
and Kincy, along with executives 
associated with them, will be em- 
ployed by Par in operation of the 
business. j 
Newton will not have Sunday 
afternoon film shows as a result of 
balloting of Newton City Board of 
Aldermen. There was a tie vote 


on subject, tie seing broken when 
Mayor Edward Haupt voted “no. 












Tax Fight 


Continued from page 4 





basis of a $7,000 kitty contributed | 
by the member distrib companies | 
and exhib organizations. The bulk | 
of the coin needed to operate a) 


| 
| 
| 


ing out of the individual exhib’s | 
pockets in payment for the —_— 
an 


petitions, lobby posters 
trailers. 
COMPO’s tax committee ex- 


chequer was filled by a $3,500 con- 
| tribution from the Motion Picture 
| Assn. of America, Theatre Owners 
lof America and $1,000 from Allied 
States, and $500 apiece from 
| Metropolitan Motion Picture The-| 
‘atre Assn., Independent Theatre| 
‘Owners Assn. and Pacific Coast; 
Conference of Independent Thea- 
tre Owners. While financing of 
COMPO is in dispute, coin for the | 


| 


| 


to become special sales rep for to be constructed in Portsmouth, | tax committee was advanced by the | 


Robert Lippert Productions in 


K. C. territory. 


Charles P. Skouras will preside | permits granted by former Mayor| once COMPO’s coin 
over annual meeting of National| Curley to Mickey Redstone for | established. 


iN. H., on Route 1. 
| Plans of Mayor Hynes to revoke 


| various members with understand- 
‘ing that refunds would be made 
setup was 
A Julian Brylawski, 


Theatres executives at homeoffice | construction of two drive-ins with-| TOA national legislation commit- 


here Feb. 14-17 to map operations 
for next 12 months. 


CHICAGO 

Allen Usher, former midwest 
district manager for Paramount, 
acquired newly-completed Woods 
in Woodruff, Wis., from Rudy 
Fredrich. 

The Grand, Sparta, Illinois, will 
be able to operate on Sundays 
from now on. Town repealed Sun- 
day blue laws in voting last week. 

Loring Mandel, former writer 
for station WBBM, to copywriting 
department of Filmack Trailers. 
Marion Tarant transferred to 
Filmack’s N. Y. office. 


|in the city limits hit snag last 
Pete’ when Hub law department 
ruled permits were legal and 
| could not be rescinded “unless 
evidence shown that licensee had 
|permitted immoral practices. 
| Meanwhile, construction on ozoner 
|in Dorchester is under way. 


| Jim Shanahan, of Loew’s, Inc., 
' publicity department here, 


| office in New York. Jim Sullivan, 
| his assistant, will succeed him. 


| 
| GREENSBORO, N. C. 


| North and South Carolina, Ala- 
| bama, and Georgia to Paramount 


Sale of more than 100 houses in | 


_Midwestern operators are be-| by Wilby, Kincy and Associates, 
Sinning to revive banknights and | owners of Carolina, National, and 


other money giveaways to bolster | Center 


Sagging boxoffice. 


theatres in Greensboro, 


According to! will mean no change in local man- 


trailer orders received by Filmack' agement of the houses, according 























THE STRONG TRO 
HIGH INTENSITY SPOT 


Albany—Albany Theatre Supply, Nat’l The- 
ative Sup. Co, 


Atianta—Nat’l Theatre Sup. Co, 
Atlantic City—Broadwalk Film Enterprises 


Baitimore—J, F. Dusman Co.; Nat’] Theatre 
Sup, Co 


Boston—J, Cifre Inc., Nat'l Theatre Sup, Co, 
Buffalo—Dion Products, Nat'l] Theatre Sup. Co, 
Chariotte—Nat’l Theatre Sup. Co, 
Chicago—Abbott Theatre Equip. Co., Gardner 
Jansen, Ine., Hollywood Stage Lighting €o., 
Midwest Stage Lighting ('o., Midwest The- 


atre Service & Equip, Co., 
Bup. Co. 


Nat'l Theatre 


Cineinnati—Nat'! Theatre Sup. Co, 
Cleveland—Nat'l Theatre Sup. Co. 


Dziias—Hardin Theatre Supply Co., Modern 
Theatre Equip. Co., Nat’l Theatre Sup. Co. 


Benver—Grabam Brothers, Nat'l Theatre Sup, 
Co. 


Des Moines—Nat'! Theatre Sup. Co, 


Detroit—Nat'i Theatre Sup, Ca 

Forty Fort—V. M. Tate Theatre Supplies 

Greensboro—Standard Theatre Supply Co. 

Housten—Southwestern Theatre Equip. Co, 

indianapolis—Nat'l Theatre Sup. Co. 

Kansas City—Shreve Theatre Supply, Nat'l 
Theatre Sup. Co. 

fos Angelee—J. M. Boyd. ©. J. Holzmueller, 
Nat'l Theatre Sup, Cv., Projection Equip. & 
Main. Co. 

Louisvilie—Falls City Theatre Equip, Co 


A portable A.C. Carbon ere that produces @ steady, sharp, uni- 
pe aha ye -< pheome oe oe. pwaty A glass reflector and two- 
element veria loca system. Draws only 10 amperes from 110-volt A.C. convenience ovt- 
let. Adjustable, self-regulating transformer in base. pte crn are ple Carbon trim Seren 80 
minutes. Horizontal masking control, Can be angled at 45 degrees in each direction. Color boomerang. 
Six slides. Ultra-vioiet filter holder. Mounted on casters. Easily disassembled fer shipping. 
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Memphis—Nat’l Theatre Sup. Co, 


mmweokee— Nat'l Theatre Sup. Co., R. Smith 
0, 


Minneapolis — Minneapolis Theatre Supply, 
Nat'l Theatre Sup. Co, 


New Haven—Nat’l Theatre Sup, Co. 
New Orleans—Nat’l Theatre Sup. Co. 
New York City—Nat’l Theatre Sup, Co, 
Norfolk—Nat'l Theatre Sup, Co. 


Oklahoma City—Nat’'! Theatre Sup. Co., Okla- 
homa Theatre Sup, Ce. 


Philadelphia—Blumberg Bros., Nat'l] Theatre 
Sup. Co, 


Pittsburgh—Atlas Theatre Supply, Nat'l The- 
atre Sup. Co, 


a Lake City—Inter-Mountain Theatre Sup. 

LO, 

San Franciseo—C. J, Holzmueller, Nat'l The- 
tre Sup. Co., W. G, Preddey Theatre Sup 


Seattie—B. F. Shearer Co., Nat'l] Theatre Sup. 
co, 


Sioux Falis—American Theatre Sup. Co. 


St. Louis—city Flectrie Co., 
Sup. Co. 


Nat'l Theatre 


Toledo—Theatre Equipment Co, 


Westerly—G. H. Payne Motion Picture Service 

Canada——Dominion Sound Eauip., Ltd., Mont 
real, Quebec; General Theatre Sup, o. 
Montreak, Quebec; Perkins Elee. Co., Ltd., * | 
Montreal, Quebec; Perkins Klee. Co.. Ltd., 
Toronto, Ontario; General Theatre Sup. Co., 
Winnipeg. 


; pul : _ aP | 
| pointed to executive advertising | 


| tee rep, is treasurer of the COMPO 
‘tax committee. Member distrib 
| companies are also helping the tax 
| repeal fight by footing the mailing 
| bills in each exchange area. 

Industry leaders directing the 
lcampaign are setting no definite 
| date for the windup. It’s expected 
‘the fight will be waged continu- 
ously until the 20% tax is repealed 
‘or substantially reduced. Oscar 
| Doob, Loew’s theatre exec and one 
of the directors of the MMPTA, 
i said that even after the Federal 
tax is repealed, the industry must 
keep alert against moves by city 
and state governments to impose 
local bites on adfhission tabs. 

At a meeting of the MMPTA 
this week, exhib reps highlight 
public support of tax repeal. 
MMPTA execs also decided to send 
a constant stream of petitions and 
cards to Congressional reps in or- 
der to keep the issue hot on the 
legislative deck. Some exhibs dis- 
agreed with this strategy, urging 
instead that a mountainous ac- 
cumulation of tax-repeal demands 


gressional desks in one impressive 
load. 

New York filmgoers are being 
stimulated to support the tax re- 
peal drive on the basis of saving 
$37,200,000 annually. The same 
tactic is being used in other lo- 
cales in order to give the customer 
a personal interest in the drive. 
Loew’s theatres are highlighting 
the point by capping each box- 
office worker and ticket-taker with 
a “tax collector” sign. 

Abram F. Myers, chairman of 
COMPO’s taxation committee, for- 
mally teed off the N. Y. tax repeal 
fight last week in his address be- 
fore 20th-Fox’s second annual 
showmanship meeting. Although 
referring to intra-industry strife 


industry groups which for years 
have been making snoots at one 
another have found in the tax 
menace a -cOmMmon ground on 
which they can stand in defense of 
their common interests . . . “Our 
task is tremendous, involving a 
two-front war. Our first job is to 
secure repeal of existing taxes on 
admissions. Then we—that is, our 
| successors—will have to remain 





are never again imposed.” 











‘Sword’ Ban 


Continued from page 3 —— 





| British mandate, has gone over big 
| with Israeli audiences. 

| Although the film was shot in 
California, the scenes are so iden- 
| tical with those of Israe?, that one 
| is inclined to believe that the film 
was actually shot in Israel itself. 


| Some objections were voiced by | 


| both critics and patrons with re- 
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CITY & STATE 


Please send free literature, prices and name of the 
nearest dealer in Strong Spotlights. 
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'gard to the attack by the Haganah 
underground on a British military 
camp on Christmas Eve. Whilst 
attacks were made by the Haganah 


‘mas Eve, and it is believed that 
| this fact, when 








‘from 1938 to 1943. When Wyngate 


‘dissolved, Licht transferred 


by filmgoers be dumped on Con- | 


on trade practices, Myers said that | 


ever alert to see that such taxes | 


they were never made on a Christ- 


shown to non- 


\Jewish audiences all over the 
| world, gives an untrue picture of 
| the facts. 


Revised ‘Ecstasy’ Poses 
Question on Ownership 
Tangle on N.Y. Showing 


First U. S. showing of “My 
Life,” a revised version of Hedy 
Lamarr’s “Ecstasy,” at the Rialto, 
N. Y., last week posed a predica- 
ment for house operator James 
Mage. For Martin Licht, who 
claims to have an interest in the 
film based upon a prewar deal, 
threatened to sue the theatreman 
if the picture were screened, and 
at the same time Samuel Cummins, 
the feature’s distributor, insisted 
the print be shown per schedule. 

Fearing legal entanglement, 
Mage opened the film cold on 
Wednesday (25) without benefit of 
an advertising campaign in the 
dailies. Later, after respective at- 
torneys for Mage and Cummins 
studied the situation, the legalites 


no valid claim. The exhib was fur- 
ther reassured when Gustav Ma- 
chaty, producer of the picture, 


|agreed to post bond guaranteeing | 


protection against any eventuali- 
ties. 

Licht, according to Cummins, 
was partnered with Max Weingar- 
ten in Michael M. Wyngate, Inc., 
which held the U. S. distribution 
rights to the original “Ecstasy” 


the 
firm’s assets into Astra Films. Un- 
| perturbed about Licht’s complaint, 
'Cummins noted that worldwide 
‘rights to “Ecstasy” were handed 
Machaty in 1946 under a ruling by 
'a Czech court—and “we welcome 
|any claims.” 

| Current edition of “Ecstasy” con- 
tains several thousand feet of fresh 
'footage which Machaty filmed on 
| the Coast as a substitute for a few 
/sequences which to censors pro- 
‘tested in the original version. Re- 
‘edited and with an_ improved 
soundtrack, the revised print was 
‘retitled as “My Life” and also has 
qualified for a Motion Picture 
| Assn. of America seal. MPAA ap- 
proval paves the way for circuit 
bookings, and Cummins states that 
‘he’s now negotiating with a major 
'distributor to handle national re- 
oes 


Heavy Writeoffs 


Continued from page 6 


previous year. Gross sales for the 
period was at $38,018,000 against 
$38,660,000 in the similar three 
months of the preceding year. 
Earnings for 1949 were equiv- 
alent to $1.31 per share on out- 
standing common or below the 
$1.50 yearly paid out in dividends, 
In ’48, company earned $1.03 per 
share. Total current and working 
assets as of Aug. 31 amounted to 
$116,299,820. compared with $120,- 














New Hits Spark 


Continued from page Il 








| tone, several registering healthy 


‘jumps. A case in point was “Miss 
| Liberty,” which climbed to $34,000, 
a gain of about $10,000 over two 
| weeks ago. Similarly, ‘“Where’s 
| Charley?” went back to capacity 
'and “Mister Roberts” zoomed to 
‘over $33,000. Only a couple of 
entries failed to share the upbeat. 
With the new arrivals stimulat- 
| ing interest on Broadway, there ap- 
'pears to be a better feeling in 
managerial circles than in some 
months. Not only have the hits 
tended to hypo business and legit 
| interest, but it’s felt that some of 
|the new productions due in the 
| next few weeks may further the 
lively conditions. 
| Among the anticipated new open- 





ings are tomorrow night’s (Thur.) | 
Theatre Guild musical, “Arms and | 


the Girl,” and in the following few 
weeks such offerings as the Vinton 
Freedley song-and-dance show, 
“It’s Great to Be Alive”; the 
Guild’s comedy, “Come Back, Little 
| Sheba”; the Rodgers & Hammer- 
| Stein production of “Heart of the 
| Matter”; the March - Eldridge 
|Starrer, “Now I Lay Me Down to 
Sleep”; Joshua Logan’s “Wisteria 
| Trees,” starring Helen Hayes, and 
| more remote candidates like “Guys 
-and Dolls” and the new Cole 
| Porter show. 


| 





| Drive-In Near Cerpus Christi 
Corpus Christi. 
| Gonzales Theatre Co. start con- 
struction here in 1950 on 475-car 
(Capacity ozoner to be completed 
,in spring. Seats will be provided 


| for 300 walk-in patrons. 


| 212,009 one year before. Current 
| liabilities totaled up to $22,965,982 
‘compared with $23,039,397. 

| Decline in gross revenues for 
year was suffered by the company. 
| Against the 1948 total of $185,816,- 
446, Metro corralled $179,341,046 
|in °49. Amortization of films slid 
| to $69,563,426 from a previous high 
of $73,313,804 while the entire costs 


| expressed the belief that Licht had | ¢ (neration were down substantial- 


lly to $154,824,255 against 1849's 
| figure of $162,070,408. 

Film inventories showed practi- 
cally no change over the year in a 
| $69,799,393 windup against a pre- 
| vious figure of $69,943,870. At the 
‘same time, story and book rights 
| were slashed sharply,.ending with 
‘an evaluation of $4,864,395 against 
‘the 1948 total of $6,636,166. 





‘Mgrs.’ Self-Autonomy 
Stressed by Shea Chain 


One of the few chains in which 
ithe managers are completely inde- 
pendent of district supervision is 
the 47-theatre Shea circuit, accord- 
ing to homeoffice exec Andrew 
Grainger. Policy is a continuation 
of the custom established by the 
jlate Mike Shea, founder of the 
|loop, and retained by company 
prez E. C. Grainger because it 
achieves better results “when the 
|men are on their own.” Managers 
| arrived in New York today (Wed.) 
| to attend the circuit’s annual meet- 
ing at the Hotel Astor. 

Shea chain has been weighing 
the possibility of installing large- 
screen television in some of its 
houses, and in order to give its 
managers a keener insight into the 
medium’s potentialities a demon- 
stration is scheduled to ‘be given 
| tomorrow (Thurs.) at the Johnny 
Victor theatre, Radio City. Finan- 
| cial and technical aspects will be 
particularly studied. 


‘New York Theatres 


——_ RADIO CITY MUSIC HALL ———. 
Roekefeller Center 
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FOOLISH HEART" 
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Starring 


DANA ANDREWS ® SUSAN HAYWARD) 
Directed by MARK ROBSON 
Distributed by RKO RADIO PICTURES 4 
Spectacular Stage Presentation , 
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GREGORY PECK 
“12 O'CLOCK HIGH” 
A 20th Century-Fox Picture 


On STAGE— 
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BETTY BRUCE 
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“MRS. MIKE™ 


that is! 





OR THE LOVE OF MIKE 
WHAT BUSINESS: 


BOOK BECOMES § 
AGREATER | 


PICTURE! 



































IN PITTSBURGH, 
BUFFALO, SAN FRANCISCO, 
BALTIMORE, DAYTON, AKRON, 
SEATTLE—WHEREVER THIS 
GREAT PICTURE IS PLAYING — 
OPENING DAY BUSINESS EQUALS OR 
TOPS ANYTHING UNITED ARTISTS 
HAS RELEASED IN YEARS! 


In Vancouver, despite worst snowfall in history, 



























the picture established two house records and DICK POWELL - EVELYN KEYES 
in three other Canadian engagements, doubled in’ MRS, MIKE” with 5. m. KERRIGAN © ANGELA CLARKE 
EXECUTIVE PRODUCER SAMUEL BISCHOFF * PRODUCER EDWARD Gross 


DIRECTED BY LOUIS KING ° Screenplay by Alfred Lewis Levitt and DeWitt Bodeen 
Based on the novel by Benedict and Nancy Freedman 


average grosses! 
: PRESENTED BY NASSOUR STUDIO IN ASSOCIATION WITH HUNTINGTON HARTFORD 





“Masterful —no other description can suffice!,” says Boxoffice, and masterful, too, is the business thru WA / 
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DIO-TV DIRECTORS’ STRIKE STILL 





UP IN AIR AS TALKS RESUME TODAY 


A strike by the Radio-Television | Rothafel to NH. Station | 


Directors Guild against the four 
networks was temporarily averted | Laconia, N. H., Jan. 31. 
esterday ‘Tues.) by a matter of | Arthur Rothafel has been ap- 
ours through the efforts of the pointed veepee and general man- 
N. Y. State Board of Mediation. | ager of WLNH here, effective Jan. 
The walkout, which had seemed | 28. He succeeds Warren H. Brew- 
imminent for midnight last night, | ster. 
was postponed when, at the end of | Rothafel, recently program sales | 
a full day of confabbing, the RTDG ' coordinator for CBS-TV, is the son | 
brought in a new proposal which of the late “Roxy” and at one time 
the webs are considering. Further | was a film script writer. 
talks will be held today (Wed.). 


Substantial progress was made e 
yesterday and the prospect for to- on C a 
day’s parleys are good. However, | 


| 
a definite settlement is not certain. 


Meanwhile, both sides have been | 
making plans in the event an/| -{0- re 
agreement cannot be reached. 


For the past month networks : 
planned for the strike eventuality. | _ Chicago, Jan. 31. | 
Agencies were alerted they would! Don MeNeill, star of ABC | 
have to supply directors on their “Breakfast Club” for the past 13 
own packages. Webs assigned su- years, is headed NBC ward when | 
pervisory personnel, many of whom his pact with ABC runs out Dec. 30, 
came up through the ranks, to 1950. He huddled with Niles Tram- 
handle chain stanzas, even in TV. mell, NBC chief over the weekend 

Webs maintained they could get and McNeill’s office confirmed that 
on virutally all airers by using su- negotiations were under way for a 
pervisors. Nevertheless, fillers were move. Comedian, at present, is un- | 
readied in advance, including musi- | der two-year pact, which is sup- 
cal stanzas, disk jockey shows posed to give him over $5,000 week- 
with executives, and transcribed ly for hourly Monday-through-Fri- | 
airers. “If the going gets tough,” day stints. In addition he rakes off | 


} 


| 
| 
| 





| 


one net spokesman said, “‘we could | for personal fai? appearances and | 


pipe in broadcasts from affiliates booklets. ABC owns the title, 


| 
and even play records of previous- | “Breakfast Club,” however. 


ly-aired shows.” This, however, Whether or not NBC is con- 
would require permission from tal- templating putting McNeill into 
ent involved and time for clear- morning show, and against his for- 
ance, mer package, is not certain, but it 

NBC planned bringing in platter | looks likely that NBC would like 
spinners from outside N. Y. and | to bolster its a.m. section against 


sending scripts to the Coast, Toron- the inroads of CBS’ Arthur God- | 


to, Cleveland and other cities frey. 
not affected. In TV standby films | 
would be used, webs said, and four commercial feedings to the 
WOR-TV planned to expand sports “National Barn Dance” on Saturday 
remotes. Kinescope transcriptions web beside, “BC.” “Sky King” and 
require special clearances and pay- | “Jack Armstrong” share five half- 
ments, but in some cases these de- hours weekly in the afternoon. 
tails had already been cleared. nights and “Club Time” across the 
Big question is the attitude of board in the afternoons, M-F. 
other unionized workers, particu- 


larly in the American Federation ° ‘ 
larly atic. Artiste, Because Taft. | Des Moines Solons Can't 
Hartley Act bans sympathy strikes, | 
other unions had taken no position | 
by midnight yesterday. However, | 
RTDG said, individual members of | 
other unions may choose not to 





Des Moines, Jan. 31. 
Following numerous complaints 


cross picket lines if strike comes. | from bus riders who don’t appre- | 


NBC notified all personnel = 
r contract that failure to show ||. P : ; 
0 work would constitute breach | tion, the city council found it 
of contract. Freelance thespers, necessary to get an opinion on the 
however, are not bound by pacts | broadcasts that were started last 
and individuals may stay away. | spring under a contract between 
RTDG contract with the webs ;local station KCBC and the Des 
(Continued on page 36) | Moines Railway transit system. 


RICHARD DRUKKER N The city legal department's 


|ciate music with their transporta- 





{opinion is that “unless it (the ra- 
| dio program) is hazardous to traf- 


WPAT, PATERSON, PREZ no jurisdiction” “The corporation 


/counsel held that for the music- 
WPAT, Paterson, N. J., last a: you-ride to be hazardous it 


week effected an executive realign- | would have to be “of such nature 
ment, with Richard Drukker g0-| 4. t9 distract the driver, as tele- 
ing in as president of the North | vicion would do.” He added he 
Jersey Broadcasting Co., operators | giq not believe radio caused any 
of the station. He succeeds his | cuch distraction. 

brother, Dow H. Drukker, Jr.. pub-| District of Columbia Public 


lisher of the Herald News of Pas-| Utilities commission ruled Dec. 19 


saic, who continues as a director. ; : 
Gihee divectern ‘eitale Rep. | ‘28 that testimony at a hearing 


Dow H. Drukker, president of re 
Passaic Daily News; Harry B, Ad-| ‘pom 
sit, manager of the Herald News, to safety of operation 


Chi ABC radiowise is limited to | 


Stop Music-as-You-Ride 











HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Music—ABC 








Smallwood In 


As Lever Head? 


Out of the welter of speculation 
/as to who will get the nod as 
;Charles Luckman’s successor as 


Lever Bros. prexy, the name most , 


prominently projected during the 
past week has been that of Robert 


subsidiary, Lipton Tea (sponsors 

iof Arthur Godfrey’s 

| Scouts” on CBS). 
Smallwood enjoys the _ good 


graces of the Lever hierarchy in| 
England. He’s described as the an- | 


tithesis of Luckman—an unassum- 
ing person who delegates responsi- 
bility to surrounding colleagues 
and subordinates, and prefers to 
keep out of the limelight. 

He’s palsy with Godfrey. 





Peruana Shakeup 
Continuing at WBBM 


Chicago, Jan. 31. 


which started with the exit of gen- 
/eral manager Frank Falknor to a 
|CBS veepee job in New York, and 
| who was replaced by John Aker- 
,man, the station’s N. Y. sales rep, 
has assumed snowballing propor- 
|tions around the web affiliate. 





| Ken Craig steps in Feb. 1 from 
| McCann-Erickson, where he was in 
|charge of radio and television, to 
become executive assistant to H. 
| Leslie Atlass. Craig has been hired 
|to assist in the development of 
new TV studios expected to be in 
operation by summer. 
| Meantime, job as press chief 
goes unfilled since exit of Don 
| Kelly. 


cars and busses is not an obstacle | man, who has taken a position with go on exhibition at the Art Institute 


| Ziv. 





and James V. Cosman, founder of 
the station. 


cutee poate Colgate Lathers Up CBS Afternoon 


sales promotion and publicity, with | 
Cosman taking over charge of en- | 
gineering, public relations, plan-| 
ning and recording. 

| 


o 

Second Round for Ford For more than a year CBS had 

Ford is doing a reprise of its been romancing Colgate toa get 
quickie campaign for its 1950 line, into afternoon radio via a_half- 
during which it backed 14 shows hour, cross-the-board show. Col- 
on Mutual and eight on CBS. gate had stubbornly held off, re- 
Auto manufacturer is now buying calling that some years back it 
single broadcasts of six MBS ‘tried it and got burned, deciding 
stanzas between Feb. 6 and 17.| instead to channel the coin into 
It’s also taken two shows on CBS spots. 
and one on ABC. Agency is J.. Last week CBS’ persistency paid 
Walter Thompson. off, with Colgate finally yielding 

Programs on MBS are “I Love and buying the Columbia 4 to 4:30 
a Mystery,” “Official Detective,” time, Monday through Friday, 
“Can You Top This?”, “Mutual starting on or before April 3. Col- 
Newsreel,” “Crime Fighter” and gate hasn’t definitely decided on 
“Peter Salem.” 

On CBS, Ford is buying “Lum “Strike It Rich” will get the nod, 
and Abner” and “Escape” for sin- client feeling it will make a good 
gle broadcasts. It was pick up the afternoon companion piece to Art 
tab twice for ABC’s “Biondie.” | Linkletter’s “House Party,” which 

A possible third round of Ford has the 3:30-4 period for Pills-| 
buys is rumored for March. bury. CBS had tried to make a/ 





the show, but indications are that} 


Coffers With $1,000,000 Spread 


time-and-program coup of it by of- 
fering the Garry Moore show, 
which now occupied the 4 to 5 seg- 
ment, but Colgate nixed the show. 

“Strike It Rich” is now a Sun- 
day afternoon sustainer on the 
web. What happens to the Moore 
show is still a moot point. 


Colgate initially is starting out | 


with 40 stations coast-to-coast, with 
plans to expand. In terms of Co- 
lumbia billings, it adds $1,000,000 
gross to the web’s coffers and 
practically puts CBS in the day- 
time sellout category. 

Business was placed by William 
Esty agency, which handles the 
Super-Suds account, but plan is to 
use the show for omnibus commer- 


cials, plugging a variety of Col- 
| gate products, with billings to be 


shared by the various agencies in- 
volved, 


Smallwood, president of the Lever | 


“Talent | 


Personnel shakeup at WBBM, | 


Anot’@r departed WBBM | 
| showed “radio reception in street- | staffer was Stan Levey, time sales- | 


~ From the Production Centres 


IN NEW YORK CITY... 


Mitch Grayson, “Big Sister” director, to work on 13 Community 
' Chest waxers again this year; also to stage Bar Assn.’s annual farce in 
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| April. ...WNEW chief announcer, John Jaeger, sailing in May for 
# |month’s vacation in Germany and Switzerland... 
|WMGM to wed A. J. Cohen, Jr., June 25 


Gloria Stephens of 
...The Red Bensons (he’s on 
-WOR-TV) heired last week: son’s named Steven Mark....Virus bug 
' bedded CBS’ Hub Robinson last week, also bit WMCA’s Michael Young, 
_who’s besieged in Park West Hosp.....Add ABC veepees, inadvertently 
omitted from last week’s four-web scorecard: Ivor Kenway, also John 
H. MacDonald at NBC....Michael Higgins, currentiy in NBC-Tv’s 
“One Man’s Family,” into MBS’ “I Love a Mystery”....Fred Lynch, 
Jr., ABC personnel director, leaving for similar post with Cleveland 
| bank. Drew Van Dam is being moved up into Lynch’s spot... Tim 
Taylor, who columned for the N. Y. Star under pseudonym “Frank 
Columbine,” new Town Hall publicity chief. 

Mike Rich, ex-WLIB, added to WHLI announcery.... Johnny Olsen 
and his “Ladies Be Seated” returned Sunday (29) from Boise, Idaho. 
| where the company spent a week as part of a fund-raising campaign 
|....Sidney P. Allen, MBS account exec, named ass’t to sales veepee 
Ade Hult. Duncan R. Buckham, eastern sales manager, and Carroll 
| Marts, central s.m., report direct to Hult as heretofore... Salute to 
| “Lone Ranger” read into Congressional Record by Rep. Monroney 
| John Henry Faulk’s contribution to Paterson, N. J., showmanship: His 
| WPAT “which comes first, the chicken or the egg?” contest in connec- 
\tion with “Eat Chicken Week” Radio scripter Sidney Reznick has 
| an original musical comedy synopsis which producer Leon J. Bronesky 
is interested in for B’way....Bandleader Percy Faith has pacted Marty 
Goodman as personal manager Milton Blackstone agency is sub- 
mitting Jackie Bright to cafes as a disk jockey with a giveaway pitch. 

Joe McConnell, NBC prexy, in Florida for two weeks of sun 
|Edward Arnold in Gotham for two weeks, during which his ABC “Mr. 
| President” will-originate here. He guested on NBC’s “Cavalcade of 
America” last eve and does a stint on Milton Berle’s telecast Tuesday 
| (6)....Gordon -Aucklenglass directing Bob Crosby’s ABC show 
Warren Caro, executive director of the Theatre Guild TV dept., showed 
up as guest speaker at Al (CBS scripter) Perkins’ NYU writing course 
in a tux; he was due afterwards at the Kate Hepburn opening. Mark 
Smith, editor of ‘TG on the Air,” also lectured....Johnny McKnight, 
ex-WMCA and WTOP, new WVNJ announcer....Ann Howard, ex- 
| Foote, Cone & Belding, handling talent and research in Gotham for 
Masterson, Reddy & Nelson Harry Ackerman, CBS veepee, into 
town yesterday (31) from H’wood for exec huddles.... David Randolph 
to do commentary on ABC’s “American Arts Orchestra,” which preems 
Monday (6), in addition to his CBS and WNYC chores....Art Scanlon, 
WINS disk jockey, to wed Betty O’Connor (of the same outlet) on Feb. 
18 Benton & Bowles basketbaliers trounced McCann-Erickson, 64- 
38, for their sixth straight win....James McCallion and Jimmy Ste- 
phens have joined “David Harum” William Zuckert and Pat Wheel 
new “Helen Trent” players....Hal Studer to “Just Plain Bill’ 
| Phil Clarke added to “Front Page Farrell.” 
| Charles F. Milici, Daniel J. Bernstein and John S. Palmer added to 
| WMGM sales staff....Pat Sweeney, Dancer-Fitzgerald-Sample promo- 
tion-publicity director, has resigned to open his own pr. firm 
Ruth Clinton, WWRL pianist, vamping her programs while awaiting 
stork Jerry Saltsberg, radio row photog, daddy of his third daugh- 
| ter G. W. (Johnny) Johnstone, NAM AM-TV director, in Detroit 
_early this week for ABC’s “It’s Your Business” originations Ivon 
Newman, WVNJ g.m., on radio committee for Jewish War Vets Madison 
Sq. Garden show, May 17.... Busy month for Pete Martin, of ABC con- 
| tinuity: he got a new son and a publishe? for his novel. 


IN HOLLYWOOD ... 


Radio Newsmen Bob Garred, Clete Roberts and Al Gordon com- 
| plained to sheriff's office that they’re being pushed around by peace 
officers and are demanding, on behalf of their News Club, the same 
privileges accorded to newsmen on downtown dailies... Meredith 
| Willson’s program for Falstaff beer will be transcribed for spot book- 
ing through the east and midwest....Eileen Woods drops off Garry 
Moore’s daylight strip for 10 days of promotion for Walt Disney's 
“Cinderella.” Subs will be Marion Morgan, Julia Mitchum, Virginia 
Maxey, Anita Ellis, Jane Huttor and Jeri Sullivan .. Bob Hawk will 
_tape several shows so he can go honeymooning with his bride-to-be, 
Mary Rechner, executive secretary to Dore Schary at Metro Gayle 
Gitterman of the Bing Crosby Enterprises packaging a commentary 
show with Virginia Bruce .. Bernie Schubert around for two weeks to 
put together another show or two... Sid Strotz planed out to N. Y. for 
two weeks with the NBC brass section.... Frank Ferrin and Hobe 
Donovan are making Lassie the best mimic in dogdom. He’s been play- 
ing every. kind of a pooch except a collie...._L. A. Mirror’s radio-TV 
ed, Lou Larkin, will write his column for two weeks from New York 

George Rosenberg, who has the longest string of top writers in 
radio, went to the infirmary for a schnoz op (not a bob job) Bob 
Hussey, show developer for Young & Rubicam, will base at the N. Y. 
office for a month. He'll also scout talent for radio and television. 


IN CHICAGO ... 


Vincent Van Gogh, nephew of the famous painter, whose works will 
? Feb. 2, was guested on the “Dr. 
| Preston Bradley” program last Fri. (27) on WGN.... Ruth Moore, who 
| writes “10 Be Continued” aired on WBBM, is off to Jamaica for a four- 
| week vacation... . Sylvia Kelsey, who with husband Moulton air their 
| “Coffee With the Kelseys” program over WGN, Mon. through Fri., at 
| 9:15-9:30 a.m., returned to the show after a brief stay in the hospital... 

_Jack Brickhouse, WBBM sportscaster, has journeyed south for a four- 
week vacation in Phoenix... . “Half a Heart,” with words by Al Morgan 
and Tubby Rives, which rose to VARIETY’s “Top Record Talent and 
Tunes listings, was composed by Bill Walker, WIND pianist... Warren 
Middleton, former sales promotion manager of KMOX, St. Louis, re- 
turned to his old position as assistant to John Drake, sales promotion- 
director for WLS... George Herro, MBS Central Division promotion- 


publicity director flying to N. Y., for a week’s conference with New 
York officials. 


Gillin to Ease Up 
Omaha, Jan. 31. 
New acting general manager at 


eu acting getaiencet ae MAXON AS AM-TV HEAD 


trative and personnel matters for 6. James Andrews, former! 
WOW and WOW-TY, will be Lyle Yeepee in charge of radio-tele 
De Moss, who has been with the vision for Lennen & Mitchell. has 


station for some years. joine ~y as as 
Prexy John J. Gillin, Jr.. who a +t : beg gpecis sg es 56 
helped organize the station vears a eee me eere 
ago will, owing to a serious iliness of AM-TV. Andrews will operate 
from which he is now recuperating, Out of the New York office, though 
attend only to policy matters. also serving the ageney’s Detrvi! 
Change also includes KODY, of and Chicago quarters. 
North Platte, Neb. which WOW __ In-between his two agency posts 
| office and operates. Gillin has held Andrews was a producer-directol 
‘olice several times in the NAB. at Paramount on the Coast. 
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HOW THIN CAN YOU STRETCH IT? 





Weil's ‘We'll Stick’ Letter to Miller 
Reflects Industry Temper Vs. NAB 


Content of a letter addressed to+ 


NAB prexy Justin Miller last week 
py Ralph Weil, general manager of 
wov, N. Y., is of trade-wise sig-| 
nificance, since it reflects the pres- 
ent industry temper and thinking 
on problems besetting the organ- | 
ization and the industry. 


Letter, explaining what has in- | 


| 





| Iron-Man Maestro 


} 


fluenced WOV's decision to Stay | 
put as a member of the parent in-| 


dustry organization, follows: 


“Recently the question has come | 


to us, 
on whether or not WOV intends to 
remain in the NAB. We feel our 
decision in the matter is of inter- 
est to you and that the recurring 
query merits more than a yes or 
no answer—even though at the 
present time we say yes. 


from a number of sources, | 


To those querying the wis- 
dom of sending 83-year-old 
Arturo Toscanini on an ardu- 
ous six-week, coast-to-coast 
concert tour, an NBC aide last 
week retorted: 

“From past experience it’s a 


certainty that everybody will 
come back completelv' ex- 
hausted—that is, everybody 


but Toscanini.” 








Toscy Symph Tour 


“We are remaining a member | 


station primarily because, 
our point of view, 
past year or 
tain record of accomplishment and | 
the promise of more. The appoint-| 
ment of the Unaffiliated Stations 
Committee was certainly a step 
calculated to make the NAB more 
useful to the independent station, 


from 
the NAB in the | 
so. has shown a Cer- |} 


and the functioning of this com- | 


mittee under Ted Cott’s extremely 


capable direction left reason for | 


hope that a new era of realism had 
come. Furthermore the 


NAB has | 


shown itself capable of effective | 


action in certain specific cases of 
particular importance to us, such 
as the matter of customs’ regula- 
tions on the importation of news 
tapes from abroad and that of the 
high price of magnetic recording 
tape. The fact is that so far as we 
are concerned the NAB has at last 
begun to show real potentialities. 

“All this is on the positive side 
and has influenced our decision to 

(Continued on page 34) 





Hollywood & Vine 


NBC and CBS Coast personali- | 
ties are flocking into New York) 


at an accelerated pace, with this 
week and next finding an unprece- 
dented number shifting base of 
Operation on a pro-tem basis. Odd- 
ly enough, there’s hardly a TV 
peep coming out of any of them, 
with the main burden of business 
to reestablish client-agency rela- 


tions and determine “what gives” | 


for next ‘season. t 


NBC personalities on the Goth- | 
am scene include Eddie Cantor, | 
whose huddling with Biow agency 
execs has culminated in a pickup 
of ‘‘Take It Or Leave It” for next 
Season; Ed Gardner, 


his “Duffy’s Tavern;” 


Bob Hope, 
who doubled 


into Chesterfield’s 


NBC show last week from Durham, | 
°50-'51 | 
plans are still in a state of flux, | 


N. C.; Phil Harris, whose 


and Judy Canova. 


CBS’ L.A.-to-N. Y. contingent | 


Is One of Costliest 
Promotion Stunts 





| evidenced by the fact that Chester- | 





SELF-DERIATWE 
TECHNIQUE FLAW 


The emergence of Arthur God- | 
frey as CBS’s perennial trump card | 
in taking up the lag and helping | 
wipe out cancellation deficits (as 





‘field has bought another half-hour | 


| playback of Godfrey 
| points up a peculiar 
| tern 


| technique” 


The transcontinental tour set up| 


for Arturo Toscanini and the NBC 
Symphony Orchestra, during which 
the maestro will conduct 21 con- 
certs on a six-week junket taking 
125 persons to the Coast and back, 
will be one of the most costly in- 
stitutional promotion jobs under- 
taken by RCA, which is financing 
the project. 

Over and above the 21-concert 
deficit to be met by RCA, the sub- 
sidiary NBC operation has a costly 
problem on its hands. The tour 
starts April 14, immediately after 
Toscanini winds up his 16-week 
cycle of NBC Saturday night con- 
certs. Thus the network is posed 
with the problem of finding an 
hour or two 30-minute shows to fill 


| the 6:30 to 7:30 Saturday time dur- 
| ing the six-week span of the junket. 


NY. Now Just Like 


in from | 
Puerto Rico, where the transcribed | 


In addition, NBC’s contract with 
the American Federation of Musi- 
cians calls for replacing man for 
man each of the NBC Symphony 
| players (all of whom are on staff at 
ithe network and fill in on other 
programs) during their absence. 
Substitute players will be recruit- 
ed for the entire orchestra comple- 
ment from the ranks of local 802. 


Tour has been set up for RCA- 
| Victor by the National Concert and 
| Artists Corp., with the outfit re- 
| portedly getting a percentage of 
| the gross. In practically all stands, 
the concerts will be performed at 
| hiked scales and in large audi- 
toriums, in some instances, such as 
St. Louis and Cleveland, in 11,000 
capacity houses. Toscanini has 
‘broken down his resistance against 
| performing in amplified auditori- 
ums (ever since the acoustical suc- 
'cess of his N. Y. Madison Square 
Garden concert), but in each in- 
(Continued on page 34) 





LAMB WITHDRAWS AS 


Columbus, Jan. 31. 
Edward Lamb, operator of radio 


includes Edgar Bergen, Jack | and television stations in Ohio and 


Benny, Dinah Shore, .Margaret 
Whiting and Jack Smith. Bing 
Crosby gets in next month. 





Radio Execs Lining Up 
Strong Comedy Roster 


Pennsylvania and publisher of the 
Erie (Pa.) Dispatch, Friday (27) 
‘withdrew as a possible candidate 
for U. S. senator from Ohio. 
Lamb, who is also a labor attor- 
-ney, said in Toledo that he would 
/not be a candidate but would sup- 
| port the Democratic nominee in the 
race against Sen. Robert A. Taft. 


Lamb cl »d sssure of - 
F or Its F eb. Crubfests' fessional’ business  aeet 


Having established that radio 
executives prefer to be entertained 
at lunchtime shindigs rather than 
Set an earful of pundits’ crystal- 
Zazing on the future of radio vs. 
TV, the Radio Executives Club of 
New York is lining up an am- 
bitious comedy roster for the Feb-_ 
Yruary grubfests. 

John Karol, REC prexy, has Ar- 
thur Godfrey set for the Feb. 23 
luncheon. Meanwhile, Karol is 
huddling with his CBS confreres 
to woo Jack Benny to next week's 
(Feb. 9) session. Benny will be do- 
ing Heart Assn. duty in New York 
this month. 


would not permit him to be 
this time.” He 


fairs’ 
a candidate “at 
operates WTVN, 
WICU, Erie. and WTOD 
WTRT (FM), Toledo. 


Zenith Exits Auto Radios 


Chicago, Jan. 31 

Zenith Radio Corp. last week 
announced the dropping of its pro- 
duction of automobile radios, which 
in the last fiscal year accounted 
for 25° of the firm’s business. 
Zenith was car radio supplier to 
Ford. Mercury, Lincoln, Nash, and 
i others. 


and 





for a Saturday night transcribed 
highlights) 
program pat- | 
radio has followed over the 
past few years. 
If, as has frequently been | 
charged, radio has been lax in de- | 
veloping new formulas and person- | 
alities, a large measure of respon- | 
sibility lies in the “self-derivative 
whereby programs be- 
come self-divided and spread them- | 
selves over the kilocycles. 
Out of the Jack Benny show, 
example, have come two of its com- 
ponent parts—Phil Harris and | 
Dennis Day—each entrenched in’ 
the programming sweepstakes with 
their own stanzas. 
Paralleling the Benny ine | 
tives is the case of Ralph Edwards, 
who has spread himself and a basic 


for 


{formula to embrace both “Truth or 


ithe major phenomena of his era, 


Consequences” and “This Is Your | 
Life.” Ditto Art Linkletter, now 
riding the nighttime airlanes with 
“People Are Funny” and daytime 
with “House Party.” 

From the projection of a per-.| 
sonality*formula, Godfrey, perhaps 


has become big business, taking 
over a sizable segment of the whole 
CBS daytime-nightime structure. 

The concept of building one 
show out of another, which repre- 
sents a good portion of radio pro- 
gramming today, has developed 
into a case of “how-thin-can-you- 
spread yourself?” 

Thus radio is likened to a small 
garden bent on self-pollenization, 
with its inevitable withering, in- 
stead of encouraging a healthy 
growth by _ cross-breeding. The 
alarming overtones stem from the 
realization that it limits radio from 
fully developing, since the creative 
program’ braintrusters are _ not 
forced to think. 


Harris Getting Off 
Amos-Andy Hook? 


Status of Phil Harris and Alice 
Faye as NBC’s strong Sunday eve- 
ning comedy ammunition, now 
that Rexall’s early bowout is seen 
a certainty, continues up in the 
air. NBC, of course, wants to keep 
them, but if CBS can come along 
with a client and a good time seg- 
ment. a switchover would  prob- 








(ably be in order. 


time 
cated the presidency, 


U.S. SENATE CANDIDATE 


Columbue,, 


least up to the 
Charles Luckman va- 
was anxious 
to grab off the Harris-Faye combo | 
and install the show in the post- 
Jack Benny 7:30 Sunday time 
(with Amos ’n’ Andy shifted to 
another time slot). but whether 
the Lever bid still holds is some- 
thing CBS is now in the process 
of finding out. 

The prevailing sequencing of 
Harris on NBC and Amos ’n’ Andy 
on CBS as competing cemedy 
shows. to the detriment of both 
Hoopers, hasn't made much sense 
to the trade. 


‘SUPPER CLUB’S’ SALUTE 
TO BLOCK ON 15TH ANNI 


NBC's “Chesterfield Supper 
Club” will salute Martin Block’s 
15th anniversary on WNEW,N. Y., 
tomorrow (Thurs.) with a celeb 


Lever Bros., at 
that 





| lineup that includes Dinah Shore, 


Mindy Carson, Gordon MacRae, 
Margaret Whiting and Perry Como, 
star of the show. Broadcast which 
is usually taped. will be live for 
the occasfon. 

Block started his “Make Believe 
Ballroom” on WNEW, Feb. 3, 
1935. He’s handled the commer- 
cials on the Chesterfield airer and 


. TV stanza for several years. 


F riday the Lonesomest Night Of 
Week for CBS as Comm's Exit 





‘on NBC, 


| over 


| present and ex-flame, 


Charles Boyer 


ABC of Advertising 


The trade was wondering 
last week how much of an au- 
dience pickup ABC got from 
the hour-long Chesterfield 
show broadcast last Thursday 
(26) over NBC facilities from 
Durham, N. C. 

In trailerizing the 60-minute 
broadcast via the _ dailies, 
Chesterfield put its major ac- 
cent on the A (Arthur God- 
frey), B (Bob Hope) and C 
(Perry Como) trademark, with 
the NBC network pickup re- 
duced to lower-case billing. 

Since last Thursday was not 
a “Hooper night,’ the ABC 
“free ride’ probably will never 
_be tallied. 


Wash Pinza Out 
Of Our Hair? Nuts, 


Say Femme Stars 


Next Sunday night’s (12) “The- 
atre Guild of the Air” production 
starring Ezio Pinza (in 
his first dramatic role), Madeleine 
Carroll and Linda Darnell, in a 








; presentation of the onetime legit 


hit, “Goodbye Again,” is one of 
the most ambitious and _ costly 
(cast-wise) yet attempted. Pinza’s 


asking price for radio one-shots 
is $4,000, which he’s been getting 
on the “Telephone Hour.” 

The problem of equalizing the 
billing of both femme stars and 
projecting them into the air version 
on an equal footing, particularly in 
the number of scenes they share 
with Pinza, has necessitated a lot 
of script revisions. Personality 
sensitivities have been hanging 
studio rehearsals, with the 
Guild anxious to keep everybody 
happy. Saga of a traveling opera 
singer and his encounters with his 
will permit 
Pinza to sing, and to put greater 
stress on the Darnell role. 

Despite the strictly legit aura of 
the Guild air series, accent in the 
next few weeks’ performances is 
being put on top pic personali- 
ties, with Dorothy McGuire and 
set for “Autumn 


Crocus,” Charles Laughton and 


| Robert Walker into “Druid Circle” 


and Walter Huston, and Kirk 
Douglas into “Heaven Can Wait.” 
Last Sunday, Celeste Holm, 
Franchot Tone and Lee Bowman 
were costarred in ‘“Dulcy.” 


WEBS WOOING BBD&O 
AS IT ACQUIRES JELKE 


Networks are casting anxious 
eyes in the direction of BBD&O., 
now that the agency has inherited 
the Jelke food properties acquired 
by Lever Bros. Jelke account was 
handled by Needham, Louis & 
Brorby, of Chicago, but was shift- 
ed to BBD&O in the Lever move 
to New York, resulting in a Man- 
hattan centralization of all its 





agency biz. 

Until now Jelke had_ steered 
clear of radio, although at one 
time it was considering network 


programming. In view of the ra- 
dio-conscious BBD&O acquisition 
a new “appraisal of radio’ is be- 
lieved in the works. 


Hollenbeck Exits ‘Press’ 


Don Hollenbeck, who launched 
“CBS Views the Press” over 
WCBS, N. Y., three years ago, is 
bowing out of the press-critique 
stanza because of other commit; 
ments. He started stint Sundav 
(29) as emcee on “We Take Your 
Word” for the web, which is also 
mulling a televersion. 

Doug Edwards takes over “Press’ 
Feb. 11. 





iat 8 show is being shifted to § 


. transcribed for, all 


+ CBS finds itself in the peculiar 


position of practically starting 
from scratch in trying to make 
commercial sense out of its Friday 
night program schedule, now that 
Roi Tan (American Tobacco) is 
cancelling the Joan Davis show 
and General Foods is moving its 
brace of Friday airers into new 
time segments. 

It means that from 8 o’clock on Co- 
lumbia will be playing the sustain- 
ing circuit. That’s about as close 
CBS has come to a full evening of 
free time in some years. 

Despite a high rating, Roi Tan 
is cancelling out of Joan Davis 
because it isn’t the type of show 
to attract a cigar-smoking male au- 
dience. 

Until General Foods 
its mind what to do 
“Goldbergs” on radio, 


makes 
about 
the 


up 
the 
Friday 

Satur- 
day night at 8:30, back to back 
with GF’s high-rated (14.7) 
“Gangbusters,” thus permitting 
for a continuance of a contiguous 
rate. 

The sponsor’s other Friday 
er, “My Favorite Husband,” which 
stars Lucille Ball, will be shifted 
to Sunday afternoon at 6'in the 
time period being vacated by Pru- 
dential. Thus CBS will have a 
sequuencing of Miss Ball and Eve 
Arden (“Our Miss Brooks’), lead- 
ing into Jack Benny. 

In contrast to CBS’ behind-the- 
eight-ball Friday night status, NBC 


air- 


has strengthened its lineup on 
that night, with the new Ronald 


Colman “Halls of Ivy,’’ sponsored 
by Schlitz Beer, now seen solidly 
entrenched, along with Gulf’s “We 
the People,” RCA’s “Sereen Di- 
rectors’ Playhouse,” Camel's Jim- 
my Durante show and Pabst’s 
‘Life of Riley.” 


Shayon Mulls ECA 


Paris Assignment 


Robert Lewis Shayon, who exited 
CBS recently as one of its top- 
flight documentarians and has since 
been associated with the Fred 
Smith public relations outfit, may 
go to Paris soon to supervise pro- 
ductions on the manifold radio ac- 
tivities of the Economic Coopera- 
tive Administration. 

Ed Gruskin, head of the ECA 
radio operation ,which has a multi- 
plicity of shows beamed into, and 
countries en- 
compassed in the Marshall Plan, is 
currently in this country from 
Paris headquarters and has been 
negotiating with Shayon to move 
into the setup. 

ECA currently has a U.S.-slanted 
series, “This Is Europe,” heard 
Sunday nights on Mutual. 


Ch’field Miffed on Crosby 
N.C. Junket Nix; Singer 
Due at Chi Convention 


Chesterfield was reported plenty 
miffed over refusal of Bing Crosby 
to join with the ciggie company’s 
two other star air salesmen, Ar- 
thur Godfrey and Perry Como, in 
junketing te North Carolina for 
last Thursday night's hour-long 
NBC hoopla marking the opening 
of Chesterfield’s new factory at 
Durham, Instead, Chesterfield suc- 
ceeded in getting Bob Hope inte 








the act. It marked one of the rare 
ances of Godfrey, CBS’ exclusive 
property, on a major NBC show- 


case, 

Crosby, however, has agreed to 
put in an appearance for Chester- 
field at the upcoming tobacco con- 
vention in Chicago and will then 
continue east for a March-April 
stayover during which he'll tape- 
record his Wednesday night CBS 


» show in New York. 








accoutrements involved are a work- 
able turntable, engineer and a 
scissors job. 

For Chesterfield has taken over 
the 9:30-10 o’clock Saturday night 
—_ for a playback of the high- 
ights of Godfrey’s morning cross- 
the-board stanza on CBS; a cross- 
— of the Monday-through- 

riday Godfrey gab and the as- 
sorted vocal contribs of Bill Law- 
rence, Janette Davis, the Chord- 
ettes and the Mariners. 


_Godfrey’s transcribed weekend 
ride on behalf of Chesterfield, it’s 
said, stems from a deluge of mis- 
sives from the missus. They would 
have CBS believe that there’s far 
toc much rich Godfrey lore being 
thrown away to the hougewives 
who chiefly comprise his morning 
audience, and that dad and the 
rest of the family deserve a night- 
time crack at it. 

Too, it must be extremely com- 
forting to CBS to know that, as 
half-hour time periods open up, 
their man Godfrey is standing by 
to step into the breach. 

Godfrey fans will unquestion- 
ably go for the Saturday night 
transcribed job, including those 
who were in for the original morn- 
ing ride. For there’s probably no 
air personality who enjoys more 
loyal camp followers. And last 
Saturday night’s initial playback 
represented a judicious job of 
editing. 

But in the overall scheme of 
nighttime programming, the un- 
hurried, too-leisurely pace that 
seems to have such a quieting ef- 
fect on the housewife at work, has 
a jarring, offbeat note. It’s as 
completely out of tempo in the 
nighttime atmosphere as the “‘inti- 
mate laughter” from a Godfrey 
studio when compared with the 
full throated yok-yok of, say, a 
Benny or a Bergen audience. 

Rose. 


HERE’S MORGAN 
With Henry Morgan 





formal air far removed from the 
stuffiness of a classroom. In fact, 
it had as many laughs as some 


comedy stanzas. Credit goes to a 
well balanced panel that included | 
comic Abe’ Burrows, scholarly 
Lyman Bryson and, as guest, the 
exuberant Faye Emerson, and the 
relaxed quizmastering of newsman 
Don Hollenbeck. 

Airer consists of Hollegbeck’s 
pitching a word to the panel, which 
has to give its meaning, origin, his- 
tory and usage. The semantic an- 
tics started with “gardenia” (Miss 
Emerson was wearing one) and} 
went on to “glamour” (another 
bow to the distaff member of the 
board). Gardenias, it turned out, 
are named for a Dr. Garden and 
glamour is a corruption of an ob- 
solete word for wise man, not “Gee, 
L’amour” as Miss Emerson 
guessed. The gab had plenty of 
variety, words like “democracy” 
and “republic” provoking political 
and historical talk, hurricane” and 
“typhoon” bringing up some travel 
notes, the theatrical phrase “green 
room” introducing some backstage | 
anecdota and the pronuiciation of 
“tomayto” or “tomahto” cueing in| 
some probing of regional speech. 

Format, wisely, doesn’t score 
the panel right or wrong, but a 
“Voice of Authority” on filter gives | 
the straight dope after the experts 
are through. However, when a 
panelite makes a grievous error 
he’s thrown a “penalty question.” 
Burrows had to differentiate be- 
tween paronomasia (pun) = and 
paranomia (mental disorder). Lis- 
teners whose words are used re- 
ceive dictionaries, atlases and simi- 
lar reference books. One feature 
which could be dispensed with, 
however, was the rating of the 
most interesting word according to 
audience applause registered on a 
“krotoscope.” It adds little to the 
show but the appearance of copy- 
ing the jackpot gimmick of other 
quizzers. Closing was neat, with 
Hollenbeck saying goodbye and the 
Voice of Authority interpolating, 


with a shoestring aviation enter- | 


prise in the wilds of South Amer- 
ica, the initial 


concept. 

Written, produced and directed 
by Robert Munrsce, the first chap- 
ter was a suspenseful story whose 
mood was further heightened by 
an eerie musical score. Show was 
principally built around the adven- 
tures of a transport pilot who 
brings a C-47 into the South 
American jungle. Munroe has 
the pilot fall for a gal employee 
of the frontier airport. 

But the major climax is gen- 
erated by a mercy flight through 
a poorly charted pass to save the 
life of the airfield’s owner. John 
Larkin was good as the aviator, 
inge Adams intoned her part with 
romantic languor while other roles 
were adequately handled by Mort 
Lawrence and Jim Boles. Sound 
effects also rate a nod. Plugs for 
Old Spice shaving lotion blended 
well with this type story. Gilb. 
SUCCESS STORY 

(March of Dimes) 


With Bud Abbott, narrator; Howard | 


Hiatt, others 
Producer-writer: 

berg 
36 Mins., Fri. (27), 9:30 p.m. 
Sustaining 
WHAS, Louisville 

Always in there pitching, where 
human need is concerned, WHAS 
spotted this show in line with the 
March of Dimes campaign, at a 
good Friday night time, where its 
impact would be effective. Show 
traced the case histories of three 
polio victims, one a 
colored girl, and the other two 
adults. Through gently conducted 
tape-recorded interviews, the in- 
fantile paraylsis victims told their 
stories, from the beginning when 
the disease first struck, 
the present. Intimate personal 
touches from the human side were 


Dorcas Ruthen- 


most effective, and the statements | 


of the sufferers, while quite mat- 
ter-of-fact and cheerful, couldn't 





installment fitted | 
nicely into the show’s announced | 


he trimmed a villainous woodsman 
in a chopping contest, saved him- 
self from sure death when a tree 
disintegrated under him and even 
survived a plunge into a river 
when a logging train jumped a 
track. 


Adapted for radio by Max Ehrlich 


and other writers, “Trail” is based 
upon the nationally syndicated 
newspaper comic strip authored 
by Ed Dodd. Latter has attempted 
to teach his readers the necessity 
of conserving our forests and pro- 
tecting wild life. Same objective 
will be aimed at in the air version. 
Opening episode also had Secre- 
tary of the Interior Oscar Chap- 
;man expressing his pleasure in the 
good that “Trail’’ will likely ac- 
complish among young people in 
the fields of sportsmanship and 
conservation. 

Although conservation and the 
need for protecting the flora and 
fauna doubtlessly will be reached 
in due time, the initialer for the 
most part was content to thresh 
about in a welter of blood ‘and 
thunder. Cast, however, compe- 
tently: coped with the action and 
| Matt Crowley impressed in the 
title role. Copious blurbs stressed 
the “strength and energy” that 
abound in Kellogg’s Pep. Amus- 
ingly, the fanfare that accom- 
panied the hero’s intro resembled 


‘tone Paul Schoeffler. 











28 RADIO REVIEWS LARIETY Wednesday, February 1, 1950 | 
ARTHUR GODFREY’S DIGEST | WE TAKE YOUR WORD HIGH ADVENTURE MARK TRAIL THIS IS EUROPE 

(Transcribed) With Abe Burrows, Lyman Brysen;| With John Larkin, Inge Adams, | With Matt Crowley, others; music, | With Allen Oak, announcer; Payj 
With Bill Lawrence, Janette Davis,| Faye Emerson, guest; Don Hol-| Mort Lawrence, Jim Boles; John Garth . Baron orch : 5 

Chordettes, Mariners, Archie  lembeck, emcee; Bill Shipley, an-| musical director, Lew Davies Writer: Max Ehrlich Producer: Ed Gruskin 

Bleyer’s orch; Tony Marvin, an- nouncer Writer-Producer-Director: Robert | Producer-Directer: Drex Hines Director: Oak 

nouncer | Producer: Werner Michel Munroe 30 Mins.; Mon.-Wed.-Fri., 5 p.m, Writer: Paul Monash 
30 Mins., Sat., 9:30 p.m. | 30 Mins.; Sun., 10:30 p.m. 30 Mins.; Sun., 4:30 p.m. KELLOGG CO. 30 Mins.; Sun., 16 p.m. 
CHESTERFIELD Sustaining SHULTON’S OLD SPICE MBS, from New York Sustaining 
CBS, from New York | CBS, from New York NBC, from New York (Kenyon & Eckhardt) MBS, from New York 

, aoe p Rsggreld : | Columbia has generally struck “ hips | ar ge Kids of today missed the oldtime aiauit mag, ee i 

rthur Godfrey, ’ fabulous | tot 3 : i » 1 “Hig venture,” e ex-|silent screen cliffhanger serials, nternational 

$7,000,000 salesman, has now peg ent aber ng lutenable eo Mutual airer which preemed Sun- | put “Mark Trail” oc eye good job broadcasting. Conceived by Euro- 
raised the billings ante by another | ™4ts for educational programs (of qay (29) on NBC, makes a strong | of filling the void. For this new | Pean Cooperation Administration 
cool $500,000 through the simple which its “You Are There” is a| bid for the male audience. Its | thrice-weekly strip which preemed radio officer Ed Gruskin, the 
expedient of selling his No. 1 boss, prime example) and once again) format calls for dramas concern- | Monday (30) on Mutual uncorked stanza is transcribed in Europe to 
Chesterfield, an additional half- jt has come up with an adult show ing the experiences of persons! , hero who “combines the char- tell the nations receiving ECA aid 
hour of network time. This time, x ae ; _”". | projected “from routine lives into | acter of J. Edgar Hoover and the story of the Marshall plan. 
however, the only “production” that is erudite, but with an in-| ynusual circumstances.” Dealing | Robin Hood.” On the initial show | Musical background is taped yep- 


-arately, with the commentary then 
‘dubbed in 16 different languages. 
| Mutual is airing the English ver- 
sion to tell American listeners 
what their funds are doing to help 
the Continent back on its economic 
feet. 

Show caught Sunday (29) was on 
Austria and included zither solos 
by Anton Karas, leading exponent 
of the Austrian national instru- 
ment. Karas played, in addition 
to some folksongs, the theme from 
Korda’s film, “The Third Man”— 
first network airing of the tune. 
Also featured were two of Vienna's 
most celebrated singers, soprano 
Elfie Meyerhoffer and _bass-bari- 
Musically, 
of course, the stanza showed the 
wealth of material it had to draw 
upon—the lilting waltzes, brilliant 
operatic arias, colorful folksongs, 
Mozart and Schubert classics and 
contemporary compositions. Sam- 
ples of these were played dra- 
matically by Paul Baron's orch, 
with excellent solos by the Aus- 
trian singers and instrumentalists. 

Copywise, the broadcast pointed 
up the history of Austria, its tour- 
ist attractions, its economic vul- 
nerability following World War II, 
its gemuetlichkeit strained by the 
bitter winter of 1948 and then the 


|help of ECA which raised its in- 


dustrial output. Its impact, as en- 
tertainment on European ears — 


12-year-old | 


down to} 


'that of ‘“Superman’s” (once spon- 
sored by Kellogg) buildup. At any 
rate, “Mark Trail” is leavened of 
those time-honored ingredients 
that make for a guaranteed mop- 
pet dialer audience. The kids will 
be oblivious of its shortcomings. 
Gilb. 


| with rapid-fire pacing and _ slick 
| production — will undoubtedly 
| prove great. And even to Ameri- 
can ears, for which top-flight pro- 
duction is a commonplace, ‘This 
Is Europe” listens well. Bril. 


POCO C SCOPES HEH: " 
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AMERICA SALUTES FRANKLIN 
D. ROOSEVELT’S BIRTHDAY 
With Eleanor Roosevelt, Basil 
O’Connor, Red Skelton, Evelyn 
Knight, Connie Haines, Dick 
Haymes, Helen Hayes, Tony Pe- 
luso orch; Ralph Edwards, emcee 
Producer: John Swallow 
Director: Robert Hirlar 


Liggett & Myers wound up its 
celebration of the opening of a 
new factory in Durham, N. C., with 
a bangup array of talent on the 
“Chesterfield Supper Club” Thurs- 
day night (26) over NBC. Stretched 














15 Mins.; Mon. thru Fri., 6:30 p.m. 
Sustaining 
WNBC, N. Y. 

_In addition to his regular Sunday 
night network show, Henry Mor- 
gan is taking on a cross-the-board 
chatter stint for WNBC locally. 
This is the type of show which ini- 
tially catapulted Morgan into the 
spotlight and it’s still the kind of 
assignment he can handle best. 
Unrestricted by any production fol- 
de-rol and untrammelled by com- 
mercial considerations, Morgan is 
once again cutting his way through | 
commonplaces of radio with the 


36 Mins.; Mon. (30), 10 p.m. 
Sustaining 

cee ABC, from N. Y., Hollywood 
- " Tying in with the birthday of 
Franklin D. Roosevelt Monday (30), 
Sl e oum a 0 ABC offered a special half-hour 
show plugging the current March 
. of Dimes campaign. Except for one headed by Perry Como, the Fon- 

Something new in the way of Kansas City broadcasts has KCMO instance program’s pitches for the | tane Sisters and Mitchell Ayres’ 
hooked up with the Kansas City (Mo.) City Council for a weekly broad- | Infantile Paralysis fund were sober slick orch. | 


to twice the usual half-hour run- 
ning time, the show was carried 
at a fast and spontaneous clip by 
a guestar’ roster of Bob Hope, Ar- ( 
thur Godfrey, Mindy Carson and 
hillbilly singer Eddy Arnold to- in 
gether with the stanza’s regulars 


help but have a strong appeal to 


“short for ‘God be with you.’ ” i 
the listeners’ sympathy. Wied. 


Bril. 


‘cast direct from the council chambers. E. K. Hartenbower, KCMO | and adult, leaving no question as| Aired from Durham before an 
general manager, proposed the broadcasts as a public service in a letter to the importance of the fund-rais- local 
to Mayor William E. Kemp some time ago. ing campaign inaugurated’ by the citizens, the show's lineup cut 

Following a favorable ear from the city fathers, Sid Tremble, pro- a paper Only time the airer | across network barriers in_ the 
gram director, made several test recordings, working out several tech- ‘2€¢ to come through with an ef- same way as does the bankroller’s 


audience of nearly 10,000 


a 


sharp knife of his irony. Morgan nical details. These were played for the council and purpose of the sective plug bn when “ge appeal coin. Godfrey, who plugs the 

isn't likely to Pm his Hooper on program laid out by Tremble in a personal appearance before the city | Red postage Rise ope Bons — | Chesterfield brand on CBS, tan- 

fire with this airer but his oldtime legislative group. The program was approved by a vote of the council yided a number of yocks, the wich gied verbally with Hope, = . 

partisans can be expected to flock last week. | was out of place ’ — onan. heres | 

_— Bencenpc a el —, KCMO moves right into the council chamber and picks up a half- | Besides the Skelton bit. pro- pate hae age! po "9 kien the oh 

along the same = tog ge — hour of proceedings beginning at 9 p.m. every Monday, regular council gram’s entertainment th pt freee Be ee tty locas pl 

inal “Here’s Morgan” srogram = meeting day. Ken Heady, KCMO director of production, handles the song contributions by Connie styles played neat counterpoint to tic 

WOR more than 10 years ago. Mor- broadcasts. Haines, Dick Haymes and Evelyn each other. Godfrey was casual, ° 
'Knight, who rendered in the same relaxed and funny while Hope se! 





gan best describes it as a “Mr. and 
Mrs. show run by a batchelor.” It’s 
full of the typical Morganesque dry 


order ‘“‘How Come You Do Me Like 


Rosemary O’Reilly, young Pittsburgh singer, who was featured last 
You Do,” “The Old Master Painter” 


; ; : machine-gunned his snappers with 
spring in Pittsburgh Playhouse revue, ‘Welcome Aboard,” won big) . PP a 


his keyed-up delivery. 


comments and oblique thrusts at S°D8 contest staged by “Welcome Aboard,” weekly half-hour musical and “I Remember the Cornfields.” Flock of standout vocals was T 
stuffy pretentiousness. As usual, Sponsored on KDKA by Duquesne Brewing Co., and a 13-week con- Others who appeared on broadcast, dished up by Miss Carson, who 
Morgan hashed up a house plug for tract on the show. Stunt drew more than 100,000 mail votes in the | Ut strictly in an appeal capacity, | fully projected her unusual rhy- tol 
RCA-Victor 45 rpm disks with his three-month stretch. Two contestants opposed each other every Sat- Were Eleanor Roosevelt, Basil thms; Como, with a brace of ro- se 
sure talent for exposing the com- urday, with that winner being pitted against another the following | O'Connor, the National Foundation mantic ballads; the Fontane Sis- an 

for Infantile Paralysis prexy, and ters and Arnold. Latter touched fre 


edy in the super-serious commer- week. Miss O'Reilly won two of the weekly ones before copping the 


Helen Hayes. Latter made no men-| off a clever round of solos by each h 











cial. ee among sundry final. tion of th t death of 
Suanshanth an eureedt aieive. tandel fe ebéitien te KRMA. “Wel « dene taal , e recent dea of her of the show’s guests who related dil 
icme tad bis gun See eoien | Resear be area. te Wheeling ag iy also carried by WTAM daughter, Mary MacArthur, from | their biogs in song. The vocaliz- wi 
get? “. = of disks for musi- es S eae of ‘a ee ee ee ee oot oh 
cal relief. The records have be-. . , ne march of Dimes the. session infectious note 
enme teas unay than the ones fen. WOV, N. Y. Italian-English outlet, has launched a promotional cam- had warmth and sincerity. A spe- | of hilarity Lr eateath that chanld in 
tured on the original Morgan show. paign to hypo the Italian food industry's sales. In addition to intensified cial note of effectiveness was added pay off for the sponsor far more ki 
but the comie himself has retained plugging in the Italo-American market, it is attempting to educate with a recording of one of the late than the straight plugs : 
his old flavor, seasoned by age and 0N-ltalian listeners to use Italian products. First stage is the use of | President's fireside chats dealing A 
experience. Herm, announcements, featuring “Chef Armando,” on the indie’s non-Italian With the March of Dimes project.| “Theatre Guild of the Air” pe 
‘morning and evening shows. Ralph Edwards emceed capably. revived the George S. Kaufman- pe 





| Armando invites dialers to send in for Italian-style recipes, to try Mare Connolly legit hit of 1921, 





I~, a 
~ 
-_ 




















: H +] gue le © ? : sl ss ) ‘ . 3 . ° 
Va Italian table wines and sample Italian spaghetti, macaroni and olive ° ae ° “Duley,” ’s (29) NBC 
WIP S Civic Advisor oils. Recipes recommend leading brands and support local independent Transcription Review ea 5 ‘Sa Pe by 2a 
Philadelphia, Jan. $1, _ Italian grocers. | group of expert farceurs, headed wl 
; To enlarge its schedule of educa- by Celeste Holm, Franchot Tone sk 
tional and informative programs, Series of career clinics in which students who want to enter radio FOR THE LIVING _and Lee Bowman, the play, in 4 be 
relating to civic problems, WIP has and television will discuss job problems with professionals will be held (“The Why of Cancer”) refurbished radio adaptation, was Fi 
named Edgar B. Gale as “civic ad- by the City College of N. Y.’s Business School as a cuffo service from With Edward G. Robinson, Gene ?. light, pleasant comedy about 4 la: 
visor.” today (Wed.) through Feb. 7. | Lockhart, others; music, Victor &i4dy, well-intentioned wife whe a 
Dr. Cale is an associate profes- Advisers include Jack,W. Grogan, WNEW production chief; Jeff), Bax; Lyn Murray, conductor almost wrecks her husband's career bo 
sor in the dept. of political science Selden, former script head of WNEW; Jeff Sparks, radio officer of the Producer-writer; Hu Chain while trying to further it. Play at 
at the Univ. of Pennsylvania and is U. N.; Jo Ranson, WMGM publicity chief, and Bud Gamble, TV pro- 1 21ins. itself was a little too giddy some- wi 
at present on leave from the uni- ducer. AMERICAN CANCER SOCIETY peng to make one wonder 7 ic 
versity to serve as executive secre- 13 yd the Living” is a series of tim — ll vy Ment . a . 
tary of the Philadelphia Charter Unusual situation of a union offering the management of a company | po; ey ee the danger of can- oo jee ti ne or 1 i i m 
Commission which it is striking against f air ti to disc he is - | Ger, being distributed cuffo by the | taeten ai rane Pare Soemene, J Al 
ssion. s g againsi free air time to discuss the issues devel- | American Cancer Society. All the tastes with them. Mildly entertain- ¢ on 


ing in its situations, “Dulcy” lacked 
smart gags or witty dialog to make 
it a sock show. Despite good per- 
formances by an all-round fine 
cast, Guild didn’t score with this 
‘one, 


Dr. Cale’s initial airer finds him oped in Detroit this week. 

ecting as moderator and co-ordina- WDET, station which is operated by the United Automobile Workers 
tor of a new radio series of “no-. ‘C1IO), has sent identical letters to presidents of the UAW and Chrysler, radio names, such as Mi ‘-hael 
punches-pulled” programs called which was struck by the union Thursday (26), inviting them to use the O'Shea, Anne Revere, Edward 5 


“City Hall Spotlight.” outlet to air their views. i (Continued on page 34) 


|platters are narrated by Edward 
'G. Robinson and feature pic and 
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‘HOUSE DIVIDED’ PLAGUES CLIENTS 





New FCC Anti-Trust Blueprint To 


Determine Status of Station Owners 


Washington, Jan. 31. 

Likelihood that the FCC will 
postpone its hearings on eligi- 
pility of anti-trust violators te 
hold radio licenses developed 
yesterday (30) when two mo- 
tion picture producers and the 
NAB asked more time to pre- 
pare for argument. 20th-Fox 
and Loew’s each petitioned for 
60-day extensions and NAB 
asked for 30 days. Others re- 
quests for postponement are 
expected. 

Hearings, scheduled for Feb. 
13, give little time for parties 
to get in briefs. 





Washington, Jan. 31. 

The FCC has finally decided to 
formulate a policy on the qualifi- 
cations of anti-trust violators to 
hold broadeast station licenses. 
Agency will hold oral arguments 
Feb. 13 as to its authority to con- 
sider, in licensing stations, whether 
applicants have violated laws other 
than the Communications Act and, 
if so, whether it should consider 
such violations. 


Outcome of the proceedings will 
determine the status of radio and 
television stations owned by Para- 
mount, Warner Bros., Metro, Gen- 
eral Electric Westinghouse, Schine 
theatres, Griffith theatres, and pos- 
sibly Du Mont. Whether applica- 
tions filed by these companies will 
be considered is also involved. 

Commission has placed licenses 
held by these and other firms on 
temporary status on the grounds 
they have been found by a Federal 
court to have violated laws relating 
to monopoly, restraint of trade, un- 
fair competition, and other busi- 
ness practices. Agency now finds 
“that it is desirable that a uniform 
policy be established on this point 
and that the most effective method 
or arriving at such a policy is to 
hold an oral argument at which all 
interested persons may partici- 
pate.” 

Commission will attempt to de- 
termine through the proceedings, 
in addition to the question of its 

(Continued on page 34) 


1356 in Kitty For 
All-Industry Pic 


Broadcast Advertising Bureau is 
perking on several fronts, with 
plans nearing completion for the 
preem of the All-Radio Presenta- 
tion film on March 1, launching of 
a new Retail Information Folder 





& second strip-film. 

New York preem of “Lightning 
That Talks” in the Waldorf-As- 
toria is shaping up as an affair to 
sell broadcasting to top agency 
and sponsor personnel on several 


+ 








Now It’s ‘Tea at Colony’ | 


WOR, N. Y., which has break- 


|fast with Dorothy and Dick Koll- | 


| 


j 


ithe Colony” 


mar and luncheon and dinner at 
Sardi’s, has auditioned a “Tea at 
show from the East 


Side eatery. Cross-the-board stanza 


|is a PRB, Inc., package of Mary 
Pickford, Buddy Rogers and Mal 
Boyd. 


| 
} 
| 


,and Julian Gerard (nephew of ex- 


contract with the Blues and spon- 


‘ 


Celeb interviews would be con- 
ducted by two emcee teams, Maggi 
McNellis (‘‘Leave It to the Girls’’) 


ambassador James W. Gerard) al- 
ternating with socialite Beverly 
Paterno and WPIX announcer | 
John Tillman. Two half-hour shows 
have been cut with Boyd and Mike 
Jablons co-producing and Nat Ru- 
dick and Arthur Hanna directing. 
Gene Cavallero, Colony proprietor, 
will also take om in the series. 


WHB’s Big League 
Sports Format In 


Play for K.C. Com 


Kansas City, Jan. 31. 
change WHB 
local sports 


In a major policy 
is going all out for 
coverage, according to an = an- 
‘nouncement made yesterday (30) 
by Don Davis. vresident, and John 
Schilling, general manager. As the 
first step, station has hired Larry 
Ray. longtime KCKN sportscaster, 
as director of sports. The station 
has had no sports department or 
sports director as such previously. 

Prominent in the picture is the 
fact that WHB has signed with 
the Kansas City Blues of the 
American Assn. for coverage of all 
games, both home and away. It 
marks the first time the Blues 
games will be available on WHB. 
They have been on KCKN, Arthur 
Capper-owned pop music station, 
for several seasons, and previously 
were on KCMO. 

Rav is almost inseparably iden- 
tified with broadcast of the Blues 
games, and it was almost axio- 
matic that when the contract went 
to WHB Ray would be involved 
in the deal. The hiring of Ray, | 


sors for the broadcasts runs high 
into five figures. but some details 
remain to be worked out before | 
namés of the sponsors will be di- 


: ee | vudged, according to Schilling. 
service for television and work on 


fronts, with the film playing only | 


& part in the whole cocktail party- 
dinner-presentation lineup. Mean- 
while, 25 additional subscriber- 
Stations have been signed up for 
showings across the country, bring- 
ing the total funds in the project's 
kitty to more than $135,000. Addi- 
tional dough permits purchase of 
extra prints and the committee is 
also seeking coin to cover cost of 
screening “Lightning” to conven- 
tions, dealer meetings, etc. 

BAB’s new retail info folders, 
which started a monthly releasing 
sked in November, are now also 
being published in a TV edition. 
First one, on furniture, went out 
last week. . The February folder, 
on banks, will be “simulcast,” with 
both AM and TV versions released 
at the same time. March subjects 
Will be autos (new, used and serv- 
ice). 

The jewelry and laundry-clean- 
ing folders. previously released in 
AM form, will also be sent to TV 
member stations shortly. Purpose 
of the folders is to give facts on 
particular industries’ organization 
distribution, seasonal trends, etc., 
useful to stations in making pitches 
to local businesses. 


actively covered  bas- 
football and other 

KCKN and will 
continue an even fuller schedule 
at WHB. He'll also have a five- 
times-per-week quarter hour sports- 
cast at 7 p.m. 

A Mutual affiliate. WHB in the 
past has gone in heavily for net- 
work sports events, in the absence 
of a setup to handle local sports. 


Ray has 
ketball, hockey, 
sports while at 


#The deal just announced will mean 


| policy, 


something of a refocusing of this 
but the station expects to 
couple the network sports with the 


(Continued on page 34) 





‘Traveling Disk Jockey’ 
—This Is an Innovation? 


Projected as a “new idea” in 
record-spinning shows, titled the 
“Traveling Disk Jockey.” has been 


packaged by Henry Allan Produc- 
tions, indie package outfit, and an 
audition disk cut last week is now 
being peddled to agencies and net- 
works. Show will feature Horace 
Sutton, columnist and author of 
several travel books. 

Format will have Sutton playing 
recordings which he has found are 
favorites in the various areas he 
has visited during his worldwide 
travels. Interspersed with the ree- 
ords will be stories of the areas 
and interviews with guest celebs 


from each spot. 


‘at General 





PLUG TECHNIQUES 
CONFUSE DIALERS 


By BERT BRILLER 





New bogeyman is haunting the | 
airwaves — schizophrenic competi- ! 
tion between divisions of the same 


advertiser. In several cases the 
problem is raised by new prod- 
ucts, with manufacturers plagued 


by battles between their tooth pow- 
ders and pastes, between their reg- 
ular and ammoniated dentifrices, 
between their cold tablets and new 
anti-histamine drugs, between 
their soaps and detergents. It’s 
causing plenty of furrowed brows 
Foods, Colgate, Lever 
Bros., Procter & Gamble, the drug 
houses, etc. 

Problem, of course, is not new 
In the automotive field, General 
Motors’ policy is for healthy com- 
petition between its component di- 
visions, but it follows up with a | 
campaign that plugs the _ parent 
company. General Foods has com- 
petition among its instant, regular 
and cafftein-free coffees and_ its 
Postum coffee substitute. It gets 
over the obstacle by stressing the 
specific uses and advantages of 
each. Tobacco companies solve 
their poser by using one pitch for 
regular brands and another for 
king-size cigarets, and differentiate 
between pipe mixtures on the basis 
of blend or price. 

The split personality riddle is 
pointed up by P&G's dinner hour 
block on CBS. The 6:45-7:30 p. m 
period is, programwise,” an _ effec- 
tive listener puller, with share-of- 
audience ranging in the high 30’s. 
But, some in the trade wonder, 


\does the competition between P&G 
‘products cut the selling potential? 


eve, 
In 


On Friday (20), a typical 
six P&G items were plugged. 


iaddition to commercials for Ivory 


i“ Beu- 
Carter), 


Thomas), Dreft 
Oxydol (Jack 
hitchhikes for Crisco 
shampoo and 
by VARIETY 


(Lowell 
lah”) and 
there were 
shortening, Shasta 
Camay soap. Talks 
with femme listeners reveal that 
some are confused about 
products to buy for what purpese. 
Ivory is plugged as a_ beauty 


‘soap, but Camay is billed as “the 
‘soap of beautiful women.” 


Ivory 

is also suggested for dishes, but so 

is Dreft. Dreft is additionally 
(Continued on page 34) 


D.C. Status For 
MBS Still in Air 


Washington, Jan. 31. 

Status of the Mutual affiliation 
in Washington was still in doubt 
last week as WWDC prepared to 
take over the 1260 kc 5 kw facili- 
ties of WOL, following approval by 
the FCC of the sale of WWDC’s 250 
watt 1450 ke facilities to the Farm 
Bureau Mutual Insurance Co. for 
$125,000. 

Sale of WWDC's facilities was 
necessitated by the recent sale of 
WOL for $300,000 by the Cowles 
interests to Joseph Katz, Baltimore 





‘and New York ad agency man, who 


owns WWDC. The call letters of 
the two stations will be exchanged 
as a result of the transactions, Katz 
retaining the WWODC letters in 
moving over to WOL’s old spot. 
Farm Bureau was given FCC per- 
mission to use the WOL call for the 
old WWDC dial location. 

It’s understood that purchase of 
WOL by WWDC carried an obliga- 
tion to take over the Mutual af- 
filiation until the present contract 
expires in May. WWDC, which is 
prospering on a 24-hour local pro- 
gramming operation, plans to carry 
the bulk of its format with it when 
it moves into the WOL spot in a 
few weeks. 

Meanwhile. negotiations have 
been under way between Mutual 
and two prospective affiliates. Farm 
Bureau and WEAM, a 5 kw in 
nearby Arlington, Va. The web re- 
portediy doesn't relish having as 
an affiliate in the nation’s capital 
either a suburban station or a local 
250-watter. But it has no other 
choice, 


'WMCA Realistic’ Pattern Winds Up 
Ist Year in Blaze of Colgate Biz 





which | 


AFRA Elects Reel 


A. Frank Reels, national assist- 
ant executive secretary of 
American Federation of Radio Art- 


ists, has beén elected national ex- 

ecutive secretary in a_ national 
- ° 

board referendum. Reel, however, 


has not yet been installed in the 
post pending settlement of terms 
with an AFRA committee. 

One of the problems involved is 
that George Heller, national execu- 
tive secretary who has taken a 
leave of absence to head the 4A’s 
Television Authority, also was sec- 
retary of the New York local. If 
Reel gets the national post, it’s re- 
ported, he will not be an offi- 
cer of the N. Y. local. 


AM-TV Snafu 
Snarls Cleve. 


Ball Setup 


Cleveland, Jan. 

undigested a. 
baseball - rights have 
given agencies and_ stations in 
this area one of the’ grandest 
stomach-aches in many a broadcast 
year. 

At the moment, only radio rights 
have heen definitely assigned: 
WERE, newest indie, gets those. 
The question now revolves around 
who gets television rights. As be- 
tween WEWS and WXEL, account 
executives and ad men are keep- 
ing the wires humming seeking to 
draw commitments as to where 
they can best place spot ads. All 
in all, the spot ads and before-and- 


Cleveland's 
sion-radio 


after game tie-ins are estimated 
to run more than $100,000 
For the moment, here’s how the 


lush baseball-television picture 
shapes up: 

Cleveland ball club is reported 
to have received a lush $225,000 
for broadcast-television rights. 
WERE gets the radio okay; televi- 
sion unknown. 

Games are to be handled on a 
simuleast basis with Jack Graney 
and Jimmy Dudley alternating 
every two innings from AM to TV. 
Both are freelancers on the Gerst 
advertising payrolis, and Gerst is 
handling the account for Standard 
Brewing Co., which is known to 
have both AM and TV rights. 

WEWS had TV option rights 
from last year from the old ball 


club regime with the understand- 


ing that if WEWS didn't take up 
the option, Leisy Brewing Co. 
would get first crack. If Leisy 
doesn’t get the nod this year there 
may be legal fireworks. 

As against these known facts, 
the rumor mills come up with a 
host of cloakroom gossip. It is 
known. that if either Dudley or 
Graney, both of whom worked on 
AM games last year. 
then Bob Neal will get first bid. 
It is also known that the ball club 


(Continued on page 34) 


WITT LEAVES CBS, 
NEW AGENCY HEAD? 


Jan. 31. 





Hollywood. 
closed out 14 vears 
with CBS. resigning rather than 
accept a transfer to New York. 
Understood he'll head up the Coast 
office of the new McClinton, Car- 
lock & Smith agency, but mean- 
while, he’s associated with a Bev- 
erly Hills properiy management. 
insurance and realty firm, with the 
title of v_p. 

Witt joined CBS as sales man- 
eger in Hollywood and was later 
made assistant general manager of 


Harry Witt 


the net’s western division. He 
served as manager of KTTV. the 
Times-CBS tele station, for year 


and a half, but left when the down- 
town daily, which owns 51%, 
moved in its own panel of execs. 


+ Colgate is picking up the tab 


|for the hourly New York Herald 


1a 


the | 


Tribune newscasts on WMCA, 
Y. Y., in a big splurge for its den- 
tifrice, soap and detergent prod- 
ucts, pointing up the increased ac- 
tivity in the battle of the soaps. 
Nathan Straus-owned indie will 
benefit by a time-and-talent take 
exceeding $100,000 on a _ yearly 
basis. 

Deal. which will start on Feb. 19, 
is one of the first in which a bank- 
roller is backing a newspaper- 
scripted hourly service and the H-T 


will share in the proceeds. It sup- 
plies 17 newscasfs daily. Broad- 
casts are being expanded from 


three to five minutes apiece, one 
minute going for the commercial. 
Although WMCA and Colgate 
no-commented the report, it’s be- 
lieved Colgate will cut into its spot 
allocations for WNBC, WCBS and 
WNEW. Agencies involved are 
William Esty, Sherman-Marquette 


and Ted Bates. 
Colgate business will wind up 
WMCA’s year under the manage- 


rment of Norman Boggs and Ralph 


fail on TV,. 


Atlass with a full head of steam. 
When Straus turned over the reins 
to the midwest operators in Febru- 
ary, '49, indie was reportedly los- 
ing $1,000 daily. However, new 
management cut costs by tighten- 
ing personnel and instituted a 
“realistic” rate card which axed 
prices. At ‘same time Boggs out- 
lawed “package deals,” which (al- 
though it cost him some accounts) 
opened time for new business. 
Most significant coup was the 
landing of Seeman Bros.’ White 
Rose “Tune-o,” across-the-board 
telephone game. Boggs also bagged 
a major share of Dynamic Stores 
N. Y. outlay and doubled the Pur- 
ity Bakers’ sked. 

Streamlining which slashed over- 
head included trimming down of 
the office layout to one floor and 
the recent sale of WMCA-FM to a 
combine interested in storecasting. 


Transmitter was modernized. in- 
creasing signal strength, and the 
station now reports that the last 


10 months of '49 show operations in 
the black. Straus still maintains 
his interest in public service pro- 
gramming, and the Red Cross 
“New Blood” series was nominated 
last month for a Peabody award. 


WINS Sale Is Put 
On Ice by Crosley 


Plans to sell WINS, N. Y.. are 
temporarily on ice. Meeting of the 
Aveo Manufacturing Corp. board 
last week, which had been sched- 
uled to pass on whether to sell or 
hold the Crosley Broadcasting 
Corp. station, failed to take up the 
question, and the matter is there- 
fore up to the Avco executive com- 





mittee, which is to meet in two 
weeks. 

Letter from WFDR-FM. Inier- 
national Ladies Garment Workers 


Union outlet, which asked Crosley 
to open negotiations, has not yet 
been answered. It is expected, 
however, that WFDR will be told 
talks cannot be started at this time. 
Deal for Crosley to sell WINS to 
WHOM, Jersey City, fell through 
when the latter couldn't ink a 
buyer by Crosley’s deadline. 

Avco board chose no successor 
for Eldon Park, WINS general 
manager, who died fast month. 
Station is being headed up by 
Kieran T. Murphy. business man- 
ager, and Wilmot H. Losee. sales 
manager. 


Shelby’s Chi Agcy. Post 


Chicago, Jan. 3). 
Appointment of James Shelby as 


director of radio and televisien 


here was announced last week (25) 
by MeCann-Erickson agency. Ef- 
fective Feb. 15. he will take over 


the post vacated by Kenneth Craig, 
who is leaving to join CBS as as- 
sistant to WBBM topper, H. Leslie 
Atlass. 
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U.S. Dept. of Agriculture Finds 
~ Cost of TV Experimenting Heavy 





Washington, Jan. 31. + 


U. S. Dept. of Agriculture, which 
has been using radio nearly 25 
years as an informational medium 
to aid agriculture, is currently ex- 
perimenting with television. Agri- 


culture has been operating a purely | 


experimental video project for two 
years and expects to get actively 
in the field in the relatively near 
future. However, the government 
men at work on TV have discover- 





> © 
Wendy’s Third Net 

Wendy Barrie switches from 
ABC-TV to NBC-TV starting Feb. 
21. She'll go on twice weekly, 
Tuesdays and Thursdays, for 15 
minutes at 7:30 p.m., alternating 
with Roberta Quinlan’s Mohawk 
Carpet show, which uses the same 
time period the other three mid- 
week days. Believed a sponsor is 





‘Hialeah Races to Be Shown 


Tn NY. Nightly Over WABD 


Miami, Jan. 31. 

| First six races at Hialeah will 
| be screened over WABD, N. Y.., at 
|11 p.m. nightly, starting Feb. 13. 
iFilm will be flown to Gotham via 
| National Airlines’ 5 p.m. plane, 








in the offing for Miss Barrie. 

Chargeover will mark the third 
tele network for Miss Barrie. She 
started on DuMont before her 
switch to ABC. 


Draper ‘Incident 














‘Albrecht, Lambert Are 


"Added to WKRC-TV Staff 


| Cincinnati, Jan. 31. 
WKRC-TV executive staff Mon- 
day (30) added Richard Von Al- 
| brecht, former production manager 


| of Herbert S. Laufman Co., Chi- | 


|eago, as program director, and F. 





DuMont to Lend-Lease Facilities 
To Industry for TV Conventions 


+ New use for television, involy. 


ing the holding of conventions by 
industrial organizations in all in. 
terconnected cities simultaneous|y 
has been devised by the DuMont 
network and is now being pitched 
to the larger corporations through- 
out the country. According to Du- 
'Mort execs, the system will save 
‘considerable time and money that 
such organizations now must 
spend to bring their representa- 











—— 








ed what private programmer d | Monday through Saturday. ‘Curtis Lambert, former assistant | tives into one central city for the : 
earlier § vsmmcimdln en it pha eh Each film on the series, which . 'to director of engineering for Du- — yearly or bi-yearly meets 7 
and costs big. | will run three weeks, will include | Mont network, as head of televi-| with top management. _ in 
“Ww : ill Cerum interview with a @ eell- ‘sion operation. | Idea was devised by DuMont 
We have carried on a small re- |? Bi : i nl I P : {network chief Mortimer E. Loew Ww 
search project on television and we sports celeb. Joe Roberts is pro- In making the appointments, d his - ree . eke ae wi T 
; ow 4 in.| ducing the films for K.C.R., Inc., |Hulbert Taft, Jr., exec veepee of the | 2” is assistant, Chris Witting. - 
have gotten some pretty good in- | °" — ve es : a They see the plan as the first major or 
formation on how to use television | With Racetrack Television Corp. ni CBS affiliate, said, “The need for attempt to utilize TV for som si 
when the time comes that we can | Shooting. | quality rather than quantny ory {means other than entertainment. th 
do it,” says R. L. Webster, asso- jis apparent in Cincinnati televi | imber of scientists who con. ot 
ciate director of information for | 9 Paul Draper “incident” on Ed sion, and WKRC-TV will continue | ited to video's development ti 
the dempartment. Sullivan’s “Toast of the Town” \its policy of giving watchers the i ich the years, they claim bl 
“We find that the good record we | u on S all. show (CBS-TV) Jan. 22 wound up | best in video rather than exhaust: | | oor envisioned it aS just another 
made in radio is embarrassing us a | like the proverbial hot potato last ing them with length. form of show business. Loewi, in de 
little bit so far as television goes, | eyy° | week. Under mass pressure of the fact, has consistently maintained hi 
because people expect us, now that | | American Legion, Catholic War) that competing networks were kill- m 
television is coming, to be experts | Ings psurge | Veterans and other groups, plus ing off TV by continually trying to - 
in that field. We get a good many | | daily banner headlines in the N. ¥. _ hags top each other in the amount of ” 
inquiries for information on how| DuMont television, whose broad- | Journal-American on Draper's al- | money spent for straight entertain- ti 
to present agricultural information | casting operation losses have con- | leged pro-Communist tendencies,” | e ment shows, If that upward spiral di 
on television. Our radio work is /|sistently cut into the profits de-| Sullivan, CBS and the Lincoln- | ' (’ Ball i continues, Loewi asserts, TV will = 
about as heavy as it has ever been, | rived from manufacturing, is sight- | Mercury dealers, sponsors of the | Incy Cas S | gradually pull out of the reach of th 
with the result that we can’t do too |ing a better profit statement this | show, all back-tracked in their | advertisers who must be counted h 
much on this television activity. | year. WABD, the web’s N. Y. flag- original protective stance for Cincinnati, Jan. 31, | 0n to support it. ce 
“I think that the work we have ship station, this week lined up Draper. Result was that Sulli- | oe: Pe ‘ Unadmiited by the DuMont al 
, : ~ : van issued a “public apology, Several surprises bobbed up in ae 
done is going to eventually ‘pay |two new sponsors to follow the ] . ; nee \ ah ae | execs but definitely in their think- 
very big dividends in the television | two pacted last week. Combination, | Which also was headlined by the | negotiations for exclusive airings | ing in lining up the new plan is h 
field. We have experimented with |according to assistant network Journal, and CBS clipped the | and telecasts of Cincy Reds’ base- | the entry they will get into the Bl 
different types of programs, find- | chief Chris Witting, will boost the | Draper act from the kinescope nil | ball which concluded last week | jarger corporations for sponsorship sh 
ing out what kinds of material can | web’s January billings four-and-a-| cording of the show, which wi | With a_ five-year contract for!|of DuMont programs. It has gen- - 
be displayed most effectively. This | half times over those for January, | Play in non-interconnected citles | Scripps-Howard stations. Deal was|erally been conceded that the q 
year we have put emphasis on what | 1949. next Sunday (5). |made by the Burger Brewing Co. | other webs, through their years in » | . 
can be done with films because we | New bankrollers include Sitroux| Incident underscored the situa- and its Midland Advertising | dealing with such outfits in radio, : 
find that a great many of the tele- | Tissues, which has signed for a tion that has been building in TV | Agency, which hold radio and video | (Continued on page 36) ir 
vision stations that are just start-|new show starring jazz pianist | for the last year. With sponsors rights under agreement with club 
ing are interested in getting film | Hazel Scott. Program, to be aired | refusing to antagonize any prospec- | management entered into last year. | Pp 
material which they can run which | once weekly starting Feb. 24, will | tive customers for their products | New pact gives team owners the © e 
is less expensive than live pro-| hold down the Friday night 7:45 | 4nd with fhe networks fearful of | right to cancel TV coverage after risco | Cc 
grams.” ito 8 slot. Also pacted this week | antagonizing the sponsors, the so- | the 1950 season, should it be found Sded Reg 
|was Sunset Appliance Stores, | called Red scare has reached ato cut paid attendance. | n 
which will pick up the tab for the | stage where performers even re-| Telecasts of home games were | ° ’ 1 
Monday ‘night wrestling bouts nar- | motely connected with any leftist | inaugurated in 1948 by Crosley’s t for I 1 
tate e { OW |rated by Dennis James. In addi-| group get a complete cold shoulder. | wy w-T, on a partial-schedule be- | ° 
6 'tiom Witting revealed several | Indicative of the situation is the | ci, andthe Scripps-Howard WCPO | f 
isponsors are hot on the trail of | fact that one performer, who had |had the AM exclusive. Last year Hollywood, Jan. 31 t! 


For Europe Reps 


Washington, Jan. 31. 

Representatives of 12 European 
countries will visit the U. S. late 
in March to see an international 
demonstration of television spon- 
sored by the State Dept. Purpose 
of the project is to encourage es- 
tablishment. of uniform interna- 
tional TV standards. Following the 


i\“Captain Video,” DuMont’s_ top- 
rated kid show now aired six nights 
| weekly, and he hopes to have one 
|signed by the end of the week. 

| Last week DuMont signed Uni- 
corn press for the Friday night 


|edition of George Putnam’s “Heaa- | 


jline Clues” and the Dictaphone 
'Corp. for Monday night airings of 
‘Chuck Tranum’s “Manhattan 
| Spotlight.” 


{ 





'been under consideration for a 
| video show, was immediately black- 
| balled when it was learned that he 
|had been photographed several 
| years previously in a group with 
| Paul Robeson, avowed leftist. 

CBS substituted for the Draper 
‘act a skit starring comedian Billy 
| Vine, which had been aired in a 
| previous “Toast” show. Since it 
ran the same _ six minutes as 
Draper's act, it was integrated okay 
into the kine, although it had to 


~~ 








| Scripps-Howard’s 
‘into operation and divided video 
{time with WLW-T. This year, as 
|}in 1949, the club is permitting 
| telecasts of all local games. 


| Neither of the parties concerned 
| would talk figures involved. 
| was learned, however, that the ball 
|club is getting a higher fee from 
| Burger than last year, when the 
|brewery was reported to have 


shelled out $150,000 or more to the | 


Reds and AM and TV stations. 


WCPO-TV_ got | 


It | 


Los Angeles and Frisco will be 
linked by television during 1950, 
when Bell Telephone System adds 
16 cities to video network, accord- 
jing to Ernst H. Schreiber, Pacific 
Telephone staff engineer. 

Some 43 cities will be pulled to- 
gether when this linking is com- 
|pleted. By the end of ’50 the net- 
work will have 15,000 coaxial miles 
/as against 8,400 channel miles at 
end of 1949. 


|. Web will extend to Kansas City, 








> 


tests here, the group will visit | DON FROST TO PHILLY i Poy 
Paris, Eindhoven and London for | Philadelphia, Jan. 31. ait yg "i Gatien enn Waite Hoyt, under direct con- | joining Omaha, Des Moines, Dav- e 
French, Dutch and British dem- pon Frost has been named to the | which were run off new prints, | {act to Burger, will continue to enport, Rock Island, Minneapolis to c 
onstrations. is | <7 : : in f .|do the play-by-play chatter- for |Chicago, where co-ax now dead- t 
- . ; sales staff at WCAU-TV, by Donald | Vine, of course, was paid again for | re 
Radio Mfrs. Assn. is cooperating w Thornburgh, president of the | weaiee of ibe net. | both AM and TV. He has been ends. I 
vaai cpt gee ene the ' WCAU stations. ‘Draper was out of town and | snc ae eae neve for eight | Cable will stretch to Memphis : 
Sf to April 1. Outete — | ere Frost was previously in the com-| could not be reached for comment. | Singha Aae 1S - int be highest-sal- from St. Louis and to Indianapolis ‘ 
in the ind stry  remieg a yo mercial departments of NBC, and sulted in a situation where, it’s liable source. tl ge arce. i a -_ a A alle wim mg 
nated or caste ra eh Hs WABY, Aibany, N. Y: He also has | contended, video is repeating the) 4.) it cher it be cae eague Greensboro, Charlotte, Jackson- t 
host nitt i oer yt “a . done advertising work. sins of its radio antecedents. | of $20 000 f ny Be e€ pal = excess ville, Atlanta, Birmingham are @X- s 
os or ee to assist the de- Gone advert fest He | ne a uls 1950 services. a to be linked from Rich- ' 
. a | oyt’s airings are piped to the mond. 
T gv tegperr yi ee tes eee W Be | Tj f B ’ ‘i ee or iol of AM stations | 
Ae - | in 110, ana, 
onstrations will prove the effective- | yin, f C me or Cally | West Siti chek tas aan TV BUILT WRESTLING 
vag Mec U. S. —, mt j}agency says will add several out- | , : 
y European countries of standards lets this year, increasing the num 
not compatible with ours, he added, | ber to 40. There also will be a SET FOR CROSLEY WEB ‘ 


“would produce a most unfortunate | 


influence in Latin America and 
might cause considerable delay in 
the establishment of satisfactory 
international standards for the 
western hemisphere.” 


N. Y. Chevvy Dealers 
~ Exiting CBS ‘Winner’ 


Decision of the N. Y. Chevrolet 





dealers this week to drop its Sat- | 


urday night ‘‘Winner Take All” on 
CBS-TV after Feb. 18 was based 
on the fact that the sponsor had 
been paying a network package fee 
for the show since the first of the 
year. Bankroller could not afford 


to take the show on a network basis | 


and, since it believed another spon- 
sor might step in to take over net- 
workwise, decided to bow out. 
Two months ago CBS, -together 
with Mark Goodson, who packages 
“Winner” with Bill Todman, ap- 
proached the Chevvy association 
with a view to having the show go 
network or getting a release from 
the contract to sell it to another 
bankroller. Chevvy agreed to car- 
ry it on a four week pre-emptibie 


basis after Jan. 1 and also to up its | 


payment to the regular network 
package fee of $4,250, as against 
the local fee of slightly under 
$3,000. 


Hollywood, Jan. 31. 
Ed Wynn and Milton Berle 
| copped top honors at the Academy 
| of Television Arts and Sciences 


second Emmy awards banquet Fri- 
day night in a presentation that 
|ran true to the industry's expec- 
‘tations. Ed Wynn and Milton Berle 
'took two Emmys each. 

Best live show and best live per- 
/sonality awards both went to Wynn. 
Show goes out live over KTTV and 
is beamed by CBS-TV web in the 
east. 

Best kinescope program and per- 
sonality went to Milton Berle, 
whose show is seen here on kinnie 
and live over NBC web in the east. 

“Time for Beany.” produced by 





'KTLA, took the Emmy as the best 
children’s show on television—live, 
film or kinescope. 

Best-film honor for teevee and 
viewed locally during the past 
| year went to “Life of Riley.” Riley 
is sponsored by Pabst and filmed 
|at Filmtone Studios. Irving Brech- 
er, creator of the show, produced. 

Best commercial film, three min- 
utes or under, award went to the 
|Lucky Strike marching cigaret 
biurb produced by N. W. Ayer. 
‘ Best public service Emmy went 


Bob Clampett and beamed over 


Cop Major Emmy Awards in L.A. 


to “Crusade in Europe,” which was 
-produced by 20th-Fox in conjunc- 
‘tion with Time and Life. ABC took 


ithe award for beaming series na- | 


|tionally. A special Emmy was pre- 
sented, to KTTV for showing lo- 
cally. 

KECA-TV took top honors for 
_best sports coverage with its telens- 
ing of 


games. 

Station achievement went to. 
KTLA for the second year run- | 
ning. 


Most outstanding technical 
achievement award was accepted 
by Harold W. Jury. KTSL, for his 
synchronizing coordinator which 
allows superimposition of images 
from more than one location. 

Derby, staged in the Embassy 
Room of the Ambassador hotel, 
was attended by close to 1,000 in- 
dustryites, a mixed black-tie and 
business suit crowd. Event was 
televised by KFI-TV, starting at 
just after 10 and running to con- 
clusion at 1 a.m. Bill Welsh and 
Dick Lane emceed the event, which 
consisted of awards and entertain- 
ment supplied by Wynn, Annette 
Warren, Joe Graydon,. Clark Den- 
nis, Jim Backus, Veloz and Jean 
Davi, Melodaires. Felix DeCola and 
Benno Rudinyi. 


the USC-UCLA football | 


‘TV expansion for relays of tele- 
| casts 
CBS affiliate, and WTVN-TV, Co- 
‘lumbus, which has the same Du- 
Mont-ABC linkings as WCPO-TV. 





Marshall Field Drops 
36 Whly. ‘Mistletoe’: 
Cued to Sales Slump 


Chicago, Jan. 31, 

| After rating high in most local 
polls, “Uncle Misteltoe” sponsored 
by Marshall Field Department 
Store was dropped last week with 
last show due Feb. 10. Slump in 
|retail sales was the reason given 
for slicing the kiddie five-a-weeker 
which registered first in 
rating for juve group last week. 
Fields owns all rights to title. but 


James  Saphier packaged the 
WENR-TV quarter-hour. For local 


deal it had one of the highest | 


$3,000 | 
that 15-) 


budgets, ranging over 
weekly. It's expected 
minute stint might be 
by other package firm. 

Saphier is kinescoping another 


picked up 


to WHIO-TV, Dayton, a) 


local | 


| Cincinnati, Jan.;31. 

Sponsored in a video studio in- 
stead of a public arena, profes- 
| Sional wrestling on a sponsored 
| basis will be telecast by the Cros- 
ley three-station network in a Sat- 
urday night series to start this 
week. 

Graybar Electric Co., through its 
Bincy agency, Rieser-Guenther, 
|Ine,. is tagging the idea for Ray- 
| theon TV sets. 
| Matches, following the standard 
| pattern, will be in a regulation 20- 
‘foot ring in the WLW-D studio, 
| Dayton. Sponsor pays all charges. 
covering funds normally derived 
from ticket sales, and will have 
200 free spectators for each show 
Winners’ and losers’ purses are 
part of the deal. Neal Van Fills. 
WLW-D sports director, will do the 
commentary, 

WLW-T in Cincy will make a di- 
rect pickup from the WLW-D air 
signal of the telecasts which wil! be 
relayed by microwave to WLW-C !0 
, Columbus. 

Al Haft, Columbus, veteran 
grunt-and-groan impresario '0 
these parts, is matchmaker for the 
weekly series. For the initial card 
|he has Don Eagle, Lord Blears and 


|other popular grapplers who take 


video parcel using Jennifer Holt,| part in Friday night shows in 


star of “Misteltoe” called “Pan 


| Handle Pete.” 


|Cincy which were carried by WLW- 
T and transferred to WCUO-TV. 











nt 


Dr 
1e 
if. 
n- 
nt 


pr 
in 
d 
I- 
lo 


n- 
al 
1 
of 
dd 


e 
0. 
1s 


ic 


is 
is 
n. 
n- 


h- 








a | 





_ Wednesday, February 1, 1956 


TELEVISION 31 





TV IN A HIT-OR-MISS SLUMP 





D.C. Set Fi igures Awaited as Color 
Clue; Newspaper Ad’s Wide Stir CEFN TETEARENT 


Washington, 
Television circles here and else- | 
where are awaiting with keen in- | 
terest next week’s report on Janu- 
ary sales of video sets in the Wash- | 
ington area. This estimate, which 
will be issued by the Washington 
Television Circulation Committee, 
is expected to have industry-wide 
significance, for it will reveal for 
the first time whether the numer- 
ous CBS public color demonstra- 
tions locally have been affecting 
black and white sales. 

Efforts to learn from individual 
dealers whether sales have been hit 
have failed, thus far, to throw 
much light on the question. An 
expected slump after record busi- 
ness in December, plus introduc- 
tion of new models, have made it 
difficult for the trade to trace 
cause of a decline. It’s likely also 
that prospective buyers, who may 
have decided to wait after viewing | 
color, don’t go telling dealers 
about it. 

But there was one developmeni 
here during the week which lent 
support to suspicions the color 
showings have really hurt receiver 
sales. It was the appearance of 
quarter-page ad in Thursday’s (26) 
Evening Star headed “Color Tele- 
vision When?” published “in the 
interest of the television industry.” 

“Out of the maze of misleading 
publicity occasioned by the current | 
experimental demonstrations of | 
color television,” the ad declares, 
“has risen a sharp and immediate 
need for an industry spokesman. 
Tests now under way .-and attic- 
laboratory tinkering by amateur 
scientists have left the public con- 
fused and puzzled. Led to believe 
that transmission of color telecasts 
is imminent, no more than weeks 
or months away—the people want 


(Continued on page 36) 





Toni Spreading 
With More Time 


Toni Co., which has been tight- 
ening its coin belt on sponsorship 
of radio programming, has decided 
to earmark some TV coin. 
manent homewave outfit has pur- 
chased the Wednesday night 9 to 
9:30 segment on CBS video for 
a half-hour show for a late March 
teeoff. Program has not yet been 
selected. 

Current occupant of the 9-9:30 
time is the “Abe Burrows Alma- 
nac,” which will be moved back 
to 9:30-10 on the same night. Lat- 
ter segment is now devoted to a 
sustaining pickup of the fights, 
which Pabst sponsors from 10 
o'clock on. 


FITZPATRICK SAILS ON 
PHONEVISION SERIES 


Series of 12 two-reelers based 
upon the lives of famous composers 
will be made in Europe this sum- 
mer for Zenith’s Phonevision by 





Jan. 31. + 


Per- , 





ito NBC, 


James A. FitzPatrick, the travelog | 


producer disclosed in New York 
last week prior to sailing for the 
Mediterranean on 
Shorts will be lensed in Techni- 
color, he said, and each will be 
budgeted at a minimum of $25,000. 

Financing for the series, 
Patrick revealed, will be handled 
by his own frozen funds in Eng- 
jand, France and Italy. Films will 
be patterned after his “Music Mas- 
ter” shorts which he turned out 
about 20 years ago. First pic is ex- 


pected to be ready for screening by. 


Sept. 1. Entire deal, tne filmmaker 
pointed out, is subject to an FCC 
greenlight for Phonevision. Tests 
are due to be held for the Commis- 
Sion early this month. 

While abroad, FitzPatrick will 
also make six new travelogs for 
Metro under a recently negotiated 
agreement. Pix are to be distrib- 
uted under the tag, “The World's a 
Stage.” First print will be released 
in September. 


the Britannic. | 


Fitz- | 


Truman’s Repeat? 


President Truman may 
make his first appearance on 
a television entertainment 
program Saturday night (4) 
via NBC-TV’s “Who Said 
That?” Show is to be aired 
from Washington before an in- 


vited audience of Govern- 
mental dignitaries, including 
the President, and producer 


Fred Friendly hopes to per- 
suade him to take part in the 
quizzer. 

Friendly is basing his hopes 
on the fact that NBC com- 
mentator- H. V. Kaltenborn 
will be one of the guest panel- 
ists on the show. Kaltenborn, 
as a gag, is scheduled to give 
his impression of the Presi- 
dent delivering a speech. As 
a result, Mr. Truman might 
be conviced to get up before 
the cameras for a repeat of 
his Kaltenborn impersonation, 
which won him added fame at 
a D. C. dinner last year after 
his election. 








It's Not All Beer 
And Skittles For 
Pabst's TV ‘Riley 


Hollywood, Jan. 31. 

Pabst and Irving Brecher will 
know exactly where they stand on 
the TV’ed version of “Life of 
Riley” by Friday (3). Client wants 
a six-week seasonal washup instead 
of the customary 13 but Brecher, 
who owns the package on lease 
won't hold still for it. 
He gave Paul Warwick ‘& Legler) 
the extension beyond option date 
of Jan. 26. 


Brewer hasn’t been too happy 
with “Riley’s” video rating in New 
York, where the beer situation is 
highly competitive and it’s a bat- 
tle of promotion and advertising. 
Pabst wants to use the coin saved 
on the six-week washup to pay for 
the fights from St. Nicholas arena 


‘over CBS, which brought NBC into 


the short-season dispute. 

In an effort to improve the qual- 
ity of the “Riley” films, Brecher 
has gone beyond his original $2,- 
800 budget per picture and is 


| shooting up to 6.000 feet and edi- 


ting down to 2.700. Pabst is pay- 
ing around $6,500 for the TV 


“Riley” and $9,500 for the live ra- 
dio show. Latter is the current 
toprated Friday night show and 


may not be affected by the Pabst- 
Warwick teevee decision. 

Herbert Leeds, who withdrew as 
director of the TV “Riley,” may 
return to the show (if it’s still 
around) after a five-week directing 
assignment on “Bunco Squad” at 
RKO. Les Goodwins, film director 
who would like to get his feet wet 
in television, may relieve Brecher 
on two or three of the 35m pro- 
grams. 


TV ‘Beulah’ in Fall 


Procter & Gamble will project 
its “Beulah” show, aired cross-the- 
board on CBS at 7 p.m., into tele- 
vision: as a. once-weekly half-hour 
vidpic series on ABC-TV next Sep- 
tember. Evening stanza will be 





produced by an independent outfit ° 


similar to the setup on ABC-TV’s 
“Lone Ranger.” 

Ethel Waters, currently starred 
on Broadway in “Member of the 
Wedding,” and featured in RKO’s 
“Pinky,” had been sought for the 
role which Hattie McDaniel plays 
on AM. 

Although it’s rumored “Beulah” 
will plug a new P&G product, a 
spokesman at Dancer-Fitzgerald- 
Sample said it will be for products 
now in the agency. Adrian Samish, 
D-F-S radio topper, is currently 
on the Coast, presumably to com 
| plete the deal. 


om HINGOVERS 
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By GEORGE ROSEN 
Television’s 
to fall in line with any commercial 
program formula, as long as it 
helps swell the TV coffers, has re- 
sulted in a situation where, it’s 
contended, video is repeating the 
sins of its radio antecedents. 

But. the harm goes even beyond 
that. In their lack of an overall 
plan, the networks are spotting 
anything and everything on a hit- 
and-miss basis, it’s argued, with no 


' foresight as to building audiences 


| gramming in 


or achieving a diversity of pro- 
their nighttime 
schedules. Worst of all, _ it’s 
claimed, little or no attention is 
being paid to the long-range re- 
turns redounding to the sponsor, 
with the pitting of similar type 
shows against one another inevi- 
tably cuing poor ratings for both 
and inviting client cancellations. 
While, on the one hand, there is 
some evidence of television achiev- 
ing a semblance of maturity in its 
approach to serious programming 
fare and in discarding old-estab- 
lished barriers and tabus, the “AM 
hangovers,” particularly in the 
over-accentuation of dramatic gab 
shows and in the NBC-CBS snafued 
scheduling of programs, don’t 


apparent willingness | 








bode well for strengthening the TV 


program structure. 

A major Ripley of the season, for 
example, has been Lucky Strike’s 
slotting of its ambitious new 60- 
minute Robert Montgomery drama- 
tic showcase on Monday nights op- 
posite CBS’ “The Goldbergs” and 
the first half of “Studio One.” 

Piling "Em On 

With the latter program already 
entrenched as one of the more 
solid dramatic entries in the TV 
sweepstakes, and with the “Gold- 
bergs” reaping one of the more 
enviable Hooper payoffs, what, asks 
the trade, could be the reasoning 
behind Lucky Strike adding to the 
Monday night confusion and con- 
flicting programming? That all 
three shows are bound to suffer in 
the process, is considered inevit- 
able. 

Similar situation crops up ear- 
lier in the same evening, with In- 
ternational Silver’s “Silver Thea- 
tre” dramatic stanza on CBS slug- 
ging it out with NBC’s “Chevrolet 
Theatre” dramatics in the same 
time segment. 

By the same token, NBC’s Sun- 
day night sequencing of an hour 
and a half of straight dramatics 
by slotting Colgate Theatre in 
front of Philco Television Play- 
house is regarded as taxing even 
the most ardent of dramatic show 
viewers. It’s entirely likely that 
a Philco presentation, which gen- 
erally enjoys the aura of bigtime 
production values, could be the 
victim of a wave of tuneoffs should 
the preceding half-hour Colgate 
stanza, of less exacting standards, 
annoy the viewer. 

All told there are about 25 TV 
dramatic shows currently circling 
the network channels weekly, in- 
cluding those in the suspense cate- 


(Continued on page 36) 








It Pays in TV 


Additional evidence’ _—ihas 
cropped up to show how tele- 
vision is trying to break away 
from traditional radio _pat- 
terns, in this instance on the 
payroll front. 

Hewing to the legit theatre 
custom of paying off the east 
at the end of each week’s per- 
formances on Saturday night, 
Kenyon & Eckhardt, agency 
on the Ford account, has es- 
tablished the TV_ innovation 
of passing out the pay envel- 
opes at the studio immediate- 
ly upon completion of ‘Ford 
Television Theatre” perform- 
ances. 

Radio has been notoriously 
lax, with the American Fed- 
eration of Radio Artists fre- 
quently the target of criticism, 
because of the 10-day lapse be- 
tween performance time and 
pay day. 





Sat. for the Small Guy 


NBC-TV’s plan for selling 
its upcoming Sunday night 
show to sponsors on a cost- 


sharing basis was described by 
network saies officials this 
week as a long-range plan to 
keep TV open for the smaller 
advertisers, who cannot afford 
the high-budgeted programs. 
Web execs claimed they have 
turned down over four hours of 
commercial time from _ spon- 
sors who wanted to come in on 
Saturday night in order to de- 
velop the cost-sharing idea, 
which was first broached at the 
web’s White Sulphur Springs 
convention in September by 
sales chief George Frey and 
tele veepee Sylvester L. (Pat) 
Weaver. 

NBC execs also revealed this 
week that it will pitch for top- 


name talent to guest on the 
show. Tentatively listed for 
guest shots are Dean Martin 


and Jerry Lewis, Fannie Brice, 
Abbott and Costello and 
others. According to NBC, ‘only 
top-spending advertisers hith- 
erto could afford such names 
but, with up to 15 bankrollers 
sharing the cost on the Sat- 
urday night spread, each spon- 
sor will be required to spend 
comparatively little for them. 


aw, 
TVer No Gusher; 
Seeks to Unload 


Washington. Jan. 31. 

A Texas multimillionaire oil man 
has decided he has had enough of 
television. After sinking over 
$600,000 in station KBTV in Dallas, 
Tom Potter applied to the FCC yes- 
terday for permission to transfer 
the license to the A. H. Belo Corp., 
owners of the Dallas Morning News 
and station WFAA. Potter gave as 





his reason for selling the pressure | 


of other interests. 
Consideration involved 
000, plus assumption by the pur- 
chaser of operating losses up to 
,$25.000 a month from Jan. 1 to date 
<of transfer. Potter invested ap- 
proximately $487,000 in building 
the outlet, and has been taking a 
loss of about $40,000 a month since 
it began operations in September. 
The Belo Co. has an application 
pending for video in Dallas. along 
with three other applicants. fgr the 
one available channel in the city. 
Dallas’ other TV _ station, KRLD- 
TV, owns the Dallas Times-Herald. 


MINIMUM OF THIRTY 





CARDINALS TV GAMES 


St. Louis, Jan. 31. 
Baseball fans in the St. Louis 
area will see a minimum of 30 


games played by the Cardinals ac- 
cording to an announcement made 
last, week by Fred Saigh, head 
man of the Red Birds. Games will 
be telecast over KSD-TV owned 
and operated by the St. Louis Post- 
Dispatch (Pulitzer), the only tele 
station in this neck of the woods. 
Saigh also said there is a possi- 
bility that some of the games-on- 
‘he-road also may be tv’d. What 
‘ffect TV has on the attendance of 
sames is still an undertermined 
actor, Saigh stated. 

William DeWitt, president of the 
St. Louis Browns, who own Sports- 
man’s Park which is used by both 
clubs, said a limited number of 
games by the Browns will be tele- 
cast. However the total to be tv'd 
will not be fixed until a huddle 
with KSD-TV is ironed out. 


‘in the 


is $575.- 


‘DuMont Still Squawking Despite 
NBC's Revised Sat. TV Pattern 


+ NBC-TV’s 


substitute time-buy 
plan for its projected two-and-a- 
half hour Saturday night program- 
ming spread, proposed as a result 
of DuMont’s charges of monopoly 
original prospectus, may 
still draw squawks from DuMont 
and the affiliate stations. New plan 
follows basically the same pattern 
as that incorporated in NBC's 
standard affiliation contracts but 
calls for a different method of pay- 
ment, which DuMont reportedly 
will term unfair to the affiliates. 
Regardless of the squawks, NBC 
has definitely scheduled the sho v 
to tee off Feb. 25, from 8 to 10:39 
p. m. 

Following DuMon’t original com- 
plaint to the FCC that NBC’s time- 
buy order violated the Commis- 
sion’s ban against one network sew- 
ing up affiliation station time, NBC 
withdrew the order. Substitute 
plan, offered to stations in each 
market area this week, would have 
NBC affiliates only in cities with 
three or more stations selling their 
time outright. Other affiliates are 
given their choice of buying as lit- 
tle or as much of the two-and-a-half 
hours as they desire, with the priv- 
ilege of breaking into the spread 
for a show of local origination or 
one from another network. Un- 
der that system, according to NBC, 


,there can be no question of at- 
tempted monopoly. 
DuMont will claim, however, that 


the projected method of payment 
leaves the affiliates with the short 
end of the deal. Stations coming 
in for a full hour of the show. ac- 
cording to DuMont, will be paid ac- 
cording to their hour time rates. 
In general practice, however, Du- 
Mont claims that NBC would be 
forced to pay for each half-hour 
separately, which is generally 
about 10% higher. Thus, the sta- 
tions would be getting only 100% 
of their rate cards, instead of the 
120% they would get if they were 


paid for each half-hour individ- 
ually. 
NBC to date has not divulged 


(Continued on page 36) 





Amos-Andy TV 


Film Auditions 


Hollywood, Jan. 31. 

Audition of Amos ’n’ Andy” for 
CBS television will be ready for 
filming within 60 days. All Negro 
characters have been tested and 
accepted by Freeman Cosden and 
Charles Correil and script is be- 
ing prepared by the A. & A radio 
writing staff. Director will be 
chosen from picture ranks. 

More than 250 characters have 


_been auditioned or interviewed by 


James Fondatof CBS and Flournoy 
Miller, former entertainer ‘(Miller 
& Lyles) and before them by 
Charles Vanda, now TV director 
of WCAU, Philadelphia. Some of 
present radio cast also will be used 
in the series. 

Gosden and Correll will produce 
the series but take no other active 
part, either by voice or in person. 
Those selected for the parts are 
being brought here from N. Y., 
Detroit, Oklahoma City and other 
cities combed by scouts, 


264, 739 Chi Sales in ’49 


Chicago, Jan. 3}. 

TV set sales in the Chi area 
in 1949 were 264,739, according to 
a survey of the Electric Assn. This 
brings the end-of-the-year total to 
353,895. 

It is estimated that Chi will have 
over 500,000 sets in operation by 
mid-summer. 








Gracie Fields’ Texaco Return 

Gracie Fields is slated for her 
fourth guester on the Texaco Star 
Theatre, Feb. 14. It will be her 
first stand since the recent death 
of her husband, Monty Banks. 

Edward Arnold and Pear! Bailey 
are slated for the Feb. 7 show. 
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LUCKY STRIKE THEATRE | THAT WONDERFUL GUY | DINNER DATE | 
(The Letter) With Neil Hamilton, Jack Lemmon, With Vincent Lopez orch, Ann C 
With Madeleine Carroll, William Cynthia Stone, Doris Dalton,| Warren, Lee Russell; George Tele OLlOW- p omment 
Post, Jr., Kai-Deei, Ralph Long- Laura Weber, Eari George, Putnam, announcer ; 
ley, Joseph Boley, Jim Davidson, Allen my el : Agena sk m CEES SEES E SEE EET EFS EHS TV EOOHEEO FO SEED ESO oo ey 
, Newton, Producer: Charles Irving \ 3 ins.; Sat., . m. ; 
ea eee ieastioneet Director: Babette Henry | Sustaining With Dinah Shore and Vic Da-, recuperating from a minor opera- 


Gibbs, Ellen Mahar, Boris Mar-_ 
shalov, Naoe Kondo, Al Hopson; 
John Gart orch 

Producer: Robert Montgomery 


Adaptation: Felix Jackson 
60 Mins., Mon., 9:30 p.m. 
AMERICAN TOBACCO CO. 
NBC-TY, from New York 

(B. B. D. & O.} 

This is strictly a major-league 
TV entry. It represents Lucky 
Strike’s bid to establish a Monday 
night television franchise with a 
topflight dramatic showcase cor- 
responding to the Lux Radio Thea- 
tre’s Monday night over-the-years 
dominance in radio. 

From a long-range concept predi- 
cated on the assumption that Lux 
Theatre’s AM audience must in- 
evitably dwindle as TV moves 
more and more into the ascend- 
ancy, Lucky Strike’s staking of an 
early claim on a valuable time 
segment makes sense. 


But the immediacy impact is lost. 
As an object lesson on how to 
lose audiences and potential 
Luckies smokers, the slotting of 
this Robert Montgomery-produced 
“Your Lucky Strike Theatre” in the 
9:30 to 10:30 Monday night period 
must rate as one of the major 

aers semester. 
Regardless of the quality of this 
latest TV entry — and Monday 
night's premiere presentation of 
Somerset Maugham’s “The Letter” 
starring Madeleine Carroll was 
vested with topshelf values — one 
questions the wisdom of running 
smack into a brace of TV’s most 
qualitative program products 
“The Goldbergs” and “‘Siudio 
One,” both of which fly the CBS 
colors. 1 

Aside from the schedule con- 
flicts. ‘‘Lucky Strike Theatre” un- 
questionably lends _ stature to 
video’s conquest of the dramatic 
field. The program in more than 
one way parallels the concept in- 
augurated by the Lux radio show— 
with Montgomery bringing the 
same production knowhow to TV, 
adaptations of top film properties 
as did Cecil B. DeMille (and now 
William Keighley) to the Lux radio 
versions. (Plus in this instance the 
occasional doubling Montgomery 
will do into star roles.) Mont- 
gomery is also deMille-ing the fore- 
and-aft and intermission intros and 
commentary and contributing an 
assist on the LS/MFT commercials. 

The pro auspices of the new 
series were evident almost right 
down the line, with the Maugham 
saga, localed in the Malay Penin- 
sula, faithfully captured in the 
video treatment. It marked Miss 
Carroll's television bow and she 
brought to the story of the unfaith- 
ful wife who wins a murder ac- 
quittal one of the better TV per- 
formances of the season. The 
camera treatment throughout was 
top-grade, with closeup effects, par- 
ticularly in climactic scenes in- 
volving the femme lead and How- 
ard Wierum, her hapless husband, 
contributing in hypoing the ten- 
sion. | 

Wierum, Ted Newton as the 
lawyer, William Post, Jr., as the 
fed-up lover who gets the trigger 
treatment, and Ivan MacDonald as 
a scheming extortionist, all gave 
good performances. 


Lucky Strike commercials, in 
American Tobacco tradition, were | 
overloaded, riding for the full | 
quota during the two intermissions | 
and at the finale. They’re all of, 
the gab variety, with an assortment 
of slick-treated backdrops, enlist- | 
ing the services of Bob Stanton and | 
Ray Morgan. The final commercial 
could have been dropped. Rose. | 


| 


Writer: Russell Beggs 

30 Mins.; Wed., 9 p.m. 
Sustaining 

ABC-TV, from New York 


“Th at Wandarful Guw"’ 


VY Wea eo aeee “aM shane Ss 


eS 


| up as a pleasant, engaging farce on 


the misadventures of a_ sophisti- 
cated drama critic and his eager, 
bungling valet, a would-be actor 
fresh out of school. Role of the 
cynical critic is played” by 
Hamilton, the ex-film star, who 
registers as believably stuffy, ro- 
mantic and acid-tongued. Jack 
Lemmon is cast as the exuberant 
neophyte, and achieves a neat bal- 
ance in switching from the comic 


cut-up to the likable juve. 


On the show caught (25) Hamil- 
ton was wooing an old flame, a 
divorcee with a 12-year-old brat, 
while Lemmon and his sweetie were 
playing baby-sitter to the moppet 
monster. Latter was a precocious 
kid hipped on Freud, which cued 
in some funny sequences as she 
pushed around the adults. Lem- 
mon’s blundering resulted in split- 
ting up the old lovers, but a cute 
twist was Hamilton’s realization 
that he’d been saved from marry- 
ing a shrew. Finale was well 
staged by producer Charles Irving, 
with Hamilton shouting at Lem- 
mon and mother and daughter 
shouting at each other, and Ham- 
ilton’ eventuaily becoming  con- 
scious of the wrangling femmes. 
Lenswork pointed up the change 
in the relationship subtly and with 
finesse. ; 

Laura Weber handed in an excel- 
lent performance as_ the 


erly hammy as heronce-great- 
actress mother. Cynthia Stone 


made a personable ingenue. Writ- 
ing was on an adult level and Ber- 
nard Green’s music was sprightly. 
Production had charm and humor 
and its broad handling was effec- 
tive. Bril. 


B’WAY TO H’WOOD HEADLINE 

CLUES 
With George Putnam, guests 
30 Mins.; Fri., 8:30 p.m. 
UNICORN PRESS 
Du Mont, from N. Y. 

(Victor A. Bennett) 

After approximately three 
months as a sustainer, “Broadway 
to Hollywood Headline Clues” went 
commercial last Friday (27) 
Unicorn Press. 
George Putnam's 


via rapidfire 


handling of gossip items, headline | 
news, guest interviews and a side- | 


line giveaway. Putnam’s fast pac- 
ing gives added importance to his 
newscasts in addition to keeping 
listeners on their toes. 

Program concerns itself mostly 
with show biz subjects and uses the 


television screen to transmit pic- | 


tures relative to Putnam's text. 
Photos also serve in the giveaway 
quiz, which consists mostly of 
questions dealing with bits re- 
ported by 
show. 
prize for which the contestants are 
eligible after having answered 
their initial question. 

Guesting on Friday's (27) show 
were Sy Bartlett, co-scripter of 


20th-Fox’s “12 O’clock High” along | 


with band leader Johnny Long and 
Janet Brace, songstress with his 
orch. Bartlett was responsible for 
program throwing in a strong pitch 
for his film. Putnam also played 
one of Long’s recent recordings, 


which was the only break he took | 


during the entire stanza. 


SOUTH PARK CHEVROLET 
BARN DANCE 

With Art Young, Dona Lee, Sun 
Dodgers 

Producer: Warren Jacober 

30 Mins., Tues., 11:30 p.m. 


SOUTH PARK CHEVROLET CO. 


WBEN-TV, Buffalo 
(H. J. Weil) 


Neil | 


young | 
terror and Doris Dalton was prop- 


for | 
Show offers a well- | 
rounded half-hour of entertainment | 


Putnam during the, 
There’s also a jackpot) 


‘DuMont, from N. Y. 

: One of the new shows rushed in 
| by DuMont to cement its Satur- 
day night audience against mount- 
ing competition from rival webs, 
“Dinner Date” looks like one* of 
the first successful entertainment 
programs to be aired from a re- 
mote location. Starring Vincent 
Lopez and his orch, this one comes 
from the Grill Room of the Hotel 


Taft, N. Y., where Lopez has been 
playing for over 10 years. Besides 
opening up much-needed extra 
studio space for DuMont, the Taft 
idea also provides some added 
glamor for hinterland viewers. 

Show generally follows a _ basic 
vaudeo format, On the preem 
(28), Lopez emceed, greeting and 
interviewing various guest celebs 
spotted at ringside tables. Others 
took over to perform, including 
Sandra Deel, Mary Martin’s “South 
Pacific” understudy who impressed 
with “Wonderful Guy”; Cab Callo- 
way, good with his standard hi-de- 
hoeing, and Fosse and Niles, cur- 
rent in the Broadway revue, 
“Dance Me a Song,” who did a 
fine dance number. Exuberant 
plugs given the current stands of 
the guests by Lopez indicates the 
talent gets paid little for perform- 
ing. Lopez and the orch, of course, 
also played a few numbers, with 
vocalists Ann Warren and Lee Rus- 
sell handling their work well be- 
fore the cameras. 

Harry Coyle, who usually con- 
centrates on pickups of sports 
events for DuMont, handled the 
cameras and did a top job under 
the usual difficult conditions im- 
posed by working outside a TV 
studio. Lopez made for an okay 
emcee, although he should remem- 
ber to keep that mike up higher 
during his interviewing. yeorge 
Putnam was announcer on the 
preem, working the stint with his 


usual triphammer delivery. Stal. 


THE BIBLE STORY 
With Kay Morrow, 
Choir 
Director: Dick Locke 
30 Mins: Sunday, 12 noon 
Sustaining 
WENR-TV, Chicago 
The Sunday school classreom 
moved into the family livingroom 
with the introduction of “Bible 
Story” to the video medium. Kay 
Morrow acts as_ teacher. Sur- 


Jerry Thorp 


|she sits at a large revolving sand 
| table, and using mobile figurines 
| and miniature buildings, allows the 
/children to construct the story 
| graphically, as she interprets 
from the Bible. 


_keep the moppets around the table 
from growing restless. 
ing noise made as table revolved, 
and figurines pushed around by the 
children, prove irritating and could 
| easily be eliminated by substitut- 
ing some other substance for the 
sand. 


closes the show with two numbers 
sans accompaniment. The bright 
and pretty faces of the youngsters 
are a pleasure to watch, but the 
way hymns are rendered seems 
feeble and amateurish. 


ART JARRETT’S METROPOLI- 
| TAN MEMO 

| With Jarrett, Vicki Stevens 
‘Director: Barbara Corning 

(15 Mins., Tues-thru-Fri., 6:30 p.m. 
| Sustaining 

| WGN-TV, Chicago 


guitar-strumming singer of pop 
‘ballads, renders his songs with 





‘his “Toast of the Town” Sunday 
‘night (29) via CBS-TV. Vocalists, 


course. 


the audience as leader of the Da- 


her own particular brand of nitery 


comedy-acrobatics. 


night (30) and came out in a sad 
way. 
Wodehouse, “Uncle Dynamite,” the 
video play was a maze of veddy 
veddy British gags and complica- 
tions that occasionally sparkled Hit 


| headed by Arthur Treacher, tried 


rounded by a group of youngsters, | 


|TV show which uses performers’ 


it | 


Her voice is quiet and arresting, | : 
and her manner appealing, but in @ueston. 


/the half-hour’s time she fails to'! 


A scratch- | °US countries, which would prevent 


Jerry. Thorp Choir opens and 


_15 Mins., Mon.-Wed.-Fri., 6:30 p.m. 
Sustaining 
| WOAI-TV, San Antonio 


Art Jarrett, who performs as a} 
| nights 


mone topping the talent parade, tion, seemed wary about filling the 
Ed Sullivan could hardly have | erudite Fadiman’s seat. As a re- 
missed presenting a sock stanza of| sult, his usual ebullience came 
'through only at times. With Bur- 
rows in the middle, Mary Healy 
and Peter Lind Hayes, her hus- 
_band, guested with regular George 
'S. Kaufman on the panel, with al] 
three injecting plenty of sparkle 
into the discussions. Calloway 
pleased with his usual “hi-de-ho” 


individually and then via duetting, 
were whammo. Group of bobby- 
soxers in the studio audience gave 
Damone the Sinatra squeal treat- 
ment which, whether staged or 
spontaneous, helped him sell his 
stuff. Miss Shore, who appeared routine, as did Red Buttons with 
on Milton Berle’s “Texaco Staria nice bit about a punchy boxer 
Theatre” only two weeks previ-| and Yvonne Adair with a song-and- 
ously, was given a novel intro) dance number from “Gentlemen 
through super-imposing her over a| Prefer Blondes.” Problems of the 
mammoth Columbia Record disk— latter two were along the usual 
also a plug for the diskery, of | lines—Buttons wondered about 
Their combo on “Tea for | changing his first name at this com- 
Two” showed good commercial | paratively late stage in his career 
potentialities, if either ever wants and Miss Adair questioned what 
to team. color she should wear her hair. 
Rest of the show was up to par. ; 
Ross and Ross, a man and woman | 
bag-punching duo, made for a good 








The tempo of “The 54th Street 


opening act with the novelty of | Revue” has become too even and 
their 


turn. Joan Holloway, once | placid for its own good. Although 
half of the dancing Holloway Sis-| most of the sequences are fairly 
ters, showed she can go it as a well-designed and frequently cre- 


single, with two extremely wel!-| ate a mood, the lack of variety 


routined and executed numbers. 
Alice Pearce also received a novel 
introduction by walking up from. 


keeps the show on the same plane. 
Billy Vine, on past occasions, 
has pulled the show out of this 


* ; < ‘| groove. His comedics have been 
cade pon Rg ay A _— d_Te- | sufficiently punchy to give the 
partee with Sullivan elsewhere dur- | )-ogram some highlights. His ma- 


ing the show, she socked across 


terial wasn’t up to par Saturday 


(28), thus eliminating even these 


comedy with her accompanist, ¢.,.4. 

; facets. 
Mark Lawrence, who was_ not ee a ' 
billed. Jaywalkers, a repeat on), A circus motif predominated 
the program, were okay with their There were some moments oi 


charm, but after several numbers 
in that setting, the lack of variety 
again became evident. 








“Phileo Television Playhouse” 
tangled with farce on NBC Sunday ; 
: CBS-TV’s “Silver Theatre” came 


up with one of the most high! 
polished stories in the series Mon- 
day night (30) when it staged 
Howard Rodman’s original, “Never 

a Pigeon,” warm-hearted 
but more often fizzled. Al} and whimsical yarn about a young 
usual farcical devices of double | Prize-fighter who raises pigeons tor 
identities, continuously opening | @ hobby. Novel story, which had a 
and closing doors, puns and Brit-| "eat Damon Runyon touch, had 


Based on a piece by P. G. 


tha 
trae 


ticisms were carried off with com-| the pug promise his girl that he 


would throw only one punch in his 
big fight for the championship 

of the lower East Side. Ending, 
in whieh the gal changed her mind 


plete lack of invention. The cast, 
hard to carry the comedy for the 
60-minute run but sagged under : 
the lead of a confused plot and because the other guy was beating 
vague direction. The play, how-|UP on him, was telegraphed, but 
ever. was marked on the positive | that did not detract much from 
side by the ingenious switching the show’s overall entertainment 


among a large number of sets, all | quality. 


of them being well-dressed. | Producer Frank Telford lent 
| added impact to the tale by stag 
|ing all the fight sequences live 
Fighters made the bout look au- 
ithentic through use of well-timed 
sound effects and the ringside sct- 
ting, as well as several others used 
'in the play, were fine. Cast top- 
ped by Jimmy Blyden as the boxer 
and Joanne Dolan as his star-struck 
fiancee, played it with the correct 
light touch. Robert Harris scored 
as “Mama,” the fighter’s teartul 
handler, and Lou Polan was ex- 
cellent as the tough-hearted pro- 
moter who. built the one-punch idea 
into sock boxoffice. 





“This Is Show Business,” CBS- 
“problem” as a peg to get them 
before the cameras, almost became 
serious Sunday night (29) when 
Cab Calloway came up with a legit 
Bandleader complained 
against the non-cooperation policy 
among musician unions in vari- 


American orchs from playing out- 
side the U. S. Panel sympathized 
with him but offered no advice. 


Abe Burrows, acting moderator 
in place of Clifton Fadiman, now 


DANCE TIME _ Was pointed up on CBS-TV's “Ford 
With Bud and Marie Nash, Melissa | 5°°°U® Friday (27). Vehicle was 





High payoff of good properties 


“our ; B.  Priestley’s “Laburnum 
Fg —— and orch Grove,” which ¢licked on both 

ucer: Jerry Lee London and New York stages 
Director: J. R. Duncan 


Adapted by Edward Mabley, it 
made good video fare that. except 
| for a few draggy spots in the sec- 
ond act, held and built interest 
over the hour-long stretch. 


Story concerns a resident of La 
burnum Grove, played by Raymond 
| Massey, who wants to live quiet!) 
ke this respectable London suburb 

r } . F | ud 7e? " q 
are shown the basic fundamentals | carpe p ig AL pid need 
of ithe “oe — oe. Hoe ‘suitor, he tells thei he is actual- 

ent ballroom: ‘iy a counterfeiter. Their varied 
Wednesday nights, it’s western, and | 


Three times each week televi- 
sion viewers in this area are given | 
the opportunity to see an exhibi- 
tion of dancing by two local danc- 
ing teachers and at the same time 


reactions—the suitor’s frightened 





UNDAY SERENADE |plenty of punch to score person- | Friday nights, it’s the Latin style. 


| For a late show, Art Young, alitywise, but fails to register as a In addition to the dance exhibition, ‘8ht, the relatives’ distaste but 
soak yy See Deters Car- singing guitar player, and his wife, vocalist. His telegenic manner is a vocalist is featured. Monday it gage re , cadge free Pp. 
Producer-director: J. R. Duncan | 2008 Lee, pull an amazing audi- more adaptable to the role he por- is Melissa Smith; Wednesday, Red | e daughter's shock and 


,ence featuring a pleasant hillbilly 
Sustaining ore = has been a 
- |mercial for almost a year. eir | 
aig gh Antonio . :, 'twangy, swingy singing is neatly 
new elevision pro ram 1aS | hacked by Sun odgers, fi e, 
emade its debut which contains a | bass and accordion combo. Live 
———- + Sees ae el Fraga are handled well by 
e oa : a : ~- | Dann eles as scar, service 
interrupted by a single word. All manager for sponsor. Show fea- 
cone yo ae yon tures aaysne dances called by Miss 
ally, by es. rosr -|Lee an e bass player, Barney | 
cludes with a well-known hymn. | Flias. Music is BL. “mixture 4 
Four selections are heard on each | oldtime favorites, requests and 
ek ee with organ_ interlude. | original stuff. 


oere simple refusal to tne 
| the tale—provi iric portraits 
Programs are entertaining as | of familiar oan” these roles 
well as informative and move! were capably acted by a good cast. 
along rather smoothly. Shots of | including Massey Philip Tonge & 
the dancer’s footwork are well | the grubbing brother-in-law, Val- 
done and show exactly how the | erie Cossart as the latter’s spouse 
|Steps are done. Bud and Marie Patricia Wheel as the daughte! 
Nash are graceful in their motions | and Frances Compton as a Scot 
_ | and in the time allotted put over |land Yard inspector. And the de 
On show caught, guest vocalist | their lessons well. Nash describes' nouement, which found Masse! 
Nancy Wright soloed and warbled the dances. ‘|tending his tomato plants behin¢ 
a twosome with her host. Her, Miss Smith was vocalist on the prison bars, was a charming mix 
“The Boy Next Door” demon- opus caught and is a TV find. She | ture of comedy and pathos. 
strated she has a sweet voice with was formerly on WOAI and then Scripting, which allowed fo! 
plenty of expression, but with Jar-| went on tour with Horace Heidt. | playing with the audience's belie’ 
rett on duet it failed to biend. | She registers well before the | and disbelief in Massey's counter 

Camera work was wooden and cameras and knows how to sell a/| feiting story, also set the stage foi 
underdeveloped, not utilizing full Sons. |videogenic action. A dining-roor 
advantage of the large, attractive | Mel Winters (at the piano) and , 


—, scene, in which the reaction of th 
set with its flowered drape back- his orchestra ably backed Miss group to Massey’s disclosure W° 


trays between numbers as a jovial River Dave, and Friday, Rosita. 
emcee. 

Accompanist Vicki Stevens sits 
at her piano off-camera and is rare- 
ly seen. Viewers’ curiosity as to 
the source of the offstage music 
would be eased if pictorially she 
were made a more intregal part ot 
the program. 


15 Mins., Sun., 6:15 p.m. (CST) 


den and Robert Carver. Duo is’ rustic set fitted in well with barn 
rag gm keen at tl = romantic donee Gane. sliniind, 208 snenene 
pair in re . work were tops. ole show was | 

Melvin Winters at the organ pro- well worth viewing and has proved 
vides excellent background for the its commercial worth. It would 
vocalists. Program shows good surely get big hypo with better 





production and lighting. Should be time slot. 
a good program for a potential 
sponsor. Andy. 


Fast pace and catchy 
tunes keep viewer awake despite 
hour. 


ground. Jarrett creates good con-; Smith and the dancers. They wer 
tinuity with his between-number | also given several spotlight turn: 


quips and comments on niteries. 


detailed, included excellent thes’ 
ing vignettes and a neat balan 


Andy. between closeups and long shots 











and 
men 
the 
sual 
bout 
"Om 
reel 


} " 
nat 


cd 
p- 
cer 
Ick 
ect 


ful 
PX - 
ro- 
lea 


ies 
id 
as 
im 
yth 
es 


pt 
PC 


est 


nd 
tly 
rb 
1g 

ry 
al- 
ed 
ed 
ut 


he 
ve 
its 


es 














Who said that? 


is now available on a co-operative basis 

in NBC Television cities—advertisers’ first 
opportunity to sponsor locally a featured program 
of America’s No. 1 Television Network. 


Ma 'y we quote your 


NBC TELEVISION CO-OPERATIVE 





.. relies entirely for its charm 
on the art of reducing 
” 


ee , sg 
celebrities to human DeIngs... 


NEWSWEEK 


“dehghtful... In its informality 


and grown-up ways, it has captured 
much of the charm that dis- 


tinguished ‘Information Please’. . .” 


N. Y. TIMES 


“...a sparkling, quick-witted 
program that held audience interest 
to the last... NBC commentator 
Bob Trout does a standout 


job as moderator.” 


VARIETY 


"T was pleasantly astonished 
to discover myself enjoying a new 


one called Who Said That?” 
JOHN CROSBY 


",. lively, adult... witty, informal, 
intelligent...on television, it is 
fun to watch the celebrity 


panelists scratch their memories.” 


N. Y. POST 


tis regular emcee 


PROGRAMS 
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Weil to NAB: 





t Continued from page 27 





remain an NAB member for the 
present. But this is not to say that 
we think everything is just as it 
should be. 

“We're not altogether happy. for 
example, with what would seem to 
be a thoughtless attitude on the 
part of NAB executives toward the 
matter of expenses. We think that 
the NAB operation should be 
guided by that famous advertising 
slogan, ‘Spend every dollar of the 
client’s money as if it were youl 


own.’ It would follow from this 
that NAB personnel would try to 
effect economies wherever possi- 
ble 


Opposition to Phoenix 

“Certainly they would try to 
hold board meetings in centrally 
located cities like Chicago or even 
Washington rather than in remote 
resort spots. I have heard that in 
the case of the Phoenix meeting, 
there was opposition to the choice 
of that city because of the esti- 
mated cost of $5,000 for travel ex- 
penses of NAB department heads. 
{ don’t want to offend Phoenix; I 
understand it is a beautiful city, 
but geographically it is certainly 
not the best one for convening the 
NAB Board. 

“Another case in point is the 
BAB. I believe that there should 
be a careful review of all BAB ex- 
penditures to see where economies 
can be effected without impairing 
its work. (For one thing, I do not 
see why it was necessary to run up 
big printing bills by turning out 
two-color offset coated-stock pros- 
pect cards for cooperative adver- 
tising when the cheapest kind of 
reproduction and paper would 
have done just as well.) It seems 
to me that the BAB ought to start 
going on the principle of ‘first 
things first’ and get down to the 
core of our problems, instead of 
fretting with the frills. 

“Another observation I want to 
make is that some NAB personnel 
tend to take a cavalier attitude 
toward broadcasting problems of 
which they happen to know little. 
This business of broadcasting is a 
highly compiex and varied one, 
and it should be the point of view 
even of the NAB experts that not 
even they can know everything. 

“There isn’t any question that a 
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“We'll Stick’ 








whole series of difficult problems 
beset our industry today, but it 
seems to me that a lot of these 
problems stem directly from the 
ineffectuality that exists within the 
NAB itself. I would like to see an 
end to the internal bickering and 
jockeying for position which ap- 
pear to afflict the NAB, and in- 
stead of this, an atmosphere of 
unity and cooperation 

“However, I do not feel at the 
present time that by leaving the 
NAB WOV would help correct 
these conditions. There is no doubt 
that the industry needs a strong, 
unified trade organization. Should 
the time come when we think that 
the NAB is beyond hope as the or- 
ganization the industry needs, we 
will pull out. But that time is not 
yet.” 











House Divided 


Continued from page 29 











touted as “leaving clothes whiter,” 
but Oxydol is “the whiter soap for 
whiter wash.” Fortunately, there’s 
no overlap between these and the 
shampoo or shortening. 


Some femmes checked were un-; 


aware that all products were made 
by the same company and the air- 


ers make no mention of P&G. 
Some felt it would make more 
sense to them if the cleaning 


agents were advertised as a team, 
a package in which individual 
products were each given a more 
clearly defined specific purpose or 
price -range. 

Fact that the three shows are 
skedded together is not viewed as 
a disadvantage, because it permits 


‘contiguous rate discount and be- 


cause even if they were separated 
the competitive factor would re- 
main. But, it’s argued, P&G isn’t 
taking full advantage of its block 
to air a broader message that 
would not be confined by 15-min- 
ute boundaries. To some extent 
an overall theme is already used in 
that of “mildness to hands.” 
P&G feels that products in its 
block are non-competitive and that 
copy differentiates between them. 
Overall promotion of the block was 
undertaken with a $35,000 contest, 
ended last week, in which four- 
color mag ads solicited letters on 
why dialers like one of the three 
stanzas. Account execs, however, 
admitted possible conflict problems 
in P&G’s heavy daytime sked, but 
said they try to keep similar prod- 
uct as far away from each other as 


' possible. 


The spectre of a “house divided” 


‘raises the question of splitting up 


divisions’ billings among different 
ad agencies. Some industryites be- 
lieve that overall strategy and 
masterminding must be strength- 
ened and individual campaigns co- 


'ordinated more closely into the gen- 


eral plan. Colgate, for example, 
tags onto product plugs an identi- 
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: | played at night. 


| tying line such as “Vel is’ a trade- 


mark of Colgate-Palmeclive-Peet.” 

At a time when ad budgets are 
getting microscopic scrutiny. it’s 
likely increasing attention will be 
paid to copy and plans to get the 
biggest ride for each broadcast dol- 
lar and to keep divisions out of 
each other’s hair. 


See 4,000,000 
Set Output in 50 


Washington, Jan. 31 





With television receiver sales 
now providing two-thirds of the 


induslry’s gross income, Presideuat 
RAvmond C. Cosgrove of the Radio 
Mfrs. Assn. last week predicted a 
production this year of 3.500,000 to 
4,000,000 sets. 

Reporting a continuous increase 
since the war in dollar volume of 
sales, Cosgrove said there is good 
reason to believe there will be a 
further advance in 1950 “unless 
some action occurs which will up 
set this steady growth.” 

Last year's sales of radio and 
television sets established a new 
high of $850,000,000 at the manu- 
facturers’ level, a rise of 13° over 
1948, Cosgrove reported. The in- 
crease, he said, was due entirely 
to the sharp growth in video set 
sales as radio receiver production 
fell substantially. Sales of TV sets 
accounted for $560,000,000 of the 
industry’s gross:income. 

At the retail level, Cosgrove es- 
timated last year’s output of 2,800,- 
000 TV sets as worth $875,000,000. 
Adding the year’s production of 
10,500,000 radios, he estimated the 
over-the-counter value of the in- 
dustry’s combined set output at 
better than $1,300,000, not counting 
installation and servicing charges. 

Based on retail value, Cosgrove 
estimated the public investment in 
the 4,000,000 television sets pro- 
duced since the war at more than 
$1.250,000,000. 


Enlist Nabe Houses 
For Tyro TV Talent 
On Hershfield Stanza 


Another major alliance between 
the television and film industries 
starts next Tuesday night (7) with 
preliminary auditions in 14 RKO 





nabe houses in N. Y. for amateur | 


talent to appear on the upcoming 
Harry Hershfield show via WNBT, 
key NBC outlet in N. Y. Packaged 


‘by indie producer Kermit Schafer, | 
been retitled | 
“Harry Hershfield’s Talent Search” | 
and tees off Feb. 15 on WNBT in| 


the program has 


the 10:30 to 11 p.m. period. It’s to 


be sponsored by Vim Stores in| 
conjunction with RCA, through the | 


Arnold Cohan agency. 


Auditions are to be held in vari- 
ous theatres on the RKO circuit 
|each week, with the best acts ap- 
| pearing on the program. 
'at the end of each cycle will then 
‘be given a week’s booking at the 
| RKO Palace On Broadway. Entire 
RKO circuit is cooperating via 
special screen trailers and lobby 
displays. ? 
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|local picture for a new intensity, 
| Davis said. 

| Since the Blues games five times 
per week will be played at night, 
| the deal also will block off a good 
deal of WHB Class A time which 
heretofore has gone to the net- 
work. How this will be worked 
| out is yet to come, but in the past, 
‘KCKN has carried Mutual pro- 
grams at night through a working 
agreement with WHB when the lat- 
|ter has not had the time available. 
| The Blues, a Yankee farm club, 


|for the 1950 season, especially at 
| the helm. Parke Carroll, onetime 
|sports editor of the now defunct 
| Kansas City Journal Post, is back 





ithe club. Joey Kuhel, who went 


ito a long career in the majors 
|from the Blues, returns as man- 
ager. The 154-game season runs 
|from April 18 through Sept. 10, 
| with all games after May 1, except 
Saturdays and Sundays, being 
The Ray-WHB 
combo is set to cover all games, 
and Ray will make his usual trip 


> |to the Biues spring training camp, 


‘Lake Wales, Fla., next month. 


Top act — 


|have been considerably revamped 


‘in town as business manager of | 








Toscy 


——mmm Continued from page 27 =e 


stance he’s demanded assurance | 


that the amplification be perfect. 

Decision 
regardless of the coin entailed, is 
| tied in with RCA’s current bid to 
| re-establish pre-eminence in the 
recording field in the face of Co- 
lumbia’s LP inroads. (RCA-Victor 
is also embracing LP's.) 

John West, veepee in charge of 
promotion for RCA-Victor, will ac- 
company the tour to hahdle the 
promotional aspects. 


Toscy’s Bypassing 
Annoys Los Angeles 
- Los Angeles, Jan. 31 

The longhairs and solid citizenry 
of these classic climes are casting 
dirty looks across the country at 
Arturo Toscanini. In effect, he has 
told them that if they want to see 
him and his NBC symphony while 
they're on tour they’ll have to cross 
the bridge to Pasadena to gratify 
their champagne tastes. 

Toscy’s itinerary, laid out by 
RCA. bypasses L. A. for the Crown 
City hard by the Rose Bowl, and to 
make ngatters worse they'll park 
their horns and harps at the rival 
cultural center of San Francisco 
They are still waiting for an ex- 
planation from RCA or Tosey 
why L. A. was skirted for the Pasa- 
dena “suburb.” 
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nold, Lurene Tuttle, Sam Jaffe, 
John Beal and Gene Lockhart. 

One ot the shows, “The Why of 
Cancer,” cast Lockhart as an old 
man who believes in letting nature 
take its course—in gardening as in 
hygiene. His failure to go to a 
|medico promptly after scratching 
a mole permitted cancer to develop 
to the point where cure was im- 
possible. His friends and family, 
| however, learned the lesson that 
regular medical checkups for the 
disease are imperative. And the 
old man realized that very often 
nature needs outside help, whether 
one is taking care of a garden or 
his health. 

The story had a listenable, if 
simple, plot and was well acted by 
Lockhart and the supporting play- 
ers. Robinson made a_ firstrate 
narrator. Original music by Vic- 
tor Bay was competently conduet- 
ed by Lyn Murray. 

ACS radio director Walter King 
has wrapped up a topflight audi- 
ence promotion kit, similar to those 
used by networks, which should 
prove helpful to stations in gar- 


nering listeners for the series. In- 
cluded are suggested press re- 
leases, courtesy announcements, 


photographs and mats on the pro- 
gram as a whole as well as on each 


individual stanza. Bril. 











- Cleve. Baseball | 


Continued from page 29 _ 


/and Standard Brewing wanted Tom 
| Manning, veteran WTAM and NBC 
sportscaster, to handle the games. 
but Manning is currently tied up 
with a two-a-night Richman Bros. 
| Sportscast over WTAM. 
Both WEWS and WXEL are anx- 
.ous to take television, with WXEL, 
the latest in Cleveland’s TV field, 
_ making the greatest pitch for the 
rights. WEWS, however, is not 
permitting “ghosts” to dislodge its 
|reported “inside track.” 
| During“all these rumors, the city. 
of Cleveland and the ball club 
came to a verbal agreement as to 
| Stadium rental rights for 15 years, 
|with another 10-year-option avail- 
|able. City realizes additional reve- 
/nues as against its previous con-| 
tract with Bill Veeck. Minimum 
rental fee for the year is $60,000. 
The city will not take any cut of 
radio or television broadcast rights 
but Cleveland does get control of 
a conaenatans, 

ow and when the televisj 
‘muddle becomes clear will be - 
oe around Feb. 8 when the 
‘parties involved rom | 
Florida vacations. aerate: 








| 
| 





Richmond, Va.—-Disk jockey 
four local stations sanied o oe 


to tour the orchestra, | 


‘What a Difference - 
Year Makes in Life 
Of a Radio Maestro 


Holywood, Jan. 3} 
The wheel doth turn and a year 
makes a big difference in the [ivoc 
of radio maestros. In late ‘48. when 
NBC needed a new music direciyy 
for the western division, most of 


the better conductors were tog 
busy to be bothered. Henry Rys. 
sell, a virtual unknown, albeit 4 


crack arranger, was finally chose, 
Last week the hunt was on again 
when Russell chose to put away 
baton for an agency partners ) 
with Vick Knight. The list <¢ 
names from which Homer Canfield 
western division program directo 
made a choice might well grace . 
who’s who of Coast musicians. The 
nod went to Robert Armbruste: 
who has tapped the beat for ma; 
of the top network musicals 
pays around $200 a week. 


FCC Anti-Trust 
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authority, how it should act in vari- 
ous situations. Among these are 

1. Whether an application is con- 
tested by a competing applicant 

2. Whether the violation is by 
the Supreme Court or a lower Fed. 
eral court. 

3. Whether a decree is entered 
which results in the elimination of 


ithe practice which was violated 


4. Whether a suit has been filed 
but no finding has been made of a 
violation. 

5. Where the Commission has 
information showing a violation 
but no finding or filing of a suit 
has been made. 

6. Whether the finding of the 
violation is in a civil or criminal 
case. 


Although plans to tackle the 
anti-trust problem have been in 
the works for some weeks, the 
Commission order to hold oral 
argument coincidentally came 


within a few days of a U. S. Court 
of Appeals decision upholding the 
agency's right to refuse a news- 
paper a radio license on a finding 
it attempted to restrain competi- 
tion by refusing to accept adver- 
tising from merchants using radio 


“ARCHIE ANDREWS” 


SCRIPT +242 








By Carl Jampel 


CAST 
Archie .......Bob Hastings 
Jughead .... Harlan Stone 
Mom ......:Alice Yourman 
DT ciccctecdnesen cee ee 
Veronica......Gloria Mann 
Betty.......Rosemary Rice 


* 
Director.. Ken MacGregor 


Announcer.... .Dick Dudiey 
Organist ...George Wright 


* 


In a New Time !! 
NBC, Saturday, 7:30 P.M. 














DAVE 


SCHOOLER 


CONDUCTOR 


STRAND THEATRE 
NEW YORK 





sponsor a March of Dimes dance 


———<,: 








held at Westwood Supper Club on! 





Tuesday (31). Feature of th 

ning was a platter-spinner’ ale 

show, tossed at the Participating 

diskers, Bill Newman and Harry 

yueren of WXGI; Cari Stutz and 
arles Cappleman of WRVA; Har- 

vey Hudson and Lud Sterling 


WLEE, and Mi 
Harrell. WRN Novello and Dick 


FOR RENT— 


448 West S5th St., New York 
NEW! REMODELLED BUILDING 


2-ROOM APARTMENT 
ALSO 2ROOM APARTMENT 


$85-$120 


APPLY ON PREMISES 
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Inside Television 


Hollywood’s television talent is tucking away three squares a day. | 
Thesps were hootin’ and hollerin’ last week when the last dramatic 
rogram, not paying the actors, was abolished from the telewaves. | 
Now there’s nary a video layout using dramatic or guest talent request- 
ing the performer to put his talent on display for free. All programs 
are compensating even though the coin collected is, at times, scant. | 
Scale runs from $10 per performance to $55. It isn’t all that the guilds | 
desire, as no one is collecting for rehearsal time and prices aren’t | 
steady, but the trade feels it is a step in the right direction. 
~~ 








Study of viewer reactions to CBS-TV’s Ford-sponsored telecasts of | 
United Nations’ sessions showed that they were more receptive to | 
acquiring information about the UN from TV than from other media. 
Report, made by Deborah Ishlon, a graduate student in Columbia U.’s 
Sociology Dept.y found that viewers felt video was more credible than 
other media which report on the UN “second hand.” Viewers also felt 
that tele personalized and clarified some abstract conceptions of the 
international body. 


Five Star Productions in Hollywood has set some sort of world record 
for the production of filmed television commercials. Firm currently 
has 91 video blurbs in production. Harry McMahan, firm head, has 
just returned to the Coast from a Dallas and Kansas City trip having 
lined up five firms for which Five Star wiil produce video spots. Mc- 
Mahan said Butternut Bread has set up a $32,000 film budget; Country 
Club Beer a $6,000 budget and the 7-11 Stores a $10,000 budget. 


Studs Terkel, featured on Chi NBC-TV “Saturday Square,” is doing a 
Duffy as he has to pull out of cast, since he has a run of the play con- 
tract with legiter, “Detective Story,’ which left Chicago, Jan. 27, for 
midwest tour. However, like Duffy, proprietor of ‘Studs’ Corner” will 
be absent only in body with phone, letters, and such being used to 
continue the character until the play ends, at which time Terkel takes 
over again in the flesh. 


WJZ-TV, N. Y., last Thursday (26) began operation from the Empire 
State building. Dismantling of its high-power 5,000-watt transmitter 
atop the Hotel Pierre, however, has not yet begun, pending completion of 
tests to learn whether the WJZ signal interferes with WNBT's. ABC-TV 
explained that the temporary outfit may produce a noisy or grainy pic- 
ture on some sets, but that excellent reception of its signal would be 
achieved when installation of the powerful transmitter is completed. 


WBAL-TV’s Swim Remotes Rhodes’ New Rep Post 
Baltimore, Jan. 31. San Francisco, Jan. 31. 


; Ray Rhodes, local manager for 
Three more Loyola College | . : . 


: Paul H. Raymer Co., has been 
swimming meets have been added elected chairman of the Frisco 
to the remote pickup schedule of council of the National Assn. of 


WBAL-TV, local NBC affiliate, fol- 
lowing success of the Loyola- 
Georgetown Univ., meet last Sat- 
urday afternoon (28). Pickups are 
supervised by Dave Nottingham, 
WBAL-TV_ producer-director, to- 
gether with Loyola swim coach 
Jake Fisher, 


Radio Station Representatives. He 
succeeds Lindsey Spight, veepee of 
John Blair. 

Frisco and Los Angeles coun- 
cils of NARSR are joining to spon- 
sor an award for the best spot 
campaigns, to promote use of the 
medium on the Coast. 


Get It? 


Fred Coe, the overall super- 
visor of the Phileo Television 
Playhouse productions on 
NBC-TV, is an expectant fa- 
ther (his second child). 

Coe has promised his spon- 
sor that if the baby is a boy 
he will name it Phil. 











Jerry Lester Vice Cart 
Following Salary Tiff 


Jerry Lester has been signed to 
replace Jack Carter on the “Caval- 
cade of Stars” show on DuMont, 
starting March 4. Switch in emcees 
came last week with start of ne- 
gotiations for a new contract for 
Carter by the William Morris 
agency. Carter. who had started on 
the show for $500 weekly, is now 
reported getting $1,250. Because of 
increases in ratings to 33.3. Morris 


agency had been negotiating for 
an increase. Stanton B. Fisher, 
Inc., agency couldn’t come to 


terms and suddenly signed Lester 
through Music Corp. of America. 

Carter will leave the show after 
the Feb. 11 telecast and starts an 
engagement at the Beachcomber 
nitery, Miami Beach, Feb. 15. Bert 
Wheeler and Miles have 
been signed as fill-ins. Carter's 
leave had been agreed upon sev- 
eral weeks before any difficulties 
had developed. 

Fisher agency, representing the 
Whelan Drug sponsors in New 
York, felt that under present con- 
ditions the $11,500 weekly budget 
was sufficient for this program and 
didn’t warrant increase in its out- 
lay. 


Jackie 


Morris ageney spokesmen de- 
clare that there had been some 
network interest in Carter which 


can be picked up again. 





San Francisco—In a move to co- 
operate with the San Francisco au- 
thorities in.their drive against 
juvenile hoodlumism through the 
enforcement of ‘curfew _ laws, 
KNBC no longer admits children 
and teenagers to evening audience 
programs in Radio City, unless ac- 
companied by parents of other 
adults. 





BMB Study Finds Listening Heavy, 
But TV Again Gets Into AM's Air 


There’s still “a heavy amount of 


| AM listening,” acting prexy Ken- 
'neth Baker said yesterday (Tues.) 
|as he released Broadcast Measure- | 
/ment Bureau’s Study No. 2 of sta- 


As ‘Cavalcade’ Emcee 


tion audiences. Report was issued 
after 11 months’ work and diffi- 
culties which 
crises, criticism of its value and the 
resignation of prez Hugh Feltis. 

Although the survey covered only 
AM stations in metropolitan cen- 
tres such as N. Y., Philly and Chi- 
cago a 10°% penetration of TV 
turned up, which Dr. Baker called 
“a very good showing.” TV and 
FM data were temporarily put 
aside to push through the basic 
study, but will be analyzed fully 
later. 

Baker said that present sub- 
scribers total 630, compared with 
800 for the previous study, but that 
publication of the new report is 
already stimulating industry inter- 
est and he expects a “saturation 
subscription” of 900 outlets. 

Kits mailed to each station con- 
tain raw data for its county-by- 
county audiences, taken directly 
from the _ tabulating machines. 
Subscribers will also get shortly 
the final printed report, containing 
coverage maps and a breakdown of 
station data by counties and cities. 

New study overcomes some of 
the criticism leveled at the 1946 re- 
port which was not deemed sensi- 
tive enough. That report merely 
listed total weekly audience. Study 
No. 2 has a three-way breakdown 
of weekly audience, giving family 


listening 6-7 days or nights; 3-5 
days or nights; and 1-2 days or 
nights. However, total weekly 


| audience is also given so that 1946 


and 1949 data are comparable. 

Present study differs from past 
report in that subscribers can get 
data on non-subscribers, for a small 
extra charge. 

Baker admitted yesterday that 
the study “has been produced un- 
der the duress of many organiza- 
|tional and financial problems.” He 
| added, however, “It’s value speaks 


for itself. Particularly in these 
times, when the media picture is 
changing so rapidly, it is impera- 
tive that those who buy advertis- 


'ing have the latest, most scientifie 


| 


included financial | 


measurement of audience size-per- 
outlet.” 


His views were echoed by NAB 
prez Justin Miller, who said that 
the study was made possible “by 
the faith of subscribers and by the 
firm belief of the sponsoring 
organizations—NAB, American 
Assn. of Advertising Agencies and 
Assn. of National Advertisers—in 
the need for scientific audience 
measurement.” 

BMB’s future is still cloudy, due 
in- part to criticism of its being 
supported financially by the broad- 
casters, although AAAA and ANA 
Share in its control. In his re- 
marks, Judge Miller said he hoped 
the new study “emphasizes again 
the need for continuing audience 
measurement in some form or 
other, maintaining radio’s front 
position as the medium that knows 
most about itself.” Service on the 
present reports, however, is guar- 
anteed through July 1. Baker said 
that NAB’'s $75,000 loan to BMB 
would be repaid. 

Work on the study started in 
Nov., 1948, when names of people 
to be polled were picked. In 
March, 49, mailing of 652,000 bal- 
lots started, covering every county 
in the U. S. and 2,100 stations, 
compared with 900 in °46. Some 
357,000 ballots—or 55°%—were re- 
turned. Tabulation was started in 
June, by Statistical Tabulating Co., 
which ‘caused a coin crisis last 
spring when it demanded its dough 
or else. Obstacle was hurdled, 
however, when subscribers agreed 
to underwrite a $100,000 reserve 
fund. 





Atlanta — Maurice C. Coleman 
| has resigned as general manager 
| of WATL here to become active in 
ithe advertising agency which bears 
his name. He became WATL g.m. 
last August 
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thank you Cue-- 


we think so too!. 


“, «. the music is pleasant and a welcome change from all the dance orchestras 


and cheery disc jockeys usually the fate of the late-evening listener.” 


DEEMS TAYLOR’S name is an Open Sesame to the world of 


music. His best-selling 


books and erudite, but fascinatingly fact-full, comments have built for him 


thousands upon thousands of enthusiastic fans. 


He’s on WOR. His show is a thrilling combination of music and words. 


He’s open for sale on only one night. He's 
priced right. He won't be waiting long for some 


product or service. Why not make him yours? 





WO 





— sells the most people where the most people buy 
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Tele Chatter 


New York 


Ex-fighter Barney Ross scored 
his 20th television guest shot Fri- 
day night (27) on Du Mont’s 
“Sports for All” and is now shop- 

ing for his own video show... . 

nited Artists-TV has 
markets in 10 days for its upcom- 
ing ““‘Women in the News,” 15-min- 
ute woman’s newsreel featuring 
Adelaide Hawley as commentator. 
... Ford TV Theatre” negotiating 


sold 10) 


Town,” which is being aired Fri- 
day (3) will show Richard Dimble- 


| 
} 





DuMont vs. NBC 


Continued from page 31 





whether any sponsors have been 





by in the Prime Minister’s seat 
in the House of Lords, now in 
temporary use as the Commons 
. . . Gerry Bryan-Smyth, of the 
BBC Film Unit, is filming the 
Monte Carlo Rally and the com- 
pleted picture will be shown Feb. 
11 with a commentary by Richard. 
Dimbleby, who is covering for 
radio. 














‘definitely pacted for the show, | 
‘which would permit 15 bankrollers | 
to buy participations (three spots | 
‘for each half-hour of the spread). | 
| Web’s top brass is stif out pitching | 
‘the idea to the major agencies, | 
since the plan can mean $1,500,- 
000 to $2,000,000 in billings for 
| NBC on a 52-week basis. Bankroll- 
jers coming in on the plan will 
|share program costs, in addition to 





. : ieee 

are just beginning to creep into ) th Sc * 
TV. 

Notable among the latter was or 0 y hiff’s 
the recent “Big Story” TV episode 
written by Arnold Perl, concern- 
ing the frameup of a Negro-in the 2G KY 
south. Next Sunday’s Philco pre- eC 
with Florence Reed, adapted by; Mrs. Dorothy Schiff, who recent. 
tosher ‘LaParge. is also puiit on |/Y 2014 her WLIB operation in New 
the race prejudice theme. Another | York, last week divested herself of 
= be seen as = = ; ra { aes. That leaves her with a sin. 
“Suspense” installment, ealS gie entry, KLAC, Los Ange! 
bluntly with anti-fascism. eo or Beles, 

But while it’s recognized that Which Warner Bros. tried to buy 





sentation, “The Sudden Guest,” 
Liss script job, “Roman Holiday,” | another station—KYA, San Fran. 












































with Joseph Schildkraut and Eva ' t TV tti aah anes Steake M S 
ee cotiee Inoniioar ba Ouse 400 0 Bei C | paying for the regular commercial ‘eS¢ represen putting a com- ‘ast year. ever, Mrs. Schiff ; 
their onetime Broadway hit. “Uncle aters ng ut | tee . ¢ mendable best foot forward, last has since withdrawn the “for sale” - 
Harry.” Halsey V. Barrett, | ° j we ; ; ices week’s scissoring of the kinescoped sign . clas: 
formerly in Du Mont’s spot sales To Play on Video As Projected program would have payi Draper sequence from “Toast oF goci 
sales department. Arthur C. El- Ch . S > | cago, where wou e produced tects over Ed-Sullivan permitting | ' plus net current assets toial- ‘om 
liott, formerly local sales service apters In Serials by Ted Mills, producer of “Garro- the dancer to appear play nh show, | ng $45,000) by J. Elroy McCaw, ers 
manager, takes over Barrett's pre- Hollywood, Jan. 31. way at Large.” Remaining hour- | once more throws into shar focus | ho also owns KELA in Centralia, ib 
: : ; sharp : : trib 
vious job, with William Walters : ' -», and-a-half would originate in N. Y. |; “ee Wash., and also owns stock in KL7 
sapaee f rs Over 400 western features will : B07! video’s lack of courage. sinad shay to h 
succeeding Elliott... . Ving Mer- : : under the production supervision . , > a3 .|Denver, and KPOA, Honol ; 
t ae . ‘ . ; p H > B ’ ’ onoiulu ‘FS 
re ‘ ~:,” be sliced up into serial form by . ; : To acquiece so readily to any 7. - i : . tice 
lin’s “Tournament of Music, ea a ; f M Lieb wh roduced ; . Jack Keating, stat ; par 
: | hae eww on ~ of Max ebman, Oo p aan , c e g, station rep, is part- 
which pits amateur musicians Toby Anguish’s Television Pic- "gig : a fear of possible sponsor reaction, : a : wou 
‘ atet : wit as - : . last year’s “Broadway Revue” for ;,. i. : nering with McCaw in operation 
against each other instrument by tures Distribution Corp., which : : it’s argued, is bound to stifle the , ; ee the 
ca ait enannin @ ‘row night controls about 80°% of the films NBC. It is expected that Sid Cae- )ogium’s growth of KYA, a 5 kw daytime station knot 
roving ~~ pecan saat cor gh oh poner rice Mite zn : ” | sar, star of the latter program, will ‘ (1 kw at night).: 
(2) on WE IX. ... Andy and Della available for video. | emcee Liebman’s share of the Sat- Deal was ti d by mM 
Russell guesting Saturday night (4) Anguish will cut the 60-minute | yrday night show. . \e nae Page egg by Howard dlin 
on Du Mont'’s “Cavalcade of Stars.” | pix into thirds, clipping at a tense en NP : WLIB S Israel-Slanted hee 6 » avis. revi 
. Kay Kyser’s “Kollege of Mu-| moment each time. Plans are be-|__ NBC's determination to go ahead bere 
sical Knowledge” renewed by Ford tan nega in have stars of the films with the idea, as evidenced by its ‘ ebrew to e’ tanza crea 
for the balance of the season on ,.° 4,. 43.) fontage intra,| new time-buy plan, is believed to tles 
er he Roms E. Joels — -aggpeery | eae Mae indicate the web's conviction that Israel slant of WLIB. N. Y., will Lend-Lease rank 
starts his second year Friday nig} : og cee ' 5 ¢ “day ni ael WLIB, N. Y., | 
(3) “<i patheapekrdy on aie a with one or two guests on the comer eC aiaiie i the . be hypoed when the = station ==> Continued from page 30 —— ag 
oper pete: heey ; rs * , is ‘ ‘ Ke | 4, sia : s ers | 
satile Varieties.” ... Du Mont web footage. Anguish will also have _ a. ad 9, launches Sunday (5) a new 30-)) | / e 
biained over $2 i sdges  thesps lug safety regulations, Emphasis ” Saturday night Pro- | minute show, “It’s Hebrew to Me,” have held an edge over DuMont poss 
obta er $200,000 in pledge: h pi & : gramming was originated by Du- : ‘ - ' ve a i into 
for the March of Dimes on its two- Membership clubs ’and other juve Mont with its “Cavalcade of Stars” to stimulate interest in the lan-’ which, without radio _ interests, ae 
hour talent parade Sunday night angled interests. In this way, each Show with CBS also helping to guage via music, drama and poetry. | started from scraich in the broad- — 
(29), with Dennis James account- episode will be tailored to a 30- pave the wae for NBC be launch Heidy Mayer, who formerly was on casting business. DuMont now be- the 
ing for half the total during his minute video slot. ing its new Ken Murray-Ed Wynn WOR, will script and act in the lieves the contacts and friends to eT 
half-hour stint as emcee. . . . Gor- Move is being made primarily - , ties ie sketches. Peter Fry, a director of be lined up via the convention TV . 
ton’s of Gloucester, canned fish ; P ¥ punch Jan. 7. . Jorks ; ciety 
mutt. tian tee maakielon ee ce; because of network's “on the nose” | the Dramatic Workshop of the will prove extremely valuable as = 
on ‘CBS-TV's " aamanae's Ox time regulations. Films always | New School, will be featured on potential program sponsors. To one 
change” through the H. B ll run over or under the hour which DuMont Revamps Sat = oes will ag in show their entertainment facilities, L 
ang € ra. agi Rar ele ig : eee: eee | English yu integrate ebrew in fact, they are planning to pro- ve 
phrey agency... . Young & Rubi-. interferes with commercial time. . woe om ; \ ' y are p to p Yor 
cam producer Frank Telford to | In the case of “Hopalong Cassidy,’ words. In addition, Israeli music vide the conventioneers with per- sinc 
Hollywood for two weeks to lens one the value of the pix has not been Show Schedule, Presages will be sung after the theme has formers, who will be lensed from wee 
stanza of “Silver Theatre” there. | great enough to offset time regula- ti ° ~—_ grag oe in ms eer ; the originating point and fed to star 
His wife, actress Gloria Stehli, tions, Anguish said. Lesser known C F h NBC 10w is being produced in co-' receivers set up in each of the re- _ 
goes with him. Ralph Warren pix will be tailored for the webs. | ompeti ve Ig t vs. operation with the Hebrew Arts ceiving cities, as an added conven- the 
takes over as producer on “Thea- Among the 400 odd westerns to With both CBS and NBC at- Committee of Histadruth Ivrith tion feature. amc 
ll ccaiage Boece: yon SO : eer be clipped will be those featuring tempting to cut into its early hold se ge = —_— tos weneed Full Clearance pro! 
of International Ariiete, ec ere Tim McCoy, Bob Steele, Johnny on the Saturday night television S©@TS are Participating. ‘ | Web has received full clearance pro| 
chief for TV-Programs, Inc., indie Mack Brown, John Wayne, Ken audience, DuMont hast week re- = for the plan from the FCC and gov 
package outfit. Don Ross joined Maynard, Bill Cody and Hoot Gib-' Vamped its pregram structure for |} . American Telephone & Telegraph, : 
the staff as director of sales son. The “Hopalongs” will also ; , ' | D C Set Fi ures which will supply the cable facili- clea 
Irving Mansfield, CBS-TV’s “This be serialized once they have out- that evening to provide a stronger —- g ties. DuMont is now planning to con: 
- a at soggy producer. to ~~ ee ae ——" lead-in for the “Cavalcade of Lone Continued from page 31 have such meets held during the et 
lami Monday (30) for 10 days. nguish will charge the same Stars” show. its strongest Satur- ; daytime, when regular telecasting cide 
.. . Ed Higgins, who wrote George rates for the serialized versions of F g reassurance that they can safely is at 3 - “4 , eRe incl 
mige : g day night entry. Move presages a buy d , Shoshana at a minimum so that there 
Putnam’s WOR commentaries, iow the films as he does for westerns . 2 eee ae uy an enjoy ack-and-white | would be no need for additional coll 
feature editing his WABD shows. now in use. Coin ranges from $100 hotly competitive fight among the television without fear of their cables. If th cota > more film 
L the demand for m 
a Ed Lattimer to star in “Night to $250 per picture. Anguish said webs for Saturday viewers, who receivers: becoming obsolete with cable space is felt, however, it is her 
et WOR-TV, bowing tomor- that four sponsorship deals for the Were previously labeled as TV's | possible introduction of color. believed the phone company would last 
lishing the ae * Lah ao is remade cliffhangers are now in the forgotten audience. “Truth from Unbiased Board” | open more lines for the service. In bell 
dy to star Sid aia “Titled offing. | New DuMont schedule, which be-; Such reassurance won't come addition, the web has lined up a rigl 
“Great Caesar'’” show will be came effective last Saturday night from the FCC, an impartial agency, | System of “telephone conference” anc 
(28), tees off with a pickup direct the ad goes on, or from color sys-| lines with A.T.&T., which would 


scripted by Abe Ginnes and Mel 
Tolkin. Three Beaus and.a 
Peep have been signed for the Sun- 
day eve Paul Whiteman show on 
ABC-TV ... Alan Young signed to 
five-year exclusive for CBS-TV. 





| Radio—TV Strike 


Continued from page 26 Qa 











nell 
‘expired Dec. 31, but mediators 
| succeeded in getting a month’s ex- 
tension. 





from the grill room of the Hotel 
Taft, N. Y., from 8 to 8:30. Pro- 
gram features Vincent Lopez's 
|orch and guest performers. New 
'whodunit series, “Rocky King, In- 
| side Detective,” follows from 8:30 


During the month net-|to 9, with “Cavalcade” holding major 

















tem sponsors with financial in-| reserve regular telephone facilities 
i terests @n patents and ropalties. | for the conventions. In this way, 
“The truth,” it declares, “must | 4 delegate sitting before a receiv- 
come from the industry itself— |img set in Chicago, for example, 
from an unbiased board which in-| COUld ask a question of the board 
‘cludes among its membership all chairman conducting the meet in 
television manufacturers) N- Y. Question and the answer 


Tr 


7 Chicago works agreed to RTDG repping vi- | down its usual 9 to 10 slot. Also and a representation of leading dis-, WOuld be immediately heard by 7 
' Contrary to WBBM’s denial that deo floor managers (stage man- | added to the Saturday night sched- tributors and retailers, as well as Gelegates in all cities tuned into De 
ey are net planning to enter the | agers) but parties could ee a _ > ‘ey — —". S telecasters themselves. | the convention proceedings. Rai 
elevision biz, studios at the CBS on wage and working conditions | top-rate i show, whic in- aes 4 ; | Cements Fs he es a 
affiliate are being reconverted to | demands. jcreased to a six-nights-per-week the pubiie the trutt yp Ba vil yp ager as gy Ma puis ra¢ 
fit TV needs ... Jim Brown, for-| Union had asked for pay raises basis by going into the 7 to 7:30_ Se See ees Teen Sree NEOs | ae : ol d 
r | : " ; : ‘some day se arrangements, so that they coul Dai 
merly TV salesman at WBKB now averaging 100% and reaching, in| bracket. fa ptr Neyer 7 name eee | not be picked up by regular home 
Possibility he will Pony Sales staff. some cases, up to 185%. Demand| To line up assstrong @, moppet a ccler ‘television will not come | Fecelvers To do this, DuMont re 
: ead new group for revised working conditions, | audience as possible for “Video.” +n; , ; | weal obi? ‘ , , mca 0 
of video staffers .. . Bill Hutch-| wep s ‘ : ; . oe fideo,” this year or next, but is something WOUld either broadcast on a spe- a 
" pokesmen claimed, would) DuMont has added a series of fo; a -/ cial frequency band or beam the y 
flee director at WEKB" “em raise pay additionally several hun- | western films to open the Saturday ge gaan Bho py pod “program” in each city directly pe 
Buchanan recently stepped late dred percent. a night roundup. These are aired pjack and white television me from the cable terminal to the re- a 
the Young & Rubicam radio-TV | ,,Demands were for raising AM from 6:30 to 7:30 p.m. Entire pro- ever-increasing enjoyment; and Ceivers via special microwave fa- “O 
dept. as a radio supervisor , , | directors from a $130 weekly mini- gram lireup is fed to the DuMont that, when color television seems Ciities. DuMont would make its 
Last week (26) marked opening of |™u™ to $200 and assistant direc- web from WABD, key N. Y. sta- noo i ston seems profit on the system by charging wae 
OP g a oe ‘i ; , near, the people will receive ample ee ; a's , 
dios at WGN-TV. Floor is raised | hd ee SE tA coat pen a ane Pm ~_ nog 'what lower than its standard chi 
one-quarter inch on rubber bags | be upped to and assistan n view of recently announced pro; ati ee W: 
inflated with compressed air . ~ directors, now earning $80, would plans by the Radio Manufacturers | ono a oe fir 
WBKB’s chief engineer Bill Ku-| be hiked to $200. RTDG also de- TV Slum Assn. to conduct an “educational pysiness ain of 
sack off to Florida with family for; manded a_ 40-hour week. Webs) campaign” to inform th ile) ees and have our cameras, tl 
by vacation . . . “Crusade | urged that this was impractical be- | <==as Continued from page 31 === about coler and other TV ‘develop- | auoak wuasee ahte Se ave Bo th 
n Europe,” wartime documentary,| cause much of the work, such as ; , ments. it was th ] | ; : 
x - ys! he | ’ orv. That’s consider S, it was thought that RMA) proadca: m1 dic 
rong for a full reshowing over script revision, is done at home oe Maiorit rare — much had placed the ad. But a ine |ts cee ee will put then ol 
ABC's WENR-TV starting the 29th and cannot be pinned down to a 899. Majority are of a pedestrian with national headquarters here re-| papa er to 
was postponed until the following | ified ber of hour quality, with some notable . } , Idea has many _ ramifications. 
+... | specined number of hours. excep- vealed this was not the case. The ; : co 
week, Feb. 5 .. . Kuklapolitan| “4 CBS statement said that no tions, such as the Philco st advertising agency identified with '°", 2 textile firm, for example, lat 
Players are ae oo for a one-day | director on its staff earns less than ford Television TI t Se ae copy, I T. Cohen peer it An | ee ese meee oe BP See tt 
appearance in Cincinnati on Feb. ! g¢ 999 a year and that “many take- sion Theatre, “Studio | was responsible. ’ onstrated could be sen® out in ad- Hi: 


| vance to each city to be tied in on 
the conference. Models could then 
demonstrate the clothing and tlie 
delegates, sitting in their own R 
‘cities, could see and feel the mate- 
rial being modeled on the screen. 
Plan could also be extremely valu- 
‘able for stockholder meetings, 4° 
‘cording to the DuMont chiefs. T9°- ha 


1... Bill Beach, formerly with 


2 , ctact salaries 
WIND sales staff has joined the | $25,000 a year. It added that some 


| home One” and a few others. Meanwhile, CBS was preparing 


} It’s conceded that the time h re i ’ 
ales dept. of WBKB .. . . as to move its color equipme ; 
fintz. cr WNBQ’s “But Not roe | changes sought by the union come for the networks to formulate Janta, following the ow ps 
otten” show, celebrates 28 years | “would impose restraints on oper-_ their program structures on a ba- | month-long public demonstrations 
show biz on Feb. 12. . ations which we believe injurious Sis that will take into consideration | today, for transmissions of surgerv 
eens to program service.” more logical continuity of program- | operations at a snedical convention 
In reply to the network charge |™ing on any given evening, with) The web has shown its col “ 
of excessive demands, RTDG said & fuller appreciation of the effect! some 12,000 people here yates 


ranged to over 


London 








Production of the “Scarlet Pim-| that these were “initial and not of the opposition network on even Jan y i : 
pernel” to be telecast Feb. 5 and final,” that in previous years first |a good show. Only through such alien tem ane of ea and day, when such’ meets are — p 
again on the 9th will be one of the; demands had been even higher. an awareness, it’s argued, can the grams at night for in ited. S| ne eee eB. Yo be 
most ambitious efforts yet from It declared that the broadcasters networks hope to keep the TV cli- ences. A 45-minute sh nip audi- mington, Del., only those stock 
Alexandra Palace. Margaretta) had “refused to negotiate on de- ents happy. ‘Thursday night with Pore woes | colders in the immediate vicin' y a 
=e — — one: oe and} mands and had stalled because Tele’s perpetuation of another | son interviewing Sen. William Ben. cues Ghee wake eee sd vin be 
ydney Tafler ... Cruft’s dog) they want us to strike. They want ; , ’ : ; am Ben- | open such meets to stockholders ! 
show at y de gers will be televised | to crack down on us as a challenge | iar the mifact that ‘Te “eal on p ecoer bay ee. eee | Practically every part of the coun = 
fanfend amen | lla wes oo all talent in radio and tele-| shows, thus far, have displayed| Next major phase in the color ne ht — an 
Sistem Bobusten a6 guides . . . Ene-| vision. sufficient courage to break down vestigation will be a demonstration | ci 
lish Opera Group’s production of | the barriers that have been tradi- before the Commission Feb. 20 of a. FAUST TO BIOW co 
“Let's Make an Opera,” Benjamin’ San Antonio— Blake McCreless | tional in radio dramatics, particu- system developed by Color Tele-| Louis F t- h joined the id 
Britten’s “opera within an opera” | has joined the staff of KONO here larly in the spotlighting of impor- vision, Inc., of San Francisco. Be- media-ti ‘ot “a tment of 
is to go on the air direct from the | as director of special events. He | tant issues such as race prejudice, ginning Feb. 23, comparative tests the Biow . pln ga pnd M 
heatre Royal, East London Feb.| was formerly in the insurance biz social stigmas and kindred sub- will be held of the CTI, RCA and He was formerly with William 4 


- « « Next edition of “London here. 


| jects. Some healthy departures CBS systems. i Esty 
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DANCE BAND BIZ IN DIXIE BEAT 





ASCAP-ites Hear 


Myer Plan of Writer Classification 


George W. Meyer plan of writer 


classification, pushed by American | 
Society of Composers, Authors and 
Composers executives and top writ- 
ers as the logical method of dis- 
tributing writer royalties, 


tice Department. ASCAP execs 
wouldn’t comment on the move by 
the Government agency or ac- 
knowledge that it had occurred. 
Meanwhile, the D. of J. men han- 
dling the ASCAP consent decree 
revision, headed by Sigmund Tim- 
berg, assertedly are becoming in- 
creasingly annoyed with the bat- 
tles within the Society’s writer 
ranks over various plans for in-| 
come distribution. Top-line writ- 
ers and others are jumpy about the 


possibility that Timberg will step | 


into the situation as a result of the | 
fighting and force a settlement on | 


the basis of Government blue- 
prints. That could consume a lot | 
of time and meanwhile the So-| 


ciety’s regular quarterly 
tion could be held up. 
one im due in April. 
Little action occurred 
York over the writer situation 
since the three-day hassle of two 
weeks ago. There have been con- 
stant discussions between various | 
proponents and opponents of the| 
Meyer and 20-20-60 plans and/| 
among those who feel that a com- 
promise is a must to settle the, 
problem quickly enough to avoid 
government interference. 
Classification angie 
cleared away quickly 


must be 


since 


toward a conclusion. It’s said, in- 
cidentally, that the decree will not 
include provision for ASCAP to 


collect a seat tax from the nation’s. 
ad- | 


film theatres. That, if true, 
heres to the decision handed down 
last year by Justice Vincent L. Lei- 
bell, who denied ASCAP further 
right to collect theatre perform- 
ance fees on music in films. 


Trendle-Campbell In 
Squawk Over Title On 
‘Lone Ranger Polka’ 


Trendle - Campbell Enterprises, 
Detroit. owner of the “Lone: 
Ranger” 
radio shows, films, ete., has forced 
Dana Records, New York inde- 
pendent disker, to revise the title 


of its “Lone Ranger Polka.” Disk, 
by Gene Wisniejwski’s orchestra, 
was based on the public domain 
melody, “William Tell Overture” 





9) 


with insertions of original music. | 


“Overture” is the Lone Ranger 
theme. 

Trendle-Campbell induced the 
change via a registered letter to 
Walter Dana, head of the disk 
firm, in which was enclosed copies | 
of several court decisions won by | 
the company against infringers of | 
the “Lone Ranger” tag. Dana, 
didn’t dispute the argument, ex- 
plaining that he felt the polka disk 


to be helpful in advertising the} 


cowboy character. T-C felt the 


latter needed no advertising. New | 


title, incidentally, is “Trigger- 


Happy Polka.” 


REACH AGREEMENT 
ON TAPING POP SONGS 


Robert P. Myers, NBC counsel, 
has advised all members of the | 
American Assn. of Advertising | 
Agencies that an agreement has 
been completed under which the | 





use of pop songs on taped com- | 


mercial network broadcasts must 


be paid for separately at the rate | 


of $7.50 per song. Myers and 
Harry Fox, music publishers agent 
and trustee, had arrived at this de-| 
cision weeks ago, but didn’t fuliy | 
conciude negotiations until the past 
10 days. 


It’s said to be the first tinse | 


Myers or the nets have advised the | 
4A’s of song use payments by cir- 
cular letter, 


is said} 
to have been rejected by the Jus-| 


distribu- | 
The next 


the | 
consent decree revision is far along | 


title and producer of the | 


Govt. Rejected 





Muehlebach, K.C., Switches 


} 
| 


Chicago, Jan. 31. 

Muehlebach hotel, Kansas City, 
will inaugurate a new band policy 
March 1, when it will put in two 
ismall bands instead of one large 
;one. Hotel will use rhumba outfit, 
alternating with regular pop band. 

First two combos coming in will 
be Pancho and_ six-piece orch, 
(signed last week by General Art- 
ists here, and Gardner Benedict 
| with a seven-piece group. Last 
big band at Muehlebach will be 
Chuck Foster, who begins four- 
week run tomorrow (1). 








| 
j 
} 
| 
| 


| To Two-Band Policy 


Autry Chief Factor 


In Col.'s 5% Hike; 
~ LP’s Dip Slightly 


in New) 


Columbia Records’ royalty state- 
ment to music publishers for the 


|final quarter of 1949 showed an) 


overall boost of approximately 5% 
over the third quarter. 
goodly slice of the slight increase 
was due to the Gene Autry record- 
ing of 
Reindeer.” 
ties to St. Nicholas music, owner 
of the tune, on a shade under 1, 
400,000 copies. This sale was up 
until Dec. 31. 

“Rudolph” played tricks with 
Columbia’s figures in several ways. 
Due to the fact that Xmas tune was 
on 78 rpm shellac disks only, the 
|latter disk line jumped 8°% over 
the previous quarter. However, 





‘J, DORSEY PAGe 
GAINS SPEED 


Dixieland jazz music. pointed out 
by Vartrety last summer as enjoy- 
ing a marked resurgence in New 
Orleans, its origin, and later on 
the Coast, is gradually spreading | 
in popularity. Name band agencies 
feel that it can become a vaiuable 
ally in the revival of the dance 
band business. It’s not thought 
that Dixieland will take over com- 
pletely, sinee it’s not alw ays dance- 
able music; the idea seems to be 
that the style can draw attention 
away from so-called “progressive 
jazz” and “bop,” which has been 
the ruination of the dance band in- 
dustry, thus allowing a wider open- 
ing for the growing revival of 
straight dance band music. Dixie- 
land would then be “icing,” used 
by dance units as relief from 
straight terp tempos. 

That is already being done by a 
number of bands. Jimmy Dorsey 
is a principle factor. For some time 
he has been featuring a Dixieland 
group from within his big band 
and the reaction he got resulted | 
in his recording with the combo 
for Columbia Records. His “Char- | 
lie My Boy”’-“Johnson Rag” and | 
Dixieland album are all C piventia | 
best-sellers. Ray Anthony has ame | 
pushing Dixieland for some time, 
too, his ‘‘Darktown Strutter’s Ball” 
for Capitol was a best-seller. John- | 
ny Long is also using a Dixie 
group. Ralph Flanagan will haye 





| one in the new band he is organiz- 


And a) 


ing. 


Louis Prima, an oldtimer at 


| Dixie beating, also has made Mer- 


“Rudolph the Red-Nosed | 
Columbia paid royal- | 


|Microgroove LP sales dropped ap- | 


| proximately 2!2°7, evening out the 


overall increase to the approximate 


| 5% figure. 
Shellac sales jump caused by | 
| “Rudolph,” along with the prob- 


able slackening in sales of LP al- 
| bums of “South Pacific,” ‘Miss 

Liberty” and “Kiss Me, Kate,” also 
‘is very likely responsible for a re- 
| duction in the percentage of LP | 
sales. 
/approximately 33°% 
| bia disks sold 
| quarter, the fourth quarter LP biz 
_ amounted to a shade over 25% of 
| the total. 

Of course it must be remem- 
bered that these percentages are 
based only on royalties paid to 
music ‘publishers on copyrighted 
tunes. There are many public do- 
'main melodies used on Columbia’s 
‘longhair LP’s on which no royal- 
ties are paid and which might have 
boosted the LP percentage of over- 
all Sales. 


Ralph Flanagan Signs 
GAC Contract; Forms 
Road Band Next Month 


Ralph Flanagan last week signed 
a ferm contract with General 
Artists Corp. and then left for a 
Nassau vacation to recover from 
the “pressure put on by several 
agencies and personal managers to 
sigh him.” Maestro’s deal with 
GAC calls for a three-year term 
by with one two-year option. 

Flanagan plans to organize a 
Band early in March. He'll have 
a 15-piece crew with two vocalists. 
| Bandleader, who recently went 
on the Victor label, had been re- 
cording for the 49c Bluebird tag. 
However pressure from disk deal- 
ers and distributors forced RCA to 
up him to the Victor category. He 
has, so far. recorded around 20 
'sides with “My Hero” hitting the 


top-selling lists. 





1 








Chicago Staff Band of Salvation 
Army will be do a concert at Mc- 


Farlin Auditorium, Dallas, Feb. 12. 
|Carl Lindstrom is director of the 
35-piece “symphony in brass.” 


Whtreas LP’s accounted for | 
of all Colum- | 
during the third | 


cury recordings in the style and is, 


now in New Orleans planning plat- 
ters on which he will front a 
group of N. O. old-hands playing 
in the city’s jazz spots. Mitch Mil- 
ler, Mere recording head, may go 
south to supervise the cutting. 

Lastly, Brunswick Records, 
owned by Decca, has been issuing 
a steady stream of Dixie disks 
from its old files. Platters are by 
some of the greatest names of the 
past and Decca has been going out 
of its way in promoting them, with 
Satisfying success. 


SPA Bars ASCAP 
Talk at N.Y. Fete 


Sigmund Romberg, president of 
the Songwriters Protective Assn., 
barred any discussion of the song- 
writer-classification battle now go- 
ing on at the American Society of 
Composers, Authors and Publish- 
ers, from the SPA’s annual dinner 
last week. Affair, held at the Park- 
Sheraton hotel, New York, Thurs- 
day (26), followed by less than a 
week the set-to at ASCAP between 
writers of various classification 
levels, over revising the methods 
of classifying. and Romberg didn’t 
want any disputes at the SPA af- 
fair. 

Romberg pointed out that the 
SPA is in existence purely to back 
up writers in obtaining satisfaction 
on the rights that they themselves 
have title to. That classification 
and the distribution of perform- 
ance income is strictly ASCAP’s 
duties and the two cannot conflict 

Aside from that, the first annual 
SPA dinner in seyeral years con- 
sisted of talks by various music 
attorneys includin Arthur Garfield 
Haynes, John Schulman, etc. Lat- 
ter spoke on the improvement of 
domestic copyright,-and the bring- 
ing of the 1909 copyright law up to 
date, a report on UNESCO and In- 
ternational Copyright. 

SPA explained to its members 
that the framing of a new contract 
to cover copyright renewals is not 
yet completed. 








Gloria De Haven to Decca 


Hollywood, Jan. 31. 
Decca has signed Gloria De 


recording con- 
ever held 


Haven to a term 
tract. first recording pact 
by singer. 

Miss De Haven cut her first two 
sides Monday (30) with Vic Schoen 


‘orchestra backing. 


‘those two moves off, 


“lish 


‘Sacks Switch From Col. to RCA 
To Cue Retaliatory Artist Raids? 





Winterhalter’s Operation 
Stymies Recording Date 


Hugo Winterhalter’s first 
ducting date for RCA-Victor, since 
moving over from Columbia Rec- 
ords, was stymied last week by an 
appendix operation.. Winterhalter 
barely managed to finish arranging 
a group of new tunes over the 
weekend of Jan. 20-22 and was to 
have batoned the recording of them 
the first. part of the week. He was 
in Mary Immaculate hospital, 
ever, before that happened. 

Henri Rene conducted the dates 
in Winterhalter’s place, but the re- 


con- 


* Nothing that 


how- | 


cordings will be released with the | 


latter’s name as conductor. 


RCA-Victor On 
Top Coin Spree 





| 
| 


For Exec Timber: 


More or less sudden splurge by | 


RCA-Victor in acquiring the best 
talent available to handle various 
facets of the production of record- 
ings has the musie and record 
fields somewhat bewildered. RCA 
has never been known in the trade 


for the size of salaries paid its 
most important record § division 
heads, but in the past couple 


months an entirely new philosophy 

has been shown to the trade. 
Since the advent of Joe Csida, 

current head of artists and reper- 


toire, RCA has reached out and 
grabbed Hugo Winterhalter from 
Columbia Records; it will add 


Dewey Bergman, former Guy Lom- 
bardo orchestra arranger and re- 
cently head of the pop division of 
King Records. Bergman joins the 
a. & r. staff next week. To top 
Manie Sacks, 
v.p. of Columbia Records, was 
lured into a post as “director 
artists relations’ for recordings 
well as NBC radio and television 
departments. 

Winterhalter’s salary is the only 
one known. He’s getting a guar- 
antee of $20,000 a vear against ar- 
ranging and conducting, plus the 
usual 5% of the purchase price 
rovalty on records sold with his 
name on them. He also has a deal 
with NBC Thesaurus, now run by 
RCA-Victor men. Bergman’s sal- 
arv is also undisclosed. Sacks’ is 
said to range between $60,000 and 
$75,000 annually. Csida’s coin may 
not be near Sacks, but it’s certain- 
ly better than Winterhalter’s, since 
Csida is his boss. 

At any rate, the combination is 
more coin than Victor has ever 
paid before. 


Music Biz Picks Up— 
For Second Story Guys; 
Thieves Crack Leeds Safes 


Reports of improving music busi- 
ness and/or Leeds Music's acquisi- 
tion of a few likely looking tunes 
drew attention from outside the 
biz last week. Thieves cracked into 
the pub's New York stockroom 
early Friday (27), broke open two 
safes and got away with an undis- 
closed amount of cash and jewelry, 
being held for safekeeping. Yeggs 
made a shambles of bookkeeping 
records, ete. 

One of the two safes. which con- 
tained coin for payments on Eng- 
affiliations of Leeds. was 
moved over from the company’s 
Radio City offices only a few weeks 
ago. 








Marjorie Hughes, singer with 
Frankie Carle’s orchestra, and his 
daughter, will leave band again at 
end of Statler hotel, N. Y.,-run, to 
do single. 


of | 


as | 


| cies 


has happened in 
the pop recording field in recent 
years so rocked allied music and 
disk people in New York as last 
week’s switch by Manie Sacks from 
Columbia Records to a newly- 
created post as “director of artists 
relations” for NBC radio and tele- 
vision and RCA-Victor. His unex- 
pected move was kept tightly un- 
dercover until all angles were com- 
plete and the impact was that much 
greater when it was finally revealed 
Thursday (27). 

Changeover by Sacks from one 
side of the rpm battle-line to the 


Miller to Col.? 


Chicago, Jan. 31. 

Mitch Miller, musical direc- 
tor of Mercury Records in New 
York, is the man who will take 
over the Columbia Records 
position vacated by Manie 
Sacks when he went to RCA- 
Victor. Miller has been dis- 
cussing a deal with Col. heads 
for some time and was Said 
Monday (30) to have turned 
down the post in favor of ac- 
cepting a stock deal at Mer- 
cury. However, Miller is 
scheduled to sign papers with 
Columbia today (Wed.) on a 
deal that calls for terms Mer- 
cury couldn’t match, 

Discussion with Miller were 
with Columbia’s Goddard Lei- 
berson, who hails from Roch- 
ester, N. Y., also Miller’s home 
town. 





ne 





other caused untold rumors and 
conjecture, much of it centering 
around RCA’s “raiding” of Colum- 
bia, since Sacks follows Hugo 
Winterhalter’s prior jump to RCA. 
Too, the very post into which Sacks 
is moving indicated to observers 
that RCA was preparing retaliatory 
raids on CBS and its subsid, 
(Continued on page 42) 


Columbia, RCA in RPM 
Turntable Race With 
Radio Station Equipment 


RCA-Victor has designed and 
has made available to -radio sta- 
tions equipment that is claimed 
to make it easy to convert stand- 
ard broadcast turntables to the 
playing of its 45 rpm recordings. 
Attachment consists of a clutch as- 
sembly, tone arm, ete. It is as 
sumed that all NBC stations will 
install the works. 

Columbia Records, producer of 
the rival 33 rpm Microgroove LP 
platters, has been working on the 
same angle for months. Last week, 
almost at the same time RCA cited 
its 45 station-player equipment. 
Columbia pointed out that there 
were now a shade fewer than 1.100 
radio outlets equipped to handle 
LP platters. Also that some of the 
most prominent advertising agen- 
were cutting spot announce- 
ments, daytime serials, ete., on 
Microgroove LP disks. 

Another communique from Vic- 
tor cited the fact that RCA’s first 
radio combinations equipped to 
play all disk speeds, from stand- 
ard 78 rpm turough 45 rpm and 33 
Long-Plays, were being shipped to 
distributors. They contain two 
turntables, one for the 45s and 
another to handle both the 78s 
and 33s 


TONY PASTOR SET FOR 
TERRACE ROOM, N.Y. 


Tony Pastor's orchestra has been 
set to play the Terrace Room, New 
Yorker hotel, New York, opening 
March 8. Pastor will head a new 
floor show not yet decided upon. 

Johnny Long’s orchestra is eur- 
rent at the New Yorker. This out- 
fit and Patti Page, Hoctor & Byrd 
and Roger Ray debuted the new 
floor show policy three weeks ago. 
Long will hold over until Pastor 
opens, but new acts consisting of 
The Upstarts, Leo DeLyon and Ed- 
wards & Diane open Feb. 9. 
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A Dream Is Wish Heart Makes. . 


Echoes 


Decca. 


Victor 
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Jo Stefford - Gordon MacRae 
“Monday, Tuesday, Wednesday”- | 
“Dearie” (Capitol). Miss Stafford 
and MacRae get better as a team 
all the time. These are the best 
recordings of respective tunes so 
far. “Monday,” a pop with a fine 
potential, is on a 


harmonized 
smooth dance beat and _ sells 
solidly. 


“Dearie” is another tune 
with exeeptional possibilities and 
the pairing work it to its full con- 
tent, without overdoing anything. 
Paul Weston backs. 

Bill Darnell “Cry of 
Goose” -“Troubles Ain't Nothin’ 
But the Blues” (Coral). Darnell, 
a style singer, has needed only the 
right tune for a chance to break 
through. His “Wild Goose,” despite 
Frankie Laine’s (Mercury) opposi- 


the Wild 


tion, will help him immensely. 
It’s a fine disk that should get big 
play atop his current “Chatta- 


noogie Shoe Shine Boy.’ Reverse 
is great, too, though restricted 
somewhat by the type of material. 

Doris Day “I Said My Pajamas’’- 


“Enjoy Yourself” (Columbia). Co- 
lumbia pulled a switch by 
assigning Miss Day solo to 
“Pajamas,” all other cuts being 
duets. She does the hit noveity 


in a style that makes it a strong 
version despite the heavy opposi- 
tion. Flipover is solidly turned, 
too, the only cut providing a 
strong rival for Guy Lombardo’s 
‘Deeca) wax, which launched the 
melody. George Wyle’s band ac- 
comped nicely. 

Johnny Long “Silver Dollar’’- 
“Dixie” (King). Long’s “Build a 
Bungalow,” riding easily on _ hit- 
lists, will pull this similar-style 
oldie along with it until it picks 
up momentum. It’s an attractive 
melody chorused and performed 
smoothly. “Dixie” is chorused, 
with special lyrics, then breaks 
into dixieland. It’s okay. 

Bing Crosby “Sunshine Cake’’- 
“Horse Told Me’; “Sure Thing’’- 
“Someplace on Anywhere Road” 
(Decca). All four tunes’ from 
Crosby’s forthcoming “Riding 
High” film. Of the group, “Sure 
Thing” impresses as a ballad that 
has a good chance; “Sunshine 
Cake” is a fine rhythm item with 
potentialities of its own; “Horse” 
is a cute novelty and “Someplace” 
is a rhythm piece that doesn't 
figure at all. Jeff 
Chorus and Victor Young’s orches- 
tra back up the Groaner. 

Johnny Desmond ‘C’Est 
Bon"’-"lIf You Could 
(M-G-M). Desmond has also made 
some excellent disks that went no- 
where. “C’Est’” carries real possi- 
bilities for him. A very likable 
melody singer moves it smoothly 
over a light dance beat and gets 
a lot of help from the Quintones 
and Tony Mottola’s group “Care,” 
ballad from the film, “Task Force.” 


Si 


is carefully and warmly intoned, | 


but it’s not too strong a tune. 
Phil Harris—“Chattanoogie Shoe 

Shine Boy’’-That’s Aplenty” (Vic- 

tor). 


able job of it on an easy beat. It 
may not be in time to take much 
of the play on the tune, but it’s 
worthwhile. Reverse is an ac- 
ceptable novelty air that also fits 


Harris and it’s likely he'll get many | 


jock spins out of it. 

Frank Sinatra 
Shoe Shine Boy’-“God’s Country” 
(Columbia). Sinatra’s cut of ““Chat- 
tanoogie” is good without being 
standout. “Neither his nor Harris’ 
sides figure to disturb current rat- 
ings. Sinatra’s backing, however, 
may be something else. Another 
Haven Gillespie, Beasley Smith 
item (‘Old Master Painter”), the 
ballad is unusually attractive and 
has a good chance of clicking big. 

Ink Spots “With My Eyes Wide 
Open I'm Dreaming’’-‘“Lost in a 
Dream” (Decca). Patti Page’s 
(Mereury) wax of “Eyes” is causing 
a run by rivals. Spots’ platter, 
featuring Billy Kenny’s tenor, is & 
natural to take much of the play. 
Side contains the time-tested 
spoken-break, too. It should be 
big. Backing is strong; attractive 
pop ballad is sold solidly by Kenny 
and has a sock potentiality of its 
own. 

Billy Eckstine “My Foolish 
Heart”-“Sure Thing’ ‘(M-G-Mi. 
Eckstine’s acceptance is so solid 
M-G-M is now giving him all types 
of tunes. His job on “lIleart” is 
typical; in short, sock. 
ly can handle anything and his cut 
of this is likely to boom the tune. 


“Sure Thing,” from Bing Cresby’s 


film. is also well done and could 
even surpass Crosby’s. 
excellently backs the two. 

‘Janette Davis, “I Don't 


You"-“Poison Ivy” | (Columbia). 
Miss Davis got a solid lift from het 


“You're All | Want for Xmas” and 


Jocks, Jukes and Disks 


By BERNIE WOODS 


;}more tor her. 


Alexander | 


Care” | 


“Chattanoogie” is a natural | 
for Harris and he does a very sale- | 


“Chattanoogie | 


He obvious | 


Russ Case 


Know 
Whether To Laugh Or Cry Over 








“Cry,” a fine new ballad melody, 
provides an opportunity to do 
| She gets a lot out 
of the melody and jocks will find it 
wax with a solid potential. Mari- 
ners and Archie Blyer’s band help. 
Singer’s “Ivy” is okay in a rhythm 


| vein. 


Mills Bros. “Daddy’s Little Girl’- 
“If I Live To Be a Hundred” (Dec- 
Ca). “Daddy's Girl’ is making 
noise. Mills’ version will widen 
that impact. They do a sharp bal- 
lad job on the melody and roll it 
for a hit. Backing is a fair tune 
well dressed in the group’s ballad- 
rhythm approach and it could do 
allright from that angle alone. 

Art Mooney ‘Monday, Tuesday. 
Wednesday’-“My Lily and My 
Rose” (M-G-M). Mooney and his | 
banjo-style do a good job on 
“Lily,” a good tune, and it could | 
help him immensely. Somebody’s 
got to be kidding on the reverse, 
however. Apparently, the vocal 
by Jimmy Grosso is supposed to 
be a takeoff on various singers. 
Trouble is, it isn’t easy to tell when 
he’s taking-off or staying put with 
his own. style. A good tune 
wasted. 


Platter Pointers 


Ziggy Elman’s original trumpet- 
ing with Benny Goodman on “And 
the Angels Sing” comes _ back 
again on Elman’s own “Wedding 
Samba” platter (M-G-M), a good 
cut of the tune Hugo Winter- 
halter turned out excellent cuts of 
“Leave It To Love’-““My Foolish 
Heart”; ‘‘Music, Music, Music” and 
“Glow-Worm” before leaving Co- 
lumbia for RCA-Victor Bob 
Eberly at his best in long time on 
“With My Eyes Wide Open” and 
“Daddy Little Girl’ (Coral) 
Good novelty disk is Tex Wil- 
liams’ “With Men Who Know To- 
bacco Best” (Capitol) Eddy Hew- 
ard might have a good thing in 
“You Can Die of a Broken Heart” 


(Mercury) Key Starr’s ‘Poor 
Papa” neat rhythm wax (Capitol) 
Columbia uniquely assigned 


“Monday, Tuesday, Wednesday” to 
Herb Jeffries, a good disk Ethel 
Merman’s vocalling of “Diamonds 
Are a Girl’s Best Friend’’-‘‘Little 
(Continued on page 40) 
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On Partnership Basis 


J. J. Robbins and Cork O'Keefe, 
owner of the Words & Music cata- 
log, which contains “It Isn’t Fair,” 


have concluded arrangements un- 
der which Robbins will operate 
W. & M. on a partnership basis, 
with O’Keefe retaining ownership. 

Deal was caused by the rise of 
“Fair,” a standard, via Sammy 
Kayé’s RCA-Victor recording, vo- 
called by Don Cornell. Disk is on 
Victor’s best-seller lists. 





Ives Burns at Col. 
Over ‘Goose’ Nix: 
Fans Sky Peeve 


Burl Ives has publicly blasted 
Columbia Records exees for what 
he feels caused him to lose an ex- 
clusive disking of the song, “Cry 
of the Wild Goose,” a likely look- 
ing hit on the basis of Frankie 
Laine’s Mercury recording. Ives 
claims that the song was brought 
to him by writer Terry Gilkerson 
before it was shown to anyone else, 
that he liked and wanted to cut the 
melody for Columbia, but that the 
company’s artists and repertoire 
men didn’t think it worthwhile and 


not worth the investment. Later 
Laine got hold of it. As a result. 


Columbia now wants Ives to record 
it; he refuses. 

Ives’ burn doesn’t stem so much 
from the “Goose” situation eom- 
pletely. It added fuel to the steam 
he generated over a prior, almost 
duplicate occurrence. Ives had 
first cali on last summer's hit. 
“Riders in the Sky.” He disked it 
for Columbia, but Ives claims Co- 
lumbia delayed so long in releas- 
ing the platter that he came out 
second best to Vaughn Monroe 
RCA-Victor cut. Too, Ives claims 
that Columbia carelessness allowed 
a copy of his recording to get out 
and into the hands of Victor and 
Monroe, who patterned their disk 
after his and smothered him with 
his own arrangement. 


Robbins, O’Keefe’s W&M 
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lresults of 


Decca's 79c Strategy on Coral 
Subsid Disk Proves Boon to Both 





+ Decca Records is in a unique po- 
° . ‘sition with its Coral label sub- 
Beston Politicos Air sidiary, which, the company’s 


Own Tune Favorites 


On Bob Clayton Show 


Boston, Jan. 31 
Bob Clayton, disk jockey on Hub 
indie, WHDH, who has been airing 


music polls of various 


' ° . 
student bodies in area for the past 


year, hit a jackpot of promotion 
last week when the 
State Legislators decided to get in 
the act and air results of their own 
poll on his show. 

Deal started several weeks ago 
when Senate floor leader, John 
Powers, decided constituents might 
be interested in learning solons’ 
musical tastes and skedded airing 
on Clayton’s afternoon show. Poll 
was taken of 280 members of State 
Legislature and State House em- 
plovees with 600 votes cast, Gov. 
Dever casting his ballot for his all 
time fave song “Josephine.” 

Appearing on show and _ intro- 
ducing platters as if they were 
making a political pitch were such 
politico bigwigs as Edward J. 
Cronin, Sec. of State: Senate lead- 


Massachusetts 


er Powers,.Sen. Richard Furbush 
and Representatives William Carr 
and DeSaunier. Breakdown in re- 
sults showed Dennis Day as top 
male vocalist followed by Jan 
Peerce and Bing Crosby. Dorothy 
Kirsten, Doris Day and Dinah 
Shore led the femme thrush de- 
partment and Guy Lombardo, 


Boston “Pops” orch and Ted Lewis 
were tops in band division. All 
time fave songs were, “Because,” 
“In the Still of the Night,” “Don- 
key Serenade,” “Begin the Be- 
guine” and “Rose Marie.” 
Reaction to stunt was almost im- 
mediate. Clayton was flooded with 
calls from listeners who were sur- 
prised that lawmakers also had 
musical tastes. ~ 
Only squawk registered was by 
a jazz fan who claimed their 
choices tabbed them as “squares.” 


Week of Jan. 28 


Com-Machines .¥2ek 9f J. 28 


> ene Tata) > 
$1. DEAR HEARTS, GENTLE PEOPLE (7) (Morris) .......... pte gee ‘in 
7] ‘ Pe J i 
(3 2. THERE’S NO TOMORROW (9) (Paxton) naweeenecmedae \Tony Martin ....... Victor 
} Alan Dale Harmony 
| 3. I CAN DREAM CAN’T I (19) (Chappell) .................. Andrews Sisters Decca 
| 4. RAG MOP (1) (Hill & Range) eee er eee Ames Bros. Tees: 
/% 5. DREAMER’S HOLIDAY (10) (Shapiro-B) .................. 5 ae hg posers jo. 
P ttsoi- 4) .9 ))" Si Ah in 
6. 1 SAID MY PAJAMAS (2) (Leeds) Niece eae eae Martin-Warren Victor 
| .* r . ‘ ° 
(4 7. OLD MASTER PAINTER (8) (Robbins) ..... ipepabonewenss i oa a eo 
oi x 4 soi 0 
($ 8 SLIPPIN’ AROUND (10) (Peer-Int.) .....c.ccccccccececeee. mae mae sa 
j af [ee Ue. 66s cee ROD * bs 
'¢ 9 1 WANNA GO HOME (4) (Paxton) cenastanerenees pt ea pS 
'$ 10. MUSIC, MUSIC, MUSIC (1) (Cromwell) bensarekouas Eddie Miller Rainbow 
Second Group 
CHATTANOOGIE SHOESHIN ; Ree POY + «eceees Decee 
ATTA} SJE SHOESHINE BOY (H. & RD) ......... i oe rst 


MARTA (2) (E. B. Marks) 


ECHOES (Laurel) 
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WEDDING SAMBA (Duchess) 
WAY BACK HOME (BVC) 


CHARLIE MY BOY (Bourne) 
ENJOY YOURSELF (Morris) 


JOHNSON RAG (Miller) awe 


ENVY (Encore) 


SATURDAY NIGHT FISH FRY 


BLUES STAY AWAY FROM ME (Lois) 


WE'LL BUILD A BUNGALOW (Algonquin) 


BIBBIDI BOBBIDI BOO (Disney) 


GOT LOVELY BUNCH COCOANUTS (Cornel) 


HALF A HEART (H. & R.-Pemora) 
WHY WAS I BORN (T. B. Harms) 
EYES WIDE OPEN I'M DREAMING (Crawford) 


SITTING BY WINDOW (Shapiro-B) 


SHE WORE YELLOW RIBBON (Regent) 


CRY OF WILD GOOSE (Americ 
CRAZY HE CALLS ME (Massey) 


(Preview) 


TTT TTT Te ETT CTT Owen Bradley. ....e0-+ Coral 

Sk ahd DTG) Bye ace orb ea eS Tony Martin ............Victor 

Tete TT eT Tere Johnny LOND. .6cvoese css sane 

\ S00: OE cs kaa eS Decca 

Tee TP TET CTT EC TERT T ELECT Sammy Kaye Secee, e 
\ Andrews-Miranda ..... Decca 

ene eee of @eeseerverevveeveeeveeeeeeeeee } Ed nundo Ros s whl London 
TUT Tee TT TER CTTA ETT Te Crosbu-Waring Decca 

\ Perey. COMM... 5 seas Victor 

VOTO Mee TTT TTT Te Te Teer Te } Dingh Shove. ....... Colambia 
{Freddy Martin Victor 

eg ye eee | Primo Scala London 

| Teddy Phillips London 

PEE ESS SS See } Jimmy Dorsey Coluimbia 

PreerTe ere TT eT eT Tee CT Te ee Guy Lombardo ...... Decca 
eer Tree Ter ee Tee eee Al Morgan neee London 
epee HObe b4,5 Ede Sd Vice Damone.......... Mercury 

TTT TTT Trek Patti Page wane Mercury 

\ Dinah Shore ....... Columbia 

al di acl ae i lal } Billy Eckstine M-G-M 

} Andrews-Morgan...... Decca 

coe eCeoeoeeeeresreeeeaees } - Miller ey: Rainbow 

\ Jack Teter London 

fp DESPRE RAS HADES ROR TE RT HA DDEO ) Russ Morgan....... Decca 
{Fran Warren ....... Victor 

eGesceeceeeeseerereeereeeeeee sees j Buddy Clerk: Columbia 
| RETEST RC Tee Te eT eee ee re Frankie Laine Mercury 


Billie Holiday 


(Figures in parentheses indicate number of weeks song has been in the Top 10.1 
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Louis 


Decca 


Jordan Decca 
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execs feel, accounts in some meas- 


‘ure for the sales success Decca and 


Coral are now experiencing. Coral 
disks sell at 79c, the same price 
asked for Decca, a situation unlike 
anything that has occurred in mod- 
ern disking. In the past, sister or 
subsidiary outfits have always been 


cheaper lines, such as ‘the old 
Bluebird and Okeh series, mar- 
keted at 35¢ before the war by 


RCA-Victor and Columbia. 

Decca execs point out that since 
Coral is a completely separate line, 
to some extent run by its own 
artists and repertoire men, its own 
indie distributors (32) .and its own 
artists, a competitive situation has 
been established under one roof 
that has helped both lines. Coral 
has become important enough 
Ssales-wise to “cover” hits set up 
by Decca or any rival label, upon 
demand by its distribs. In addi- 
tion, Decca itself has been unable 
to “knock off’ or smother Coral 
hits. For example, though Decea 
has tried, Owen Bradley’s Coral 
cutting of “Blues Stay Away From 
Me” has remained the top disk of 
that tune. Bill Darnell’s “Chatta- 
noogie Shoe Shine Boy” has main- 
tained a pace despite Decca cuts 
by Red Foley, who started the 
tune, and Bing Crosby. 

Only last summer Decca found 
it easy to smother a Coral hit. 
Connie Haines’ Coral platter of 
““Mavbe It’s Because” caused Decea 
to make it with Dick Haymes and 
the latter’s platter soon took over 
from Miss Haines in popularity. 
That's not easy anymore. 





Lone’s Unique Bid 
To Stop Lifting 
Of Arrangements 


Johnny 








Long, whose King Ree- 
ord hit recording of “We'll Build a 
Bungalow” has been duplicated by 
rival performers on major labels, 
has set up what he and his man- 
ager. Johnny O’Connor, hope will 
prevent the same thing happening 
with Long’s new waxing of “Silver 
Dollar.” Rialto Music, owner of 
the has secured a separate 
copyright on Long’s particular ar- 
rangement of the melody, at the 
same time copyrighting its regular 
lead sheet, orchestrations, ete. 
Rialto then gave Long an un- 
limited “exclusive” on his arrange- 
ment. 

In this way. Long figures that 
anvone who lifts his own arrange- 
ment for a rival waxing can be 
legally stopped—with the coopera- 
tion. of course, of Rialto. Being 
the copyright owner, Rialto would 
have to be the plaintiff in such a 
suit against another performer. 
Long could not do it. Apparently, 
Rialto has promised such _ protee- 
tion 

Long’s deal with Rialto, if it is 
foolproof, is something performers 


tune, 


have thought of for some time. For 
years artists have burned when 
rival performers and recording 


companies lifted hit arrangements 
for their own use. No one has ever 
devised a way to stop it and it's 
been particularly bothersome dur- 
ing the past couple years, when re- 
corders developed the idea of copy- 
ing rival hits rather than trying to 
surpass them. 

Legalites felt it could be stopped, 


but only with the cooperation of 
the copyright owner of a song. 
Hitch to that is that the musie 


company is rare that would stand 
up in court against a disk company, 
for the sake of one artist. 

Supreme Records, incidentally, 
now has a suit pending against 
Decca for appropriating Paula Wat- 
son's arrangement of “Little Bird 
Told Me” for an Evelyn Knight re- 
cording, which subsequently 
smothered the original Watsen 
version. i 





Phil Braunstein, music and band 
biz accountant, back in New York 
from Florida fishing trip. 
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presenting another 


DECCA 
ORIGINAL CAST 
SHOW ALBUM 


Selections from the 
Broadway Hit 


Ms 
Th 


featuring 


KENNY 
DELMAR 


Danny Scholl 


Mary Hatcher 


Fredd Wayne 


and 


Loring Smith 


Selections Include: 
Texas, Li’l Darlin’ 
The Yodel Blues 
A Month of Sundays 
Hootin’ Owl Trail 
The Big Movie Show 
In the Sky, Politics 
Affable, Balding Me 
it’s Great to Be Alive 


Available in both 
78 RPM and Long Play 


DECCA ALBUM DA-748 


our 10-inch 78 RPM Records 
and 


DL 5188 


10-inch Long Play Microgroove 


Unbreakable Record 


DA-748 Price $3.75 (plus tax) 


DL-5188 Price $2.85 
(incl. Fed. tax) 


ECC 


ECORODS 































































































































































































On the Upbeat 


New York 
Sammy Kaye orchestra played to 
12,174 admissions at the Para- 


mount theatre, Toledo, Jan. 19-22. 
best biz in four years at the house; 
prior to that he drew $4,155 into 
the Arena, London, Ont. . . . Case 
against Jimmy Dorsey, for rapping 
a dancer on the head with his 
clarinet at a Richmond, Va. one- 
nighter, dismissed. . . . Al Gallico 
will publish the tune “Canasta 
Song,” by Clyde McCoy, Cliff 
Parman, Saxie Dowell and Jimmy 
Krum... . Max Schall is not head 
of Dennis Day music operations; 
Simon-House and George Simon 
companies are owned and operated 
by Simon with Schall as coast man- 
ager of Simon-House, with which 
Day is connected. ... New Yorker 
hotel Terrace Room boosted Satur- 
day and holiday eve cover from 
$1.50 to $2; midweek rate stays at 
$1. . . . Associated Program Serv- 
ice tees pact with Yankee net- 
work. 


Richard Hayes, who finished a 
week at Chase hotel, St. Louis last 
night (Tues.) opens at Town 
Casino, Buffalo, Feb. 6; he then 
follows Tony Martin into Prince 
George hotel, Toronto, Feb. 27. 
Wilson Humber to Van Cleve, 
Dayton, for three weeks Feb. 13 
.. . Don Ragon to Texas hotel, Ft. 
Worth, March 7 for four weeks 
. . . Lionel Hampton into Fox 
Theatre, Detroit, week of Feb. 24 
7" Herbie Fields at Club Sil- 
houette until Feb. 17.. . Jack 
Staulcup to Play-Mor Ballroom, 
Kansas City for two weeks Feb. 3 
.. . gack Davis, dj. of WQUA, 
Moline, had 1,500 guests at his 
second annual breakfast . . . Dick 
Contino to Grand Theatre, Evans- 
ville, Feb. 16 for week ... Max 
Miiler and Anita O’Day open Con- 
tinental, Milwaukee, Feb. 6 for two 
weeks ... Mary Ann McCall set 
for Hi-Note Feb. 1 . . . Al Morgan 
opens concert tour Feb. 19 in 
Dayton. 
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TONY MARTIN (Victo. 
l l “There’s No To: .orrow”—20-3582 6 1 3... $ ee 3.3 5 To 4 5 7 76 
4. MARTIN-F. WARREN (Victor) 
2 4 “I Said My Pajamas”—20-3613 S22 SF Me 6 .. Se 
~ ANDREWS SIS-G. JENKINS (D) 
3 2 “f Can Dream”—24705 ........ S. ate ee eee 4 1 3 32 
~ AMES BROS. (Coral) 
4 3 “Rag Mop’—60140 _.......... 10 2 aes. 30 
BING CROSBY (Decca) 
5 6 “Dear f Hearts”—2483: weres 1 y ae 2 ta 2 28 
~~ PFNAH SHORE (Columbia) . 
6 14 “Dear Hearts’—38605 he « a, merece ae ee 26 
ss J. STAFFORD-G. MacRAE (Cap) 
7 _ _ “Bibbidi-Boo”—57-782 .......... - eT ae ee ie 21 
ae ~ TONY MARTIN (Victor) 
8A 11 “Marta”—20-3598 2 Se eee ee eee 8 .. 2 
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8B. “Quicksilver” —24827 Be ; : 2 CC ae te 6 5 ae 20 
~ JACK TETER (London) 
9 5 “Johnson Rag”—501 sap rations 6 3 yf = _ 2. 19 
Z FREDDIE MARTIN (Victor) 
10A “Lovely Cocoanuts” —20-3554 as 4 6 8 bb 
an J. STAFFORD-G. MacRAE (Cap) ' 
10B .. “Echoes”—57-782 _ PTET 4 Sree ae ee Tee 
. RED FOLEY (Decca) 
10C 10 “Chattanoogie _Boy”—46205 AB.) * ee Peas eee 9 9 1 10 is 
DICK HAYMES (Decca) 
11A 11 “Old Master Painter”—24801.... 5 10 4 14 
eo FRANKIE LAINE (Mercury), 
11B “Cry of the Wild Goose” 5363 . a: 2 1 se ee 14 
cee PHIL HARRIS (Victor) 
11C 7 “Old Master Painter’—20-3608...°.. .. 9 2 9 10 14 
~ JEMMY DORSEY (Columbia) 
11 D il “Johnson Rag”—38649 ae 7 ih 5 ‘i a 14 
RICHARD HAYES (Mercury) 
i 16 “Gee Beer Poiier”—Ooe..... .. 7 .. Bs. ss se ss ws ee es 
BING CROSBY (Decca) 
13 “Chattanoogie Boy”—24863 a 1 “se ee 10 To $3 
~ M. WHITING-J. WAKELY (Cap) 
14 8 “Slippin’ Around” —57-40224 i 6 6 10 
——,—s«déPERRY COMO (Victor) 
15A_ 12 _ “Bibbidi-Boo”—20-3607 .. . _4 9 i 9 
BILLIE HOLIDAY (Decca) 
[oe .' “Crazy He Calls Me”—24863..... .. .. a ee 9 
(eed “ANDREWS SIS-R. MORGAN (D) 
ae “Charlie, My Boy”—24812 ARS tae eS 2 a er 9 
sl AMES BROS. (Coral) 
15D “Sentimental Me”-—60140 ....... Vea amen 2 9 
“ PERRY COMO (Victor) 
1I5E 9 “Dreamer’s Holiday”—20-3543.... - .. 2 9 
STARLIGHTERS (Capitol) 
1I5F “Rag Mop”—844....._.......--- 2 9 
P. LEE-M. TORME (Capitol) 
15G “Old Master Painter”’—791...... er ae ey 2 9 
| 2 | 3 | 4 | 5 
| | 
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Chicago | Hollywood 


Alvino Rey and Chuy Reyes at 
Hollywood Roosevelt's Cinegrill 
under new name policy ... Les 
Brown orchestra booked for Easter 
week at Balboa ballroom, drawing 
flat $5,000 for stand... Red Ingle 
at Amato’s Supper Club, Portland 

Harry James’ orchestra set 
for one-nighter at San Bernardino 
Army Air base Feb. 11. 

Victor Young switches over from 
Paramount to Warners to write 
musical score on “Bright Leaf,” 
Gary Cooper starrer... “Benny 
the Bow-Legged Bowler,” tune by 


Ben Oakland and L. Wolfe Gilbert, 
went to Santly-Joy ... Art Tatum 
two-weeks at Surf Club 


opens 
Feb. 3. 

Capitol Records failed to pick 
up option on Jack Smith, who has 
been on a year-to-year basis since 
he started for the label... New 
Yorkers have been booked for the 
season at the Racquet Club, Palm 
Springs - Mae Williams has 
shed 47 pounds and is getting a 
new wardrobe before opening at 
Las Vegas Flamingo March 9. 


| Abe Olman’s ‘So What? 
Switch on Col. Records’ 
Release Date Jump 


Abe Olman, general manager of 
the Big 3 music combine, pulled a 
new switch on the music business 
last week. He refused to get ex. 
‘cited or burn at the fact that Co- 
lumbia Records had jumped the 
release date with the tune “God's 
Country,” recorded by Frank Sin- 
atra. Tune, by Haven Gillespie 
and Beasley Smith, writers of 
“That Lucky Old Sun” and “Old 


| 


Master Painter,” wasn’t supposed 
to have been issued for a few 
weeks. 


Olman’s only attitude on the re- 
lease of the Sinatra disk was a 
“what’s the use?” This contrasts 
with the almost weekly blasts put 
on various major diskers by music 
company heads for similar reasons. 








| Jocks and Jukes | 








Continued from page 39 — — 


Girl from Little Rock” (Decea) is 
fair wax Hoagy Carmichael’s 
“That’s A - Plenty” - “Darktown 


Strutter’s Ball,” on the other hand, 
is good stuff (Decca) Four Tunes 
turned out very likeable version 
of “Lonesome Road” (Victor) 
Bill Harrington’s “It Isn’t Fair” 
(Coral) can help build «that oldie, 
along with Don Cornell (Victor) 

Clyde McCoy has an unusually 
attractive item in “The Canasta 
Song” “Mercury).. One of best 
sides Art Van Damme Quintet ever 
turned is “I Want a Girl” (Capitol) 

Horace Heidt orchestra worked 
good pairing in “Dance of Vienna 
Woods”-“Night and Day,” on own 
label, along with excellent “Clarinet 
Polka” by Dick Contino —§ Capitol 
gagged ‘“‘Wedding Samba” with 
Mickey Katz Louis Jordan could 
have another hit in “Hungry Man” 

Jimmie Durante’s kidding of 
“Bibbidi Bobbidi Boo” a good cut- 
ting (M-G-M) ... Three Suns fine 
on “Sugar Blues,” a likely disk 
(Victor) 

Standout western, hillbilly, jazz, 
polka, race, ete.: Coleman Hawkins, 
“Skippy”-@here’s a Small Kotel” 
(Mercury) Dinah Washington, “I 
Only Know” (Mercury) Lonnie 
Glosson, ‘Pan American Boogie”- 
“Trouble Ain't Nothin’ But the 
Blues” (Decca) . . . Johnny Smith- 
Jubilaires, “Blue Ribbon Gal” 
(Capitol) Sons of Pioneers, 
“Wedding Dolls” (Victor) Milton 
Estes, “Thirty Pieces of Silver” 
(Coral) Owen Bradley, ‘Gods 
Were Angry With Me” (Coral) 
| Frank Wojaarowski Orch, “O 
Katharina” (Dana) . Roy Brown, 
“Butcher Pete” (DeLuxe)... Smiley 
Turner, Lonely Boy Blues” (Mer- 
cury). 














FRANKIE LAINE 
COPA CITY 
MIAMI BEACH, FLA. 

















WELCOMES YOU TO THE 


7 ALEXANDRIA HOTEL 


Sth at Spring St, LOS ANGELES 
War oy peace, we 
always found ac. 
commodations for 
our friends in show 
business, And now 
—as always — you'll 
receive traditional 
Frank Walker serv- 
ice... plus a speciak 
theatrical rate! 
RIVE-IN GARAGE 


ASATAZAIZAARWAN 
| 
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A message to everyone in any way connected with the record business, 
from the President of the Radio Corporation of America... 
the world’s original disc-record makers, and the 
only company making both records and phonographs 


Facts About Records 





T’S time someone cleared up the 
confusion in the record business 
by laying all the facts on the table. 
Why are there now three different 
record speeds being sold? And 
where do we go from here? 


7 
Fact 1 Fifty years ago, the Victor Talking 
Machine Company experimented with the 
first disc records. They used spring- driven 
motors which just happened to have a speed 
of 78 revolutions per minute. So it will be 
seen that the original 78-rpm speed was the 
result of circumstance, not research. 

The perfecting of the disc-ty pe record was 
the big sensation then. Nobody questioned 
whether 78 revolutions per minute was the 
best speed. It was simply accepted as the in- 
ternational standard speed. 


Fact 2 Viewer was the first to put the 
world’s great artists and great music on rec- 
ords. For many years Victor was the oily 
company doing this. Today it is still true that 
far more big names recor d for RCA Victor 
than for anyone else. RCA Victor's catalog is 
the most extensive in the world. 

RCA Victor intends to utilize their full re- 
sources to maintain this leadership. 


a 
Fact 3 RCA Victor was the first to make 
long-playing records. Our long-playing ex- 
periments began in 1916. In 1931 RCA Victor 
put “33% ” Jong-playing records on the mar- 
ket. They were “shellac” records —today’s 
high-tone-quality Vinylite was not then 
available. We discontinued them because we 
were not satisfied that they answered the de- 
mand for a better record. 


Fact 4 Before World War I, RCA Victor 
developed microgroove records. ‘This idea 
niakes possible both “45's” and long-play rec- 
ords. Why, then, did we not use the micro- 
groove idea to make long-play records? 
Because we believed that the microgroove, 
with new materials and a new kind of record- 
player, should be the basis for an ev/rirely new 
system of recorded music—superior to any 
other system! 


fact 5 RCA Victor engineers proved, by 





careful testing, that 45 rp was the most effi- 
cient speed for microgroove records playing 
up to 5 minutes. We decided on a 5-minute 
record because it would handle over 90°% of 
the musical selections people buy. 

We wanted non-breakable records, small 
enough to store easily. 

We wanted a foolproof, low-cost record 
changer. We w anted records and changer de- 
signed together, to work together. The “45” 
system was the answer. 


. 
Fact it teecsink, Koussevitzky, Rubin- 
stein, Heifetz, Horowitz, and many other 
great music authorities listened to “45” and 
pronounced it the finest of all recorded music. 


. 
Fact / RCA Victor's “45's” give far bet- 
ter reproduction than amy “78's”... we have met 
110 person competent to judge who disagrees! 


‘ 
fact h RCA Victor’s “45” system was de- 
veloped 10 years ago. The war delayed its 
eau 3 col g , J 
introduction, 


. 
Fact 9 More than 90° of all selections 
bought can be recorded completely on single 
records. Therefore, they should be ps 
on single, separate recor ds—so that people can 
inake up their owz programs, and not have it 
done for them, “45” gives this freedom. 


% 
Fact 10 Less than 10° of the music 
America buys 1s long enough to warrant long- 
play recordings. (And note that, when such 
Music is vecorded on “78” or “45,” the “breaks” 
occur where the composer himself tended 
a pause.) 


. 
Fact Il “45's” and 3314's’ ‘complement 
each other. “45’s” are for all music. “3314's” 
are for the less-than-10% of music that may 
be preferred on long-play records. 


» | 

Fact 12 Music lovers who now own 
3314” turntables have asked RCA Victor to 
make long-play records . . . drawing on our 
catalog of great artists and great music. So we 
will soon produce improved long-playing rec- 
ords. RCA Victor will not release any “334” 
records that are not up to our high standard 
of fidelity, clarity, and freedom from distor- 
tion and from surface noise. 





In Brief... 


As the leader in the field of recording, we be- 
lieve it is RCA Victor’s responsibility to make 
better products for ev eryone’s greater satis- 
faction. That is why we introduced the RCA 
Victor “45” system. “45” js clearly a great 
advance in recorded music. F ventually, it will 
almost comple tely replace the 50-year-old 
78-rpm system. That is inevitable. 


America has accepted “45” with high en-~ 


thusiasm— proving far better than words the 
superiority of “45” over the old system. RCA 
Victor’s plants, and the plants of con mpetitors, 
are taxed to capacity prod icing **45§’s.’ 
Already 10 other record | companies are aa 


ing or have announce sed they will make “45's” 





— —_—_—_ San 


early in 1950. 





RCA Victor will continue to make 78-rpm 

records as long as there is a reasonable demand 
r - £6 2 2999 

for them. But as sales of “45's grow, the sales 

of 78-rpm records are bound to decline until 

they are replaced almost entirely by “45's.” 


Selections on RCA Victor “33'4” records 
will ALL be on “45’s,” too, for those who don’t 
want to buy a long-playing attachment. 


Our plants are working around the clock 
to fill orders for “45’s.” Because of this, re- 
leases of RCA Victor “3314” long-playing 
records wil be slower than we or you would 
like. Be assured we are doing our utmost to 
-bring you long-playing records by as many 
RCA Victor world-famous artists as possible, 
as quickly as possible. 


President 
Radio lint of America 


FREE BOOKLET FOR YOUR CUSTOMERS 


The message above has been expanded into a booklet, 
directed to record and phonograph buyers. You can 
help sales by ridding your customers’ minds of any con- 
fusion. Give a copy to everyone who comes in. Order 
“Facts About Records” from your distributor, 


RCA VICTOR & 


DIVISION 
RADIO CORPORATION OF AMERICA 
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~ Andtanca | best British sheet Sellers Bands at Hotel B.O, 
Songs With Largest Radio Audience |= gw.2.2, oh 
London, Jan. 24. ite Covere Total 
| Hopscotch Polka Leeds Rand — Seared Wank Ph 
The top 30 songs of the week (more in case of ties), based on |) Harry Lime Theme ‘Chappell Emil Coleman*.... Waldorf (400: eee -+» 6 2,650 14,000 
the copyrighted Audience Coverage Index Survey of Popular || Breaking «fay ey Guy Lombardo..... Roosevelt (450: $1.50-$2)..... 18 2525 49/359 
Music Broadcast over Radio Networks. Published by the Office of |) fo yet hey Bat ly Feldman Prenkie Carie..... Statler (450; $3.50-62). - ....: - 5S 1650 8,975 
Research, Inc., Dr. John G. Peatman, Director. | Sede iy Me Weeks fr ay Cox Johnny Long*..... New Yorker (400; $1-$1.50)... 2 1350 3.350 
Survey Week of Jan. 20-26, 1950 "|| Dear Hearts ..... Morris : +. 
A Dream Is Wish Your Heart Makes—?“Cinderella” Disney C onfidentially vai bed ey * New Yorker has Patti Page, acts. Waldorf, Dinah Shore. 
A*Piveamer’s Tietiaas |... 2. ot A Shapiro-B dg Heart ... “Cl 7 on : 
All the Bees Are Buzzin’ "Round My Honey...... Santly-Joy ao any Ra Cerolin Chicago 
Bibbidi Bobbidi Boo—*" Cinderella” ae oy Disney Why Is It ; Cinephonic Bill Bennett (Swiss Chalet, Bismarck, 250; $2 min.-$1 cover). Day. 
Big Movie Show In the Sky—**Texas, Li'l Darlin’ Chappell S so dreamers still drawing nicely with 2,300 covers. 


Blondes” J. J. Robbins 
Bourne 
Acuff & Rose 


Bye Bye Baby—*“‘Gentlemen Prefer 
Charlie My Boy 


Chattanoogie Shoe Shine Boy 


Copper Canyon—7*“Copper Canyon” Famous 
Dear Hearts and Gentle People Morris 
Don’t Cry, Joe Harms 
Don’t Do Something To Someone Else Fisher 
Echoes Laurel 
Happy Times—7“The Inspector General” Harms 

I Can Dream Can't I Chappell 
[ Must Have Done Something Wonderful Simon House 
Pe Se UN Re is ok Sev dis 0 W be oe Oe Leeds 
Pern Ca RUC 9 Gs. Sa ces Oe ee hee Paxton 
I’ve Got Lovely Bunch of Cocoanuts ...........-. Cornell 
ees BOO he ks cc, iss SA «ko Me Che Rae ee eens Miller 
IR er ah A aOR ena eer er a aay eae Marks 
Old Master Painter Helaeea welewn Robbins 
River Seine Remick 
Scarlet Ribbons Mills 


She Wore Yellow Ribbon “Wore Yellow Ribbon” Regent 


Sitting By the Window Shapiro-B 
eee NINE ON: 0. ace he ee eN ee ee Oe Peer 
Os eS eee rere res (ea Anes ra ee Spitzer 
He RA SPE IRN a 55a 65, hd A PR RED SEN OER A Robbins 
See Ee ROITOOW ois. ctcc ceo ks 4 oR Paxton 
ROGET kG DOOM IOOD 6.66 i o-0% 00 64 eee RRO OA Owes Gallico 
RO Pe rere Ore ov kveee aie see enendsi BVO 


The remaining 20 songs of the week (more in case of ties), 
based on the copyright Audience Coverage Index Survey of Popu- 
lar Music Broadcast over Radio Networks. Published by the Office 


of Research, Inc., Dr. John G. Peatman, Director. 


A Thousand Violins—? 
Careless Kisses 
Crocodile Tears 
Daddy’s Little Girl 
Enjoy Yourself 
Envy 

Festival of Roses 
Hometown Band 
Hush Little Darlin’ 


Paramount 
Hill & Range 
Johnstone-M 
Beacon 
Morris 
Encore 
Witmark 
Duchess 
Michael 


“The Great Lover” 


S OeOete SERVE BEY DOOY DRO ii hii eats de wones Peer 
Leave It to Love i iach-xahens Sate BMI 
My Love Loves Me—*“‘The Heiress” Famous 
Stay Well—*Lost In the Stars” Chappell 
Toot Toot Tootsie Goodbye—i‘Jolson Sings Again” Feist 
"Way Back Home BVC 


Duchess 
Knick’b'ck’r 
Barton 
Advanced 
Famous 


Wedding Samba 
Where Are You Blue 
Why Remind Me 

You Missed the Boat 
You’re Wonderful 


i Fitmusivel. 


Fee ee eee 


* Legit musical. 























Angel Sues on Loan 


Detroit, Jan. 31. 
Michigan Opera Co., non-profit 
sponsor of amateur operatic pro- 
ductions, was named last week in 
a $3,000 suit seeking to recover a 
loan made for a 1946 production 


FAIRY TALES 


recorded and featured by 


* 


OWEN BRADLEY & QUINTET 


Coral 


SALLY & MARVIN CLARK 





Second 12 


Bunch of Coconuts Box & Cox 
I Don’t See Me Connelly 


Leicester Square Rag. Norris 
Is It Too Late Yale 
Wedding Samba Leeds 
Down in the Glen Wright 
Mon. Tues. Wed. Dash 
Shaw! Galway Grey Connelly 
Scottish Samba Sun 
Buy Killarney Maurice 


Bosworth 
Leeds 


Kiss in Your Eyes 
Last _ Mile Home 


NBOA Seeks Info On 
Proportion of ASCAP, — 
BMI Tunes Now Used 


Jan. 31. 
Operators 








Chicago, 
Ballroom 
out a 
bands 


National 
Assn. is sending question- 
all dance playing 
ballrooms to determine proportion 
of libraries licensed by American 
Society of Composers, Authors and 
Publishers and Broadcast Music, 
Inc. 

Decision to send out 
naires was made last week at meet- 


naire to 


‘ing held here to iron out licensing 


problem, discuss social security 


and other problems. 


Plans formulated at meeting in- | 
clude negotiations with licensers to | 


work out peaparts from each. 


‘Guild Chia Lockout 
By Young People’s Records 


Guild (CIO), 
had a 
Young People’s Records, 
Monday (30) that the company 
locked out its employees.” 

According to the union, 
ham L. Pomerantz, majority stock- 
holders, summoned all employees 
to a meeting on Friday (27) and 
| gave iminediate notice of dismissal 


to all but a few. 
that a new corporation had been 


which for 
contract with 
charged 
“has 


Radio 


three years 


|'formed to take over liquidation of | 


Young People’s Record club and 
that the new company had no ob- 
ligation to assume the union agree- 
ment. 

Sylvia Sheridan, RG rep, said the 


move was an “attempt to break the | 


| continue to flow; 


question- | 


Abra- | 


Pomerantz said | 


Dick LaSalle (Mayfair Room, Blackstone, 350; $3.50 min.-$1 cover). 
Beatrice Kay picked up biz this week to fair 1,500 tabs. 

Frankie Masters (Boulevard Room, Stevens, 720; $3.50 min.-$1 cove; 
Final week of ice show zoomed biz to lusty 4,650 patrons. 

George Olsen (Marine Room, Edgewater, 700; $1.20). Warm weather 
helped far North room, building to 2,000 covers. 

Eddie O’Neal (Empire Room, Palmer House, 500; $2.50 
cover). Billy DeWolfe still packing em with 4,675 diners. 

Bill Snyder (College Inn, Sherman, 500; $3.50 min.}. Conventioneers 
fine 2,800 customers. . 


Los Angeles 

Carmen Cavallaro (Ambassador, 900; $1.50). 
Third week, 2,875 covers. 

Chick Floyd (Biltmore, 900: $1.50). 

Phil Ohman (Beverly Hills, 300; $4 min.). 


Location Jobs, Not in Hotels 


(Chicago) 

Cee Davidson (Chez Paree, 500; $3.50 min.-$1 cover). 
ford opening (27) brought total to sturdy 4,500 covers. 

Eddie Howard (Blackhawk, 500; $2.50 min.-80c cover). Howard revue. 
“That a’ Way,” still wowing ’em with solid 2,800 customers 

Dick Jurgens (Aragon; $1-$1.15 adm.). Playing to tidy 8,000 terpers 

Lawrence Welk (Trianon; $1-$1.15 adm.). Local favorite holding up 
strongly with solid 10,000 dancers. 


(Los Angeles) 


min.-$] 


With the Modernaires 


Seventh week, 2,130 covers. 
Slow 680 covers. 


Frances [, 


Harry Owens-Ted Weems (Aragon, Santa Monica). Okay 53,600 ad- 
| missions. 
Freddy Martin (Palladium B., Hollywood). Fifth week, still big 


14,100 admissions. 


RCA-Sacks | 


| 
| Continued from page 37 jem 
| Columbia Records, for the wooing 








ny, —— 
, Signed calls for between $60,000 
and $75,000 annually. 

Job into which Sacks is moving 
is tailor-made for him. He's been 
known for years as the music-in- 
dustry’s ace gladhandey, ever-ready 
with a helping hand. He was at 
Victor Monday (30), incidentally, 














away of Jack Benny, Amos ‘n’ 
| Andy, et al., months back. 
Perhaps the one thing the music 


industry refused to believe was | although the official starting date 
that Sacks would have anything to | was to be today (Wed.). 

do with RCA-Victor artists and Col. Staff Caught Short 
repertoire, now presided over by Sacks’ leaving Columbia at this 
Joe Csida. This was emphasized in | particular time leaves that com- 
RCA’s press release on Sacks’ move | pany’s artists and repertoire divi- 


| but was looked upon as so many|!sion rather shorthanded. Goddard 
words. As a matter of fact, Sacks: Leiberson is head of the overail 
| will headquarter in the parent RCA a. & r. picture, of course, Sacks 
offices, not RCA-Victor’s. His | having run the pop division under 
only concern with artists will be | him, but the latter’s shift to Vic- 
to find new ones to develop or lure tor, plus Winterhalter’s prior move, 
established ones to either of the leaves Columbia short. As of now, 
radio, television or recording divi- | there’s only Leiberson and Jove 
sions of NBC and RCA. Higgins in New York and Ben Sel- 
In resigning as Columbia v.p. | vin in the west. 
and member of the board of direc- 
tors, to move to RCA, Sacks had 
‘the full blessing of the Levy | 
brothers, Ike and Leon, with whom 
Sacks has been very close, and Bill 
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VALENTINE’S DAY 












































































































































“4 London by Sam DiBello. union contract in order to cut Paley. It’s said the deal offered 
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Cal. Giveaways for Cocktail 
Bars Nixed by State Officials 


4 
— 


Hollywood, Jan. 31. 


Rodney Pantages and Harry 
Snodgrass, Maestro Music toppers, | 
and Harry Fields, Wilshire Music | 
head, have had their scheme for a 
nightly giveaway of $500 in bars 
and saloons squelched by the 
State Board of Equalization. 

Plan, dreamed up by Pantages 
and Fields, was to hypo biz of the 
microphone jukeboxes, which both 
parties admitted is off 50%. Fields 
and Snodgrass said that television 
is the cause of the drop. 

Giveaway had already been 
cleared of any lottery implications 
and was set to go until the Board 
of Equalization pointed out an ar- 
ticle in the liquor control code 
which states that nothing can be 
given away in saloons intending 
to bring people into a bar, to stay 
in a bar or to buy liquor. 

Snodgrass related that bars with 
TV sets have practically killed 
canned music and further stated 
that video is now cutting into the 
saloon take in that elbow benders 
are doing too much watchin’ and 
too little drinkin’. Situation has 
become so deadly that 11 bars lo- 
cally have already taken out their 
TV sets, according to Snodgrass 
and Fields. The other side of the 
ledger shows that even attendance 
has fallen off in the pubs since TV 
started to grow locally. No solu- 
tion has been found to counteract 
this to date. 


Maestro Music has 69 micro- 
phone installations here, while 
Wilshire has 58. Up until a few 


weeks ago almost every music in- 
stallation was meeting TV opposi- 
tion. Snodgrass pointed out that 
San Diego bars have practically 
banned together against installing 
television after learning of results 
in the L.A. area. 


St. Cyr’s Havana Date 


Lili St. Cyr is slated to give the 
Casino Nacional, Havana, a change 
of entertainment pace. Stripteuse 
is set to appear there March 2, 
following a run at the Colonial 
Inn, Hallendale, Fla. 

Miss St. Cyr, sometime ago 
broke her sister, Dotty Orlando, 
into the peeling profession. Latter 
is slated for the Samoa, N. Y., Feb. 
20. Both are being booked by Miles 
Ingalls. 

Steve Keegan has been added to 
the Music Corp. of America the- 
atre dept. He’s a former press- 
agent. 














COMEDY MATERIAL 


For all branches of theatricals 
FUN-MASTER 
“The ORIGINAL Show-Biz Gag file’ 
e@ Nos. 1 thru 35 @ $1.00 ea. @ 
(Order in Sequence Only) 
SPECIAL: First 13 files for $16 
All 35 files for $30 
@ 3 Bks. PARODIES, per book. 16 
@ PINSTREL BUDGET .. . $25 
@ HUMOR-DOR FOR EMCEES $25 
@ 3 BLACKOUT BKS., ea. bk. $25 
—or all 3 diff. Vols for $50 — 
e “HOW TO MASTER THE CERE- 
MONIES” (re-issue) 
— $2.00 per copy — 
NO C.0.D.'s 


PAULA SMITH 











Latin Quarter Show Set 
To Double at N.Y. Strand 


The N. Y. Latin Quarter show 
has been pacted to double into the 
Strand theatre, N. Y., starting Feb. 


22. Production numbers and ma- 
jority of the principals will be 
used, including the LQ line, Span- 


ish dance group, Ernestine Mercer. 
Francis & Grey and the Ben Yost 
singers. Charlivels and Lenny 
Kent, currently in the cafe show. 
will not play the theatre dates. 

Deal was made last week shortly 
after return of Lou Walters from 
a Caribbean cruise. Charles Yates 
of Associated Booking Corp. agent- 
ed deal. 

A Latin Quarter show doubled 
into the Roxy theatre, N. Y., two 
years ago. 


Milton Berle Show 
Raises 206 For 


Charity in Riclimond 


Richmond, Va., Jan. 31. 

Milton Berle played to a $20,000 
house when he brought a variety 
show to the Mosque on Thursday 
(26) under the auspices of Rich- 
mand Hadassah. 

Majority of seats were occupied 
by contributors to Hadassah’s 
fund-raising drive, tickets being 
handed out in pairs to those who 
contributed from $15 to $100 to the 
charity fund. Box-office sale, with 
a range of $1.25 to $4.90, was not 
opened to the public until after 
solicitation of “benefit tickets.” 
Around 1,500 seats in the 4,687- 
seat house were empty. 

Included in the Berle lineup 
were Sid Stone, Jane and Adam 
Digitano, Leonard Sues, Jessie, 
James and Cornell, Marian Stevens 
and Clark and Clifford. 


Philly Cafe Operator 
Held on Minor Sales Rap 


Philadelphia, Jan. 31. 

Theodore Weintraub, a member 
of the corporation which owns the 
Del Rio Cafe, North Philly nitery, 
was held in bail for the grand jury 
on charges of violating the State 
Liquor Control Act by selling in- 
toxicating beverages to minors. 

The committing magistrate ruled, 
over the protests of Weintraub’s 
attorney's, that the operator of any 
club or taproom which sold liquor 
to teenagers, was responsible even 
if he himself did. not make the 
sale. 

Weintraub was arrested in a 
raid by the Crime Prevention Di- 
vision early Friday (27) morning, 
in which the raiders nabbed 33 
| patrons, 30 of whom were boys and 
| girls under 21. 
ing obtained for the waitresses and 
bartenders who served drinks to 
the juve patrons. 











200 W. 54th St. Dept. V Julie Wilson into the Maisonette 
NEW YORK 19 of the St. Regis hotel, N. Y., Feb. 

14, 
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Grab Top Honors 
At the Orpheum 


lt's been a long time since the 
Orpheum has presented as thrill- 
ing a balanced act as this one. 
Two males and a femme come on 
With a flourish, twirling stream- 


ers and move rapidly into bal- 
ance and tumbling stunts. For 
one thriller, there's a dive 
through three hoops of knives. 
For another, femme member of 
the troupe does a smart back 
bend from a table balanced on 


three glasses, 
A veal chiller 


performed 


atop another table. 
is the handstands 
atop a swaying tower 


of seven chairs, balanced on 
bottles, Horizontal bar werk and 
lifts are other features of the 


firstrate turn, 





“ .. A blaze of excitement!" 
—L.A. Examiner. 


sth 


'"The team is exceptionally 

talented and alone worth 

the trip to the Orpheum.” 
—L.A. Daily News. 


" . . One of the most sur- 
prising acrobatic trios in 
the business. It's a gem of 


an act!" 
—L.A. HERALD-EXPRESS. 


M anagement: 


SAM ROSEY AGENCY 


25 Tayler St. San Francisco 








Warrants are be-| 


Femme Nitery Dancer 
Robbed in Buffalo 


Buffalo, Jan. 31. 


Phyllis Panfil, nitery dancer, 


she was driving tc her home early | 
Saturday morning following ap- | 
pearances at the Casa Nova here. 
Arrested later, Norman Holland, | 
23, was charged with having pur- | 


sued her in another automobile, 
|forcing her car to the curb in| 
suburban Buffalo and then robbing | 
her of her purse, traveling bag and 
earrings. Holland is thought to 
have followed her from the Club. 


Legiters Tighten 
On Cafe Doubling 


Doubling of talent between legit 
musicals and cafes is becoming a 
difficult proposition. First nix on 
such bicycling in recent weeks 
came two weeks ago when Allan 
Gilbert was forbidden by “South 
Pacific’? management to double into 
the Penthouse, N. Y. Last week 
Danny Scholl’s bid to work the 
Shelburne Lounge after his assign- 
ment in “Texas, Li'l Darlin’” was 
also turned down. 

Animus against doubling started 
when Bill Tabbert, who had been 
doubling from “South Pacific’ to 
the Penthouse, strained his pipes 
to the extent that he had to be op- 
erated upon. Cafe immediately 
signed Gilbert, Tabbert’s under- 
study, who was rushed into the 
spot, but SP management didn’t 
want a repetition of the Tabbert 
casualty. 

Although in a 





somewhat differ- 


ent category, the Latin Quarter, 
N. Y., took out “There’s Nothing 


Like a Dame” from “South Pacific” 
out of the nitery show. Lou Wal- 
ters, cafe’s operator, declared that 
the number was removed to fore- 
stall any complaints by the musi- 
cal’s Management, 

However, in order to keep the 
tempo of the production number 
shown at the nitery, Walters asked 
Art Waner to arrange a tune with 
the same idea. Result was “If We 
Only Had a Girl,”’ which parallels 
the displaced number not only in 
meaning, but also has the same 
tempo. 


Miami ged 
Miami, Jan. 31. 
The Golden Shore Supper Club 
is slated to open tomorrow night 
(1) on the site of the old Brook 
Club, Miami Beach, Joan Merrill 
will be its first headliner. 


New 


Proser Leases Site 


7s 


for New Bistro, 


| 
tome oeteaenaly Scrat But Still Retains 35%, of N.Y. Copa 





‘ 


‘Fischer’s Suit vs. Chevalier | 
Settled Out of Court 


A $250,000 damage suit filed in 
N. Y. federal court by Clifford C. 
Fischer against Maurice Chevalier 
was settled shortly before the ac- 
tion was due to go to trial before 
Judge James McNally. Terms of 


ithe settlement were undisclosed. 


Fischer’s action was based upon 
the claim that the comedian 
breached a 1945 manager's contract 
whereby he was to star in a va- 
riety show to be presented the 
following year. Deal called for 
Fischer to get 30% of the gross. 





Monte Proser is planning to 
branch out with another eastside 
N. Y. cafe. He has leased the build- 
| ing which housed the defunct Cafe 
Society Uptown and latterly Le 
| Directoire, and will open an inti- 
‘mate spot with a musical comedy 
and ballet motif. The first show 
will be staged by Jerome Robbins, 
with songs and sketches by Oliver 
Smith and John Latouche. 

Building was purchased last week 
by realtor Irving Maidman for a 
reported $140,000. Maidman was 
once a nitery owner (the old Little 
Club) when Proser was doing his 
press-agentry. Building was im- 
mediately leased to Proser. Nat 
Harris, one-time general manager 
of the Latin Quarter and operator 


Fischer asserted the comic violated of the Harem, N. Y., will be gen- 
the pact by going to work for Ar-| eral manager of the new club. 

thur Lesser. Name hasn’t yet been selected. 
Proser declared he plans to op- 
erate the club on a salary structure 
Orph, L.A., Hypoes similar to that instituted in the 
a ° )early days of the Copa, when an 
Budget With Spitalny, act rarely got over $300. He plans 

to use “fresh, new faces. 


Contino Bookings 


Los Angeles, Jan. 31. 


Heaviest coin paid out by the Or- 
pheum here since it resumed its 
vaude policy last autumn will go to 
the Phil Spitalny all-girl orch_ for 
the week of May 3. Layout will get 
$10,000 for the stand, plus a split 
of all gross over $30,000. 

Another dishing out of solid 
money, $8,500, was required by the 
Orpheum to book the Dick Contino | 
unit of eight acts and traveling 
orch combo for the week of March 
8. House has succeeded in keep- 
ing the weekly budget around $4,- 
000, occasionally, but rarely, going 
to $6,000. Reason for upping the 
expense is due to the difficulty Or- 
pheum faces in getting enough 
good talent to fill out its eight-act 
lineups of standard acts. Both 
Spitalny and Contino units, how- 
ever, will permit house to dispense 
with its pit band for those respec- 
tive weeks. 


Cafe P.A.s ennaios 

N. Y. cafe pressagents last week 
organized the Press Agents Club 
for the purpose of establishing fair 
business practices. Frank Law will 
chairman the first three meetings 
after which elections will be held. 

Group will maintain quarters in 
the Warwick hotel. 


| Slated to produce 
' tele 


Proser has been eyeing this spot 
for a long time, and a little more 
than a year ago attempted to nego- 
tiate for the cafe, but no deal could 
be made. 

Despite Proser’s plan to open the 
new cafe, he’s still connected with 
the Copacabana, being listed as 
president with a 35° interest in 
the spot. Because of disagreement 
with other stockholders in the 
Copa, he’s been disassociated with 
that operation, and name was re- 
cently taken off the marquee and 
program Proser is currently ne- 
gotiating with Copa’s management 
for an accounting of profits, and 
issue may go to court. 

The opening of the spot will de- 
pend on Proser’s schedule Fol- 
lowing Thursday’s Broadway preem 
of the drama he’s produced with 
Joseph Kipness, “All You Need Is 
One Good Break,” Proser is slated 
to produce a film, “Shadow of the 
Hero,” which will have a United 
Artists release. Proser is also 
the forthcoming 
show for Packard. 

Maidman, who negotiated Pros- 
er’s leases when he operated the 
old Beachcomber on Broadway and 
the Copa realty deal, is believed to 


be backing Proser’s new cafe ven- 
ture 

Jay Walkers. open at ‘the Radio 
City Music Hall, N. Y., March 2 
or 9 
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Theyre GREAT 


CHARLENE RUSSELL | 


CBS Television — Copa City, Miami Beach 
And Now CHICAGO THEATRE 
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Balny Weather North, South Hits 


Hot ‘n 


The lack of snow in the north- 
eastern sections of the country is 
causing resort operators as far 
north as the Laurentians in Can- 
ada and as far south as Florida 
to read up on ramifications of 77B. 
Business at both ends of the east- 
coast has been the worst in years. 

Paucity of the snowflakes has 
caused the iowest attendance at 
spots such as Lake Placid, various 
sections of New Hampshire, Ver- 


mont and Maize and.the Lauren | 


tian Mountains, Canada. There’s 
considerable’ difficulty at Lake 
Placid, where Federation Interna- 
tionale de Ski championships slated 
to start Monday (30), had to be 
postponed. 

The greatest blow because of the 
prevalence of mild weather comes 
from Florida, where the Miami and 
Miami Beach cafes are reported 
in their deepest difficulties in years. 
It’s felt that a deep snowfall 
and’‘or a coldspell would urge 
more of the betier-grade spenders 
down to Miami. 

Potent name talent has failed to 
pay off this season. Danny Kaye, 

















JUDY CANOVA 


COMEDIENNE 





PERSONAL 
APPEARANCES 


WM. H. KING 


2025 N. Argyle Ave. 
Hollywood 28, Calif. 











’ Cold Running Resorts 


at the Beachcomber, is drawing ter- | 
rific dinner business, but the sup- 
per shows are comparatively light. 
Since Kaye is getting $25,000, spot 
must do capacity at both shows if 
there’s any profit to be shown. 
With Kaye at the Beachcomber, a 
majority of the cafe trade has been 
filtering in that direction, although 
Frankie Laine had a strong open- 
ing at Copa City last week. How- 
ever, general tenor of the cafe 
business in that sector is extremely 
infirm. 

Operators think that the weather 
better get bitter around New York 
if there’s to be any saivaging of 
the current Florida season. 





Tavel & Marouani Open 
Italo Agency Subsid 


Paris, Jan, 24. 


Improvement of showbiz in Italy 
has caused French agents Tavel & 
Marouani, rep the William 
Morris agency here, to open a sub- 
sid in Italy. Firm will be keaded 
by Remigio Paone, manager of the 
Teatro Nuovo, Milan, who also 
owns four more houses. It will be 
run by Hubeito Schichtholtz, cur- | 
rently repping John Ringling orth | 
in Italy. 

Tavel & Maroupani are practical-| 
ly the only agents here to wea 
American acts. Music Corp. of 
America, repped here by Dave 
Stein, has applied for a license to 
open a local subsid, but hasn’t re- 
ceived it yet. 


wh 
wno 





Form Mex Nitery Union 


‘ Mexico City, Jan. 24. 

Now that night life here and in 
the other big towns of Mexico is a 
proven fact by the success of nu- 
merous niteries and cabarets, Mex- 
ican performers are readying a na- 
tional union of their own. At pres- 
ent nitery-cabaret talent belong to 


the legit, pix or radio unions. 
Union will grant special tem- 
porary membership to U. S. and 


other foreign talent desiring to 


play Mexico. 





‘Emperor Jones’ in Rome 
Rome, Jan. 24. 
Louis Gruenberg has signed with | 
the Teatro dell’ Opera to produce 
his opera, “Emperor Jones,” at the 
Opera House in Rome. 
Date and cast not yet set. 


























‘and now 


, Bishop, 
| Ruth 
| Reed; also your correspondent. 


Saranac Lake 


By Happy Benway 
Saranac Lake, N. Y., Jan. 31. 
Victor (IATSE) Gamba, after 
long-time bed routine, 


rated an/§ 


up for meals and an occasional | 


_downtown pass. 


Henrietta Allan, sec’y of Legen-) paige, Robert Alda, Tommy Wells 


dre circuit, back at the rest routine | 
after a 10 day furlough in Colum-| 
bia and Summerville, S. C. 

Howard Levy, who cured here 
Loews’ Grand theatre, 
N. Y., staffer, in to attend the ski. 
races and mitt the gang. 

Mark Wilson, former pressagent, 
has been appointed mailman for 
the infirmary. 


Charles Kaufhold, Harrisburg 
technician, all agog over top 


medical report which upped him 
for meals and mild exercise. 

Mary Lou Weaver given visiting 
privileges in addition to being 
upped for pictures twice weekly. 

Among those who are strictly 
in-bed but showing a marked prog- 
ress with nifty clinics are Joe 
Joseph Fallon, Sig Mealy, 
Wood and Eugenie 


Lake 
Talent-Night, 
night booking at the Lake Placid 


| Arena. 


Grace and Rose Mary LaBalbo, 
in from Oneida, N. Y., 
chat with Sam LaBalbo. 

Write to those who are ill. 


Romm Dickers 


For GAC Release 


Leonard Romm, head of the | 
General Artists Corp. theatre 
dept., last week sent a letter of 
resignation to Thomas G. Rock- 
well, GAC head. 
| Discussions are currently under- 
'way between Romm and Rockwell, 
and there’s some _ chance : that 








Midwest Vande Dates 











Chicago, Jan. 31. 
Chicago theatre has rebooked, 
Jack Carson package with Janis 





-and Diane Garrett for two weeks 
| Feb. 3.. Jayne & Adam Digatano | 
pacted for Jimmy Durante revue at | 


Chez Paree, Feb. 11...Professor 
| Backwards at Olympia, Miami | 
Beach, Feb. 22 Dolly Kay into| 


Ry 


Pastime Club, Des Moines, March 
Harmonicats and Ken Grif-| 
fin weekend at the Miller, Miller, 


Ind., Feb. 18 and 19... Babe’s Sup- 
per Club, Des Moines, goes into} 


i semi-name policy with Lenny Col- 


(Legit) 


to bedside | 


! 


| Dice, 


| 


|Romm may remain. He’s been 
with GAC for about three years, 
‘and prior to that had been with | 


William Morris office. Before his 
Morris tenure, Romm was with the 
GAC theatre sector when his broth- 
er, Harry Romm, headed the de- 
partment. 

Romm’s plans following his pos- 
sible exit from GAC haven't been 
disclosed. 


Geo. Evans, Sinatra Flack, 
Dies of Heart Attack at 48 


B. Evans, press agent 
his handling of 





| George 
best known for 


Frank Sinatra during latter’s rise | 


in the early °40’s, died of a heart at- 
|tack at his home in N. Y. last 
Thursday (26). It was he who 


‘of the World.” 


devised the idea of planting swoon- | 


ing femme teen-agers in Sinatra’s 
audiences, starting a sort of a fad 
that helped Sinatra build into the 
hottest singing name since Bing 
' Crosby. 

Evans was 48, and head of one 


i sonal 


of the largest p.a. organizations in | 
‘the business. His staff directed the | 
| promotion and press relations of a_ 
| host of name clients, including the 


_Copacabana, New York nitery. 


| Services for Evans were held in| 


|New York Friday (28) at Park 
| West Chapel. He is survived by 
| wife, two sons and a brother. 


yer and Betty Sawyer, Feb. 8... 
Jerry Merchant starts a southern 
swing opening at the Washington- 
Youree hotel, Shreveport, Jan. 30, 
for two weeks Ross Wyse, Jr, 
on bill with Jerry Lester at the 
Chez Paree, Miami Beach, Feb. 1 

Stradford theatre dropped Fri- 


rs tr veeke de schedule 
Mecld inn bas ecded a| cays from weekend vaude sc 


winner gets a one! ° 


Orpheum, Kansas City, is drop- 
ping vaude policy until after Easter 
due to legit bookings in the house | 
until then Paul Gray opens at! 
the Beverly Country Club, Feb. 16. 

Judy Manners taps into the Para- 
Peoria, Lll., Feb. 4 for two 
weeks while across the way at the 
Faust Club, Fifi Dorsay is the head- 
liner Maria Neglia up north of 
the Radisson Hotel, Minneapolis, 
Feb. 13 for two weeks... Vine Gar- 
den is sticking with borscht circuit 
headliners, bringing in Adalaine , 
Niece, March 3 and following with 
bene Cohen, April 21 


Fuld Pacts 12-Week | 
European Vaude Tour 


London, Jan. 22. | 
Leo Fuld planes to New York | 
Jan. 23 for short visit to his fam- 
ily, taking with him contract to 
play Moss Empires and Stoll cir- 
cuit under aegis of Bernard Del- 
font, which will bring him in $2,160 
per week. 
Delfont originally brought Fuld 





over to England in 1948 when he 
was presentiffg vaudeville at the 


London Casino, for four weeks at 
$210 per week and, after playing 
the four weeks, Delfont dropped 
him in favor of name shows. 

With recordings and radio work, 
Fuld has become a big enough 
proposition for Delfont to star him 
in a road show. 

Fuld opens for Delfont at Fins- 
bury Park Empire March 13, with 
12 weeks’ tour to follow. 

Richard Afton, BBC’s TV pro-| 
ducer, has atso lined up a TV series 
for Fuld on his return from Amer- 
ica, in which he will feature “Songs 

Charles L. Tucker, 
representative, 
the contract. 


Fuld’s  per- 
negotiated | 


C.B.S. Coast-to-Coas? 
. 
) 0 Exclosively on 
COLUMBIA RECORDS 





AGVA, AFM NEAR TRUCE 
IN JURISDICTION HASSLE 


Agreement between the Ameri- 
can Federation of Musicians and 
the American Guild of Variety Ar- 
tists is expected to be finalized 
within a few days. Terms of the 
‘agreement haven’t been divulged 
as yet, but it’s known that the 
areas of jurisdiction of each union 
have been defined. 

It’s believed that the new pact 
will have a clause forbidding AFM 


'members from playing for any act 
'that does not hold a card in either 


union. Such a clause would elimi- 
nate amateur shows from both cir- 
cuit and indie houses. 
Committees representing both 
unions met recently in an effort to 
resolve the difficulties on jurisdic- 
tion of acts which play musical in- 
struments as part of their turn 
AFM exécutive board has been 
mulling the problem since and it’s 
believed that all the terms have 
been arrived at. A mutual ex- 
change of letters is expected shortly, 





Modernaires Into Chi 

Hollywood, Jan. 31. 
Modernaires open at the Chicago 
theatre, March 3, for two weeks 
Before leaving here they tape their 
bi-weekly “Club 15” show with 


| Dick Haymes and Evelyn Knight 


After the Chicago theatre en- 
gagement they swing west again 
for two weeks at the Last Frontier, 
Las Vegas, starting April 7. 


—> 


A SINGING ACT PAR EXCELLENCE. . Variety 
















NOW 
APPEARING 


Ambassador 


Cocoanut Grove 
Los Angeles 


“Don’t miss the Modern- 
aires at the Cocoanut 
Grove. Their new ma- 
terial combined with 
their usual Showman- 
ship should make these 
four boys and a girl the 
country’s top. singing 
group in °50.”" 
ERSKINE JOHNSON 


L. A. Daily News 


Sampleli. SOUPS 
“CLUB 15° 























With KATHLEE 





JUST CLOSED AT LEPUS CLUB 


PITTSBURGH 


BENNY MEROFF 


December 30, BOWERY, DETROIT 
Thanks, PETE IODICE 


McLAUGHLIN 

















“THAT 
ABULO 








instantaneous hits 
marck diners.” 
DAWN, 


AMERICAN, 


“The Day Dreamers proved to be 
with Bis- 
. . . CHARLIE 
CHICAGO HERALD- 








for a Very Pleasant and Successful Engagement at the 


HE DAY DREAMER 


Wish to Express Their Sincere Thanks to LUCILLE BALLENTINE 














“The Day Dreamers can and do 
effectively carry on a one-act 
show.” ... CHICAGO JOURNAL 
OF COMMERCE. 


BISMARCK HOTEL, CHICAGO—JAN. 11th to FEB. 14th 


DAVE GARROWAY SHOW — NBC-TV — FEB. 5TH AND 12TH 








“You have a treat in store for 
you when you go to hear The 
Day Dreamers at The Bismarck. 
They're good and they’re fun.” 
.. WILL DAVIDSON, CHICAGO 
TRIBUNE. 


MT. ROYAL HOTEL, MONTREAL—15 WEEKS 
BROWN HOTEL, LOUISVILLE 


IMPERIAL TOBACCO CO.—CBC NETWORK—23 WEEKS 
LATIN QUARTER, BOSTON 














Staged by 
DICK BARSTOW 


Management: 


HARRY LAWRENCE, 1650 Broadway, New York 19, N. Y. Arreagements by 


DICK MANNING 
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THE FOLLOWING ARTISTS 
CONGRATULATE | 


JACK EDDIE 


ay | 


ON THEIR NEW PARTNERSHIP 








itier 








_ May Your Endeavors in Your 
New Merger Be as Successful 
For Us in the Future as It 
Has Been in the Past 








~ LARRY J. BLAKE FLORENCE HINLOWE MAYO BROS. 
JOAN BRANDON JACQUELINE HURLEY NIRSKA 
BOBBY BRANDT ELISA JAYNE JACK POWELL 
; SYD CHATTON | JESSE, JAMES AND CORNELL RAYE MOTTE AND PEDRO 
| CON COLLEANO THE JUBILAIRES RUBY RING 
CONSOLO AND MELBA BOBBY JULE WHITEY ROBERTS 
COURT AND SAUNDERS PROF. LAMBERTI PAT ROONEY, JR. 
D‘ARCO AND GEE JOHNNY LANDER HARRY SAVOY 
DOD DODSON VIOLA LAYNE HANK SIEMON 
= DICK DRAKE MAGE AND KARR MENASHA SKULNIK 
| DINK FREEMAN MAIDIE AND RAY THE VALENTINES 
AL GORDON ) MAX AND GANG WALTON AND O’ROURKE 
WILBUR HALL AND RENEE MAXELLOS BOBBY WHALING AND YVETTE 





KALCHEIM & SMITH 


AGENCY 
RKO BLDG. — RADIO CITY 
Suite 902-902A, New York 20, N. Y. 
JUdson 6-3345—3346 















































VAUBEVILLE 


VARIETY 








Night Club Reviews 


Chez Paree, Chi 
Chicago, Jan. 27. 
Frances Langford, Larry Storch, 
Beatrice Kraft dancers (3) LeRoy 
Bros. (2), Al Wallis, Chez LeRoy 
Adorables (12), Cee Davidson 
Orch; minimum $3.50, cover 55c. 


While this is a quickie booking, 
surprisingly encugh, it stacks up as 
one of the bev.er shows that the 
Chez patrons have seen in several 
months. 

Frances Langford, in a striking 
velvet and pink creation, opens 
with “Great Dav” and to her closer 
she has the audience in a receptive 
mood. She sings not the pops but 
the standards of a few years back. 
Star veers away from the heavily 
orchestrated tunes and sells 
straight renditions of “September 
Song.” which gets a nice hand, 
“Just One of Those Things,” and 


“Night and Day” for strong ap- 
plause. : 
Larry Storch may seem lost 


without his Cary Grant and Wins- 
ton Churchill impreshes, but the 
dropping of these has made him 
pick up some stronger and better 
pieces of business. His takeoff on 
the Beatrice Kraft dancers, who he 
follows, is hokey and a strong 
opener. After a few dialect yarns, 
he does an imitation of ‘Gary Coo- 
per. His aping of Ronald Colman 
vs. Humphrey Bogart in Academy 
Award bit from “Bouble Life” is a 

















JAN 


HELENE and HOWARD 


Currently 


RADIO CITY MUSIC HALL 
NEW YORK 














WALLY 
OVERMAN 


“Colors in Rhythm" 


Completing Western Tour 


Orpheum Thea., los Angeles, Feb. 1-7 
Orpheum Theatre, Oakland, Feb. 9-15 
HEADING EAST 


Thanks—Bill Mclliwain, Eddie Smith 
Management— 

Eddie Smith, New York 

Sam Roberts, Chicago 











ACTS, GAGS, SCRIPTS, 
PARODIES, SPECIAL SONGS 
1950 CATALOG FREE 


Largest Selection of Comedy Material 
in Showtiz! We alse write material 
te order. 


J. & H. KLEINMAN 
5146-K Strolim, North Hollywood, Cal. 











Telephone: Hiliside 0141 





litiie flat. but his derbied English 
sports announcer at a boxing match 
registers sharply. His impersona- 
tion of one of the crop of recent 
French singers is a trifle long. but 
his tango number with an imagt- 
nary partner gets yocks. Donning 
a bonnet. he gets laughs on impres- 
sion of female barfly. 

Beatrice Kraft dancers, sparked 
by their leader, sock over a group 
of three Indian dances, a la Jack 
Cole, with femme doing a beauti- 
ful job on the lifted eyebrow and 
twisted neck routines Males are 
adept in whirls and spins. LeRoy 
Bros. have new numbers for their 
marionets, teeing off with a Hawai- 
ian hula dancer, and a jitterbug 
pair, who win applause. Final 
marionet of Gene Krupa whangs 
away at the 


drums hefty 
finish. 


Dorothy Dorben has produced 
two new line numbers, one a nifty 
number with lighted candelabra, 
the other has the chorus as In- 
dians. Cee Davidson orch docs a 
staunch job in the revue and also 
in the dance sets. Al Wallis dis- 
plays a fine baritone in the vroduc- 
tion numbers. Zabe. 


£ : > 
acri a 


Havana-Madrid. N. Y. 


Pupi Campo Orch (8). Tito 
Puente Orch (9); Miquel Herrero, 
Siccardi & Brenda, Marga Liergo, 
Hamilton Dancers (3), Kali Karlo 
Line (5): minimum, $3-$4 


name turns in 
the new Havana Madrid revue 
which opened at Angel Lopez’ 
Broadway spot last week. but the 
fresh talent of the hour-long lay- 
out provides palatable entertain- 
ment. Major asset of the bill is 
the warbling of gypsy — singer 
Miguel Herrero (New Acis) who 
appeared in last season's Spanish 
revue, “Cabalgata,” and more re- 
cently has been on TV. 


There are no 


Ballroom terping. generally 
“must” under the Havana Madrid 
booking policy, is provided by Sic- 
cardi & Brenda, who are introed 
by emcee Pupi Campo as “direct 
from ae Brazilian casino.” Duo 
made their U. S. bow at Miami’s 


Clover Club last fall and have also 
worked in Cuba. [In their stint 
here, the blonde pair execute pol- 
ished lifts and spins and are fair- 
ly good in a samba. Both show 
promise, but the femme occasion- 
allv is too affected. 

Of a different nature is the step- 
ping of the Hamilton Dancers. two 
girls and a boy, announced as from 
“Inside U.S.A.” Wearing frilly 
blouses and fullsome skirts. the 
femmes cavort in modernistic rou- 
tines with their companion. who 
sports long tights and a sugges- 
tion of a covering on his upper 
torso. Their choreography is vague- 
ly reminiscent of Jack Cole. but_it 
fits in comparatively wel! in the 
session if nothing more than a 
change of pace. F 

Balance of the bill is rounded 
out by the line of five Kali Karlo 
girls, pert and decorative in sev- 
eral production numbers, and song- 
stress Marga Llergo (reviewed un- 
der New Acts). Campo is an af- 
fable emcee, and his band. plus 
that of Tito Puente. ereditably 











handle the Latino rhythms. 
Gilb. 








NOTICE T0 ALL 


6 and 7, 1950, 
to be held 


on June 5, 
meetings 


will 
in each 


ing on that date. 
by exercising your right to vote. 
Nominations 
twenty (20) members in 
Office prior to April 4. 
every Branch Office. 


may also be 


1950. 


Branch Office. 


1697 Broadway 





Delegates to the Annual Convention to be held in Philadelphia 

be nominated at the 
Branch on March 
attend the meeting of the Branch in whose area vou will be work- 
Maintain AGVA as a democratic organization 


made by petition signed bv at 
good standing 
Petition forms will be available at 


For the purpose of determining the voting strength 
and the number of delegates to which each Branch Area 
is entitled, members may transfer to any Branch they may 
choose—such transfers to be filed with Natienal Office 
prior to February 15, 1950. 
eble at every Branch Office. 


If you did not receive vour printed notice which explains the 
nominating procedure in detail, please secure one from the nearest 


Natiesal Office 


AMERICAN GUILD OF VARIETY ARTISTS 


AGVA MEMBERS 


membership 


8th. Be sure to 


least 


filed with the National 


Transfer forms are obtain- 


New York 19, N. Y. 
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Latin Quarter, N. Y. 


(FOLLOWUP) 

Lenny Kent, who came into the 
Latin Quarter, N. Y., Sunday (29) 
as a replacement for long-termer 
Frank Libuse, has had a checkered 
career in the Broadway bistros. 
He’s been a smash with the same 
frequency as he’s failed to ignite. 
With him there’s apparently no 
middle ground—it’s either -all or 
nothing. 


His performance at the Lou 
Walters hospice is definitely on | 
the positive side. Kent came 
in with a batch of good ma- 
terial. little of it on the blue 
side, and hit the audience ris- 
ibilities almost immediately. He 


tells some good stories before go- 
ing into a bit describing a Texan 
on a binge and follows up with 
‘Buddy, Buddy” a tune which is 
becoming associated with him, and 


lastly, a gibberish resume-of the 
show, which is always a good bow- 
off 


As for the rest of the show, it’s 
one of the better displays put on 
at this spot. Highlight of layout is 
the amazing turn by the Charlivels 
(3) whose terping, acro and instru- 
mental work stop the show. The 
Ben Yost Vikings. are similarly 
clicko, as are Luecienne’§ and 
Ashour’s display of adagio. Francis 
& Grey’s serpent dance pleases 
and Ernestine Mercer’s song work 
provides good life throughout the 
stanza. Linda Lombard’s spot as 
production singer is now handled 
by Doris Markey, out of the line. 
well. Jose. 


She does extremely) 
Club Carnival. Mpls. 
: Minneapolis, Jan. 28. 
Sophie Tucker (2), Vic Hyde, 
Carmen Garcia’s Rhumba Band 
(3), Bob Locken’s Orch (12): $1- 


$1.50 cover. 

Sophie Tucker’s back for a fast 
return engagement and all’s peach- 
es and cream again for at least 
the time being where trade recent- 
ly hasn’t been too flourishing. 
Once more she’s packing ’em in 
despite the local supper club 
slump generally and the adverse 
elements. At supper show caught 
Saturday night with the tempera- 
ture well below zero they had the 
ropes out. 


Miss Tucker returns with some 





new songs that are right up her 
naughtiness alley, an excursion 
into’ nostaigia that has her delv- 


ing, too, into past favorites which 
she helped to popularize. and the 


same breezy, individual stvle and. 


savoir-faire that have shot and 
kept her at the top. With the su- 
perb Ted Shapiro at the piano. of 
course, evervthing hits the mark 
solidly, creating the feeling that 
all’s in fun and therefore never 
amiss. 

“Love Is My One Bad Habit” 
proves a sock takeoff for the song- 
stress and holds its full quota of 
lyric laughs. 
dishes out sex advice to wives and 
again rocks the customers with 
merriment. A vocal discourse on 
the theme of living her life over 
again provides the excuse for ring- 
ing in such of her past big hits as 
“Come to Me, My Melancholy Ba- 


by,” “For Me and My Gal,” etc., | 


with the audience invited to 
join in the singing. For more 
| laughs she lifts the curtain on her 
romantie life and then carries the 
‘customers back memorv- lane 
again with her first comedy song 
smash, “Mama Goes Where Papa 
Goes,” warbled first in English and 


then in Yiddish. 
Miss Tucker’ convinces’ the 
guests next that “Life Begins at 


40.” She has a hard time begging 
off after telling in song how happy 
she is tc be back in Minneapolis. 


Vie Hyde opens the show and 


scores with his comedy-inter- 
spersed music. His playing of 
three trumpets simultaneously, 


renditions of famous band leaders’ 
theme songs on various instru- 
ments, tap dancing while perform- 
| ing on two trumpets. and his one- 
man band parade are all socko. 
For dancing Carmen Garcia and 
her two-piece South American 
rhumba band and the Bob Locken 
dance orchestra alternate and both 
do fine jobs. Miss Garcia and Lock- 
en both are warblers. Rees. 


Cafe Society Downtown 
(NEW YORK) 
Ella Fitzgerald, Timmie Rogers, 


J. C. Heard Orch (4), Cliff Jack- 
son; $3.50 minimum. 





This Greenwich Village spot is 
dishing up one of its top layouts 
with strong entries in the vocal 
and comedy divisions. Songstress 
Ella Fitzgerald and comic Timmie 
Rogers, whe comprise the bill toe- 
gether with J. C. Heard’s quartet, 
work long and hard to build up 
solid customer response. 


Miss. Fitzgerald continues to im 
press as one of the best entertain- 
ers in the trade. Her stage acumen 
was best illustrated last Friday 


Then, via song, she | 


-ernized by 


_top style. 


Wednesday, February 1, 1950 


‘night (27) when the microphone | 


began playing tricks with her 
voice and she ad-libbed some mate- 
rial into, her numbers to offset the 
electrical errors. With or without 
the mike, however, she held this 
room (which inclines to get noisy) 
to a standstill. She was solid on 
a brace of torch numbers and old 
faves such as “A Tisket, a Tasket, 
and rolled ‘em with her impres- 


sion of Louis Armstrong doing 
“Basin Street Blues.” It was top 
showmanship all the way. 


Rogers is a bright young Negro 


comic who's steadily improving. 
Rogers has the usual patter of 
gags, some new, some old, and 


some borrowed. He has a good de- 
livery but his forte lies in rendi- 
tion of novelty ditties with a sharp 
comedy edge, such as “And That’s 
Why I Like New York.” He’s an 
indubitable crowd-pleaser who 
finds it tough begging off. 
As a curtain-raiser, J. C. Heard’s 
combo gives out with solid jazz 
rhythms and some elaborate num- 
bers featuring Heard on drums 
and vocals. Heard is a top skin- 
beater but he shows a tendency to 
play too many and too long solos 
for this type of spot. Cliff Jack- 
son, a regular at this spot, neatly 
handles the piano interludes be- 
tween shows. Herm. 


Kitty Davis’, Miami 


Miami Beach, Jan. 27. 

Moishe Oysher, Jennie Gold- 
stein, George Givot, Ramona 
Hughes, Kenny Davis, Johnny Sil- 
vers Orch: minimums $2.50-$3.50. 

This is the type of show that 
should keep this spot in profitable 
brackets, via well» balanced book- 
ing which eaters to not only the 
Yiddish types, but has enough of 
the typical nitery acts to please 
all 

Moishe Oysher (who closed Fri- 
day, 27) is one of the finer singers 
of his race to play hereabouts. The 
vocal talents are among the best 
yet heard in this town, with the 
mixture of songs purveyed a solid 
entry, utilizing as it does a top ver- 
sion of “Lucky Ol’ Sun” that brings 
sustaining plaudits, an _ incisive 


| takeoff on the swoon types that not 


only adds up as a sharp satiriza- 
tion, but also illustrates what can 
be done with pop tunes via a finely 
rounded voice. His Yiddish chants 
are, of course, the outstanders with 
the cafeites hushed throughout and 
responding with begoff applause. 

George Givot goes over sufpris- 
ingly well in his turn. Adds Yid- 
dish inflection to his Greek dialec- 
tics that brings howls, to take edge 
off a good portion of gags heard 
before. Guy also emcees and adds 
up as a warm and zesty personality 
who gets ’em from walkon. 

Jennie Goldstein is a standard 
with the Roumanian cafe patrons. 
She has discarded the dramatic bits 
she was associated with, and sub- 
stituted instead an earthy lineup 
of song-reminiscing that gets 
laughs and sighs. Tailored around 
the East Side days, the humor is in 
the same vein so successfully mod- 
Sam Levenson. Her 
material is up to present-day yock 
making standards, for sock recep- 
tion. 

Kenny Davis, son of the spot’s 
owners, offers the same set of 
songs he has been delivering since 
the club opened last fall for’ satis- 
factory returns. Ramona Hughes 


fills the terp slot with violin-dances 
and spins for an okay filler. Johnny 
Silvers and his orch background in 
Lary. 


Biue Angel, N. Y. 
(FOLLOWUP) 


The current show at this Her- 
bert Jacoby-Max Gordon Operation 
is probably the most heavily femme 
populated display that’s been in 
the spot for sometime. Only male 
to work the mike is Francis Line, 
a Gallic chanteur, but otherwise 
the entertainment needs are wel| 
taken care of by the distaffers. 

Of specia! interest in the par. 
lay is the holdover comedics by 
Connie Sawyer. Comedienne, dur- 
ing this engagement, is continuing 
to increase her stature. There’s a 
wider selection of material, a great. 
er degree of authority and a further 
assuredness that comes with the 
ability to draw yocks from mate 
rial she’s projected  previoustv. 
Miss Sawyer is on her way to be. 
coming an eastside draw, and it's 
likely that her showcasing at this 
spot will enhance her 
for outside 
fold. 

Marian Bruce, another familiar 
figure on the eastside, has a warm 
and pleasant voice that commands 
attention. This Negro singer is 
excellent in the ballad department, 
and walks off to generous applause. 

Others in the show, Linel and 
May Barnes and Billie Heywood, 
|are under New Acts.\ Jose, 


eligibility 


assignments the cafe 











and 
“& smooth, glib 
magic act... 
freshness slants it 
for ‘good recep- 
tion in any vaude 
situation.” 
Variety. 
“A natural 
comic.” 

L. A. Times. 
Now—ORPHEUM THEATRE, Oakiand 
Management: Eddie Cochrane 
1213 N. Highland, Hollywood 














NAOMI 


STEVENS 


NOW 
CAROUSEL, Montreal 


offers COMEDY in a de 
lightfuliy wistful 
gsutires draw enthusiastic 
of applause.” 

Montreal Gazette. 
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manner—te 
rounds 

















SUNDAY NIGHTS 


at the 


BLUE ANGEL 


NEW ACTS IN ADDITION TO 
OUR OWN GREAT SHOW 


152 &. $5th * PL. 3-5998 























YOU MUST VISIT 
RAILWAY LOST PROPERTY 


when In LONDON for Bargains in 
Furs, Fer Coats, Luggage, Travel 
and Sports Goods:—Call! at 1! Port- 
man Street (corner of Oxford 
Street), Marble Arch, London, W.1. 
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BOOKING AGENCY 


GENERAL EXECUTIVE 
160 W. 46th St., N.Y.C. + JUdson 2-2000 
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split w 


VARIETY BILLS 


connection with bills below indicate ning day ef shew 
Numereie In whether full or eek - 


in perentheses indicates circuit (FM Fanchon Marce; (1) independent; 











ge, (M) Mess; (P) Paramount; (R) FKO; (S$) Stall; (W) Warner: 
(WR) Walter R 
new YORK CITY | Wally Overman Grip 4 | MacDonald & 


Capitot (L) 1 
Ink Spots 
Sam Levenson 
Betty Reilly 
Juveleys 


} 


Barr & Estes 
Yonely 
— & Raya 


is 
Herkie Styles 


Bobby Sherwood O | Gautier’s 


music Hall (1) 2 
Helene & Howard 
Bob Williams 
Jessica Haist 
Shirley Van 
Grant Garnell 
Roy Raymond 
Rockettes 
ferea de Ballet 
Sym a 
Giee Clu 

Palace (R) 2 
Wilfred Mae 3 
Martin & Florenz 
Roy Rogers 
Pritchard & Lord 
Dick Buckley 
G & N Alexander 
Sammy -_—" 
Yacopi Tp 

Paramount (P) 1 
Buddy Rogers Bd 
Celeste Holm 
Dave Barry 
R & E Reyes 

Roxy (!) 3 
Dean Murphy 
Rolly Rolls 
Betty Bruce 

Strand (W) 3 
Sugar Chile 

Robinson 
Callahan & Lee 
Alan Young 
Mack Triplets 
Lipham 3 
Aihambra (R) 3-8 
Congaroos 
Yvonne Moray 
Dusty Fletcher 
D & D Remy 
Buck & Bubbles 
Bob Howard 
Woody Bryant 
Andy Kirk Orch 


| 


} 
| 


| 


j 


Steeplechase 


Olympia (P) ¥ 
Shaller Bros 
Lea Wallace 
Cookie Bowers 
Blackburn Twins 
Viviane Blaine 
MINNEAPOLIS 
Orpheum (R) 2 


| Roulettes 


|D & D Workman 
| Virginia Lee 


Think-A-Drink 
Hoffman 

Rex Weber 

M & M Viera & 
Monkeys 

Alan Carney 

Salici’s Puppets 
NEW BEDFORD 
Baylies Sq (I) 45 

Holmes & Jean 

The Lockwells 

Ed Dawson 

Edwards & Hart 
NEW LONDON 
Victory (1) 3-4 

Gonzales Sis 

Ilson Bros 

Nichols & Hal€y 

Milt Roland 

Fred Lightner 

Arleys 
PHILADELPHIA 
Carman (i) 1 

Fred Lane 

D & D Paige 

Bobby Sargent 

Gibsons 
POUGHKEEPSIE 
Bardavon (P) 3-4 

Arwoods 

Jack Marlin 


Joe Morris & North 
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"Coast-to-Coast, Border-to-Border™ 


BREAK YOUR JUMP! 
At the FOX THEATRE, St. Louis 


ORPHEUM THEATRE, 
Agents or Acte—write enly—state asking sal- 
ary, epen time and include one set of photos. 


F&M STAGESHOWS, Inc. 
DOC HOWE 


aime Touring Gae Foster Roxyettes ooo 


Wichita 


New 
York 











BALTIMORE 
State (i) 2-4 
Solidaires 
Bob Cavanaugh 
Bernard & Dell 
Maxine . Gabe 


Faye & Andre 
Roy Smeck 
George Hunter 
Chester Fredericks 
& Bobbie 
BINGHAMTON 
Binghamton (i) 2 
Lowery & Stewart 
Ross & Stone 
Don Henry 3 
B& J Reedy 
St. Leon Tp 
CAMDEN 
Towers (I) 3-5 
Allen & Nobles 
Janice Carroll 
Cappy Barra 3 
Al Ferguson 
Jim Wong Tp 
CHICAGO 
Chicago (P) 3 
Jack Carson 
Janis Paige 
Robert Alda 
Tommy Wells 
Peiro Bros 
Oriental (1) 2 
Buster Shaver 
Olive, George & 
Richard 
Leo De Lyon 
Mareus Tp 
Peg Leg Bates 
Bob Deu 
Carl Sands Ore 
Regal (P) 2 
Ravens & Dinah 
Washington 
Joe Thomas Bd 
Elgins Choclateers 
Senate (P) 3 Only 


Bel Park (P) 4 Only 


Asylum of Horrors 
HARTFORD 
State (1) 45 

gordon Mac Rae 

enny Dunham 

Marion Hutton & 

Jack Douglas 

Johnson & Owen 
JAMESTOWN 

Palace (W) 6 Only 

Vaughn Monroe O 

LOS ANGELES 
Orpheum (i) 1 
De Barrie’s Birds 

Hank Bussey 


| Ken Griffin 


Tyler Thorne & 
Roberts 
1 to fill 
ROCKFORD 
Palace (1) 3-5 


'3 Songsmiths 


Ola Ming 


|2 Barretts 
| Joe McKenna 





$s¥ Louis 
Fox (FM) $ 
Jerry Coe 


Joseph Rombushka 


3 McNallie Sis 

Liberace 

Trini & Manola 

4 Merrimacs 

2 Chords 

Keyve Luke 

Georgie Kaye 
SPRINGFIELD 
Court $q (I) 2-5 

3 Hearts 


Stubby Kaye 
Frank Cole Co 
TO 


LEDO 
Paramount (R) 
Berk & Hallow 
Chris Cross 
Martez & Lucia 





Mariotti & Wenmaan | 


5 Brahms 
Gene Anderson 
Harry Richards 
12 Tiller Girls 
GLASGOW 
Empire (M) 30 
Jack Radcliffe 
Robert Wilson 
George Elrick 
Arnette & Silvio 
Anna Mac 


| Francis Derry 


Del Mondi 
Trantor & Hulley 


| Jacqueline Dunbar 





| 
| 


| 
| 


HACKNEY 
Empire (S$) 36 
Ronnie Rohalde 


Alexandria Gardens 


Graham 


an Kay & Gloria 


LEICESTER 
Palace ‘(S) 
Turner Layton 
Leslie Sarony 
Stainless Stephen 

Woodward & 
Cooper 
Bil & Bil 
Frances Duncan 
Johnny Lawson 3 
Jackley & Jee 
WEYMOUTH 


(i) 3 
Horace Kenny 


| Mervyn Saunders 


Phyl Dawson 


Gladys Hay | Shamvas 
S & M Harrison Gunn & Hawkins 
Winifred Atwell B & R Rema 
Bill Kerr Skating Celorados 
Hope & Ray DeVere 3 
CANADA 
EAST HAMPTON Don Warner 
Granada (i) 30 Lambers 
Seanor 3 Den Mullen 


Vera Fitzpatrick 


Duarte Sis & Anton 
Henry Vadden Co 


MONTREAL 
Gayety 30 
Darleen & Drake 


(b) 


|; Collins & Peterson 


Stagg McMann 3 


| Marty Barrett 


| Dietrich & Diane 


| 


| 
| 
| 


| 


Jean Sullivan 
Tommy Day Orc 

Roxy (i) 30 
Lynn Page 


Dottie Boylan Ders 


E & B Root 
Ray Kolb 
Walter Brown 
Jack Brady 
Max Newton 








Cabaret Bills 





NEW YORE CITY 


Birdiane 
Errol Garner 

Bive Angel 
Garland Wilson 
Stuart Ross 
Eadie & Rack 
Connie Sawyer 
May Barnes 
Billie Heywood 
H Chittison 3 
Marion Bruce 
Francis Linel 

Bop City 
Dizzy Gillespie 
Bill Farrell 
Flip Phillips 


| Slam Stewart 3 


| 
| 
| 
| 
| 
| 


| 


| 





Cafe Society 
Ella Fitzgerald 
Timmie Rogers 
Cliff Jackson 

China Dell 
Emilio Reyes 
Katharine Chang 
Toy & Wing 
Myra Kim 
Canton Bros 

Copacapansa 
Lena Horne 
De Marlos 
M Shaughnessy 
Patricia Adair 
M Durso Ore 
Alvares Ore 


Diamond Horseshoe 


Walter Dare Wah) 
Gloria Leroy 

W. C. Handy 
Billy Banks 
Noble Sissle Ore 
Chic Morrison Ore 
Rigoletto Bros 
Jack Spoons 
Frank Evans 
Tommy King 
Harry Meehan 
Billy Banks 


2-§ | Harry_Armstrong 
Ei Ch 


ice 
Rosita Rios 
Los Gitanos 


Keaton & Armfield | Pilarin Tavira 


Bob Dupont 
DeMarco Sis 
Artie Dann 
Victoria Tp 





Sarita Herrera 
D’Alonso Ore 
Havana-Madrio 
Miguel Herrero 
Marga Liergo 


UTICA | 
Stanley (W) 7 Only Hamilton Dcrs 


Gene Autry Co 
WASHINGTON 
Capitol (Ll) 1 

Kanazawa 3 

Grace Drysdale 

Johnny Woods 


| Yvonne Clavel & 
Asylum of Horrors | 


Farrar 

Howard (1) 3 
Lucky Millinder © 
Josh White 
Hot Lips Page Bd 
Rimmer Sis 
Lockjaw Jackson 

YOUNGSTOWN 

Palace (R) 6-8 
Berk & Hallow 
Chris Cross 
Martez & Lucia 


| Sieciardi & Brenda 


| 


Puento Ore 

Pupi Campo Ore 

Hotel 

Jules Lande Ore 
Hotel Biltmore 

Harold Nagel Ore 
Hotel Edison 


Henry Jerome Ore 
New Yorker. 


Hotel 
Johnny Long Ore 
Patti Page 
Hoctor Byrd 
Roger Ray 
Peter Kent Ore 
Hotel Pierre 
Rosita Serrano 


Stanley Melba Or« 
Ralph Lane Ore 


Keaton & Armfield .| Ralph Teferteller 


Bob Dupont 
DeMarco Sis 
Artie Dann 
Victoria Tp 


BRITAIN 


BLACKPOOL 
war Parcens 


a) 3 

Spot The Winner 
Nelson Lloyd 
Linda & ‘Lana 
Coll’s Chimpanzees 
Bob Andrews 
Delbary Co 
BOURNEMOUTH 
New Royal (i) 30 
Neville Kennard 
Mary Genn 
Harry Angers 
L Lowe 
Tom Kaz 6 
James O’Neill 
Green & Whittaker 
Eddie Emerson 
Margaret East 
Bridie Devon 
3 Balaguers 
Delrinas 
Marie Bartle 
Jean Orminston 
Margaret Cox 
Peggy O’Farrell 
Tiny Trappas 
Eugene’s Ballet 


Rene Strange 
Anne Rogers 
Topper Martin 
Eddie Ward 
Summers & Bil 


| Mileham & Hook 
| Alma Cookson 


Betty Carr 
Fred Ives 
Cyclo Bros 
George Stevens 
Flashing Blades 


| 16 Ice Princesses 
| CROYDEN 


Grand (1) 
Frank Formby 
Eire O'Reilly 


| Rita Garnsey 


Patrick Walcott 
Hal Collins 
John White 
Rexanos 
Eddie Powell 
Gerald Barton 
Mary Chapman 
Iris Blair 
Blair 3 
Walcott’s 
Marionettes 
Wonder Wheelers 
Mac Laren Co 
| Peggy O'Farrell 


Tiny Tappas 
FINSBURY PARK 


| Empire (M) 30 
Cheerful Charlie 
j Chester 

| Ken Morris 

Fred Ferrari 
Arthur Hayes 
Edwina Carol 
Len Marten 


Hotel 
Burl Ives 
Wally Cox 


: Bob Grant Ore 


Mark Monte Ore 

Payson Re Ore 

Nicolas Mattbey 
Hotel Rooseveit 


Guy Lombardo 


Hotel St. Moritz 


| Hazel Dawn, Jr 


Monette & Ramon 


| Lenny Rogers Ore 


| Ramoni Ore 


| Hotel 


Hotel St Rapis 
Rosalind Cour 
Laszlo & Pepito 


| Milt Shaw Ore 


|Kave Ballard 

| Herb Jeffries 

| Beachcombers 

| Cy Celeman 

Hotel Statler 

| Frankie Carle Ore 


Jack Tygett 

| Janet Campbell 
Deon Sherman 
| Joyce Hariey 

| Jean Stanley 

' Sammy _ Shore 


“Eddie Howard Or 


| Blackstone Hotei 
| Lind Bros 3 
Dick LaSalle Ore 
Chez Paree 
Frances Langford 
| Larry Storch 


Beatrice Kraft Ders 


Ambassageo: 


ight 


Shelbourne 








Hetel Taf? 
Vincent Lopez Ore 
Hotel Warwick 
Page Cavanaugh 3 

Fred Fassler 
iceland 
Korn Kobblers 
Saphronie 
Oramae Diamond 
Ned Harvey Ore 
Latin Quarter 
Lenny Kent 
Charlivels 
Linda Lombard 
Francis & Grey 
Ernestine Mercer 
Lucienne & Ashow 
Art Waner Ore 
Le Coq Rouge 
Oscar Calvet Ore 
Jack Towne Orc 
Leon & Eddie’: 
Eddie Davis 
Jerri Blanchard 
Alan King 
Kono 
Rosette Shaw 
Lyda & Yonni 
Frank Stevens 
Macombe 
Dorothy Ross 
Vicki Sunday 
Gordon Andrews 
Johnny & George 


Monte Carlie 
Dick Gaspare Ore 
La Playa 6 

Nightcap 
Ruth Webb 
Bert Frohman 
Joe White 3 
Shirley Albert 
No 1 Fifth Ave 
Ralph Cummings 
Downey & Fonville 
Hazel Webster 
Olid Knick 
Billy Bryant 


| Paul Killiam 


Janie Stevens 
Frank Wayne 
Bill Meigs 

Clara Cedrone 
Herbert Kingsle) 
Jack Galvin 

Al Cooper Ore 


Old Roumania: 
Sadie Banks 
Jackie Phillips 
Irving Grossman 
Diana Goldberg 
Susan Brooks 
Joe LaPorte U: 
D’Aguila Ore 

Park Ave 
Billy Daniels 
Four Tones 
Beverly Dennis 
Benny Payne 

Penthouse 
Ray Heatherton 


| Margaret Scott 


| Herb 


Schutz 


| Kitty Crawford 


| Bibi 


Ruban Ble: 
Osterwak 
Kirkwood & 
Goodman 
Michael Brow: 
3 Riffs 


| Jo Hurt 


| Kay 


Julius Monk 
Norman Paris 
Versailie: 
Thompson 
Lee Scott 
Buzz Miller 
George Martin 
Emile Petti Ore 
Panchito Ore 
Village Sarr 
Carolina Cotton 
Mary Ellen 4 
Texas Jim Lewis 
Len Mioco 
Village Vangua:: 
Ellis Larkin 3 
Clarence William 
Waldorf-Astorts 


| Dinah Shore 


Emil Coleman O) 
Mischa Borr Ors 


CHICAGO 


| Al Wallis 


' Adorables 


10) 
Cee Davidstn « 
Monchito Ore 
Helsings 
Bonnie Baker 
Jimmy Ames 
1 to fill 
Don Bradfield 
Billy Chandler 0; 
Hotel Bismarck 
5 Daydreamers 
Joe Isbell 
Bill Bennett Ore 


H Edgewater Beach 


3 Wiles Eddie O’Neil Ore 

Continental rman Hete) 
Comiques “College Inn 

Karen Ford Story” 

Maley 3 Phyllis Ge 

Hild Stariets von We 

George Olsen Ore | Christine Nelson 
Hotel Stevens Carmen Albino) 

Joan Hyldoft Norman Fields 

Arnold Sheda Frank Wagner 

Morgan 3 Ward Garner 


Harper Flaherty 


Bob Fitzgerald Cliff Norton 
| Skating Ivdears Carolyn Gilbert 
Jack Raffloer Les Weinrott 
Buddy Rust Vera Gahan 
Jerry Mapes Bill Snyder Ore 
Frank Masters Ore Vine Gardens 





Paimer House 
Billy DeWolfe 
Chandra Kaly Ders 
Bella Kremo 
Rex Ramer 


Gloria Van 

Jackie Green 
Glorianna & Long 
Mel Cole Ore 
Pancho Ore 


| MPAA-COMPO 

















_—_— 








——_=es continued from page 5 joa 


lected by distributors from exhibi- 
tors shall be matched by an iden- 
tical voluntary contribution by the 
producer-distributor of each fea- 
| ture included in the billings.” 

New clause provides that the in- 
die producer share the distrib’s 
contribution on the same basis that 
he shares in the film rental with 
the distrib outfit. Thus, as Depinet 
explained, if RKO has a pact with 
an indie producer under which 
70°% of rentals go to him and 30% 
go to RKO, then the producer 
would pay 7e. and RKO 3c. of 
|every dime to match the. exhibs’ 
| contribution to COMPO. 
| Question of whether the indie 
' producer would pay on the basis 
| of his gross or net rentals had been 

the chief delaying factor’ in 
SIMPP’s acceptance of COMPO. 
MPAA resolution providing he 
| would pay on net rentals indicates 
| SIMPP will ratify soon. 

MPAA action followed similar 
| ratification by the Metropolitan 
| Motion Picture Theatre Owners 
| Assn., the Motion Picture Indus- 
| try Council, the Pacific Coast Con- 
|ference of Independent Theatre 
| Owners and the Trade Press Pub- 
| lishers Quick action by 
| Independent Theatre Owners Assn. 
| and Variety Clubs International is 
| indicated. 

TOA meet will include several 
other important matters. Fair trade 


group. 


| code to govern intra-industry rela- | 


‘tions will come up and it is ex- 
| pected that a tangible program will 
be drafted for presentation to ma- 
jor company prexies. Coordination 
of industry efforts to win television 
airway channels from the Federal 
Communications Commission at its 
|upcoming hearings will also be 
| formulated. 

Convention plans for 50 must be 
discussed. No city has yet been 
|named to hold this year’s conven- 
tion. 





UTOI’s COMPO Plans 
Springfieid, Il, Jan. 31. 





nois will formulate plans to encour- 


itions at its annual convention at 
lthe Abraham 
| Feb. 9-10. In line with this will 
| be a drive to eliminate 20% Fed- 


‘of ethical practices between exhib- 
_itors and distributors. Illinois has 
‘high number of disputes involving 
percentage deals with distribs. 

Key speakers at convention will 
be Gael Sullivan, executive direc- 
tor of Theatre Owners of America; 
Bob O'Donnell, TOA v.p. and top- 
_per in Interstate Circuit of Texas; 
Herman Levy, TOA counsel, and a 
representative of the Motion Pic- 
ture Industry Council. 


MPAA Higher-ups | 


——-—__ Continued from page 3 














| 
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lantern slides, charts and other 
paraphernalia were used to make 
clear in .the simplest possible 
terms the ratio of costs to income 
and the precarious balance on 
;which continuation of jobs hinged. 

MPAA officials and company 
‘toppers will make the hegira «to 
the Coast shortly before they head 
for London for confabs with the 
British government on renewal of 
the Anglo-U. S. film agreement. 
Latter is slated for late March or 
early April. 

In addition to Johnston, those 
scheduled for the Coast trip are 
John G. McCarthy, director of the 
MPAA’s international division; 
Robert Chambers, head of the re- 
search department. who prepares 
the statistical material for presen- 
tation at the studios; public rela- 
tions chief Kenneth Clark; Edward 
L. Cheyfitz, Johnston's aide on la- 
bor relations and other special 
matters, and Joyce O'Hara, John- 
ston’s exec assistant. 


DANNY CRYSTAL 
Impersonations & Songs 
10 Mins; One 
Colonial, Albany 

Small, personable young man has 
been trouping for five years, but 
has not been caught under New 
Acts. A war veteran d former 
USO entertainer, he appeared at 
one time with a trio that included 
Tom Hanlon, Jr. Present turn, for 





/done in Harlemese. 
| gon 


United Theatre Owners of Illi- | 


age exhibitors to join the Coun-| 
cil of Motion Picture Organiza- | 


Lincoln hotel here | 


eral amusement tax on admissions | 
and an attempt to draw up a code. 


served 


which Crystal reduced the talking, 
is built around kidding themer, “I 
Don’t Do _ Imitations,” actually 
threaded with impersonations and 
caricatures, 

Best of former are tenor and 
bass of the Ink Spots (Crystal 
catches faithfully the dramatic 
falsetto of the lead and his counter- 


part in “If I Didn’t Care”) and 
Rose Murphy. Funniest of latter 
are Frank Sinatra—lampooned in 


a green spotlight—and a flat bari- 
tone warbling “Begin the Beguine.” 

Crystal displays a sizeable voice 
in “Beguine”; he might do well to 
place a little more emphasis on 
vocalizing, in view of present large 
crop of impersonators. He also ex- 
tracts laughs with a pistol-pulling 
bit involving takeoffs of Gene 
Autry, Roy Rogers and Hopalong 
Cassidy. House drummer support- 
ed him nicely on this. 

Crystal had the handicap here 
of emceeing introduction of six 
acts before his own. He did that 
gracefully and graciously. 

Jaco. 


JUANO HERNANDEZ 
Sketches 
25 Mins. 
Belmont theatre, N. Y. 

Juano Hernandez, who scored in 
Metro’s “Intruder in the Dust,” is 
no stranger to the Broadway stage, 
having distinguished himself in 
legit. Puerto Rican actor, who 
rated raves with his film perform- 
ance, is essaying his first vaude, 
making his bow in this Spanish 
language house on a percentage 
basis. 


Hernandez still relies on his 
legit attainments to carry him 
over in a vauderie. He does a 


series of speeches from Shake- 
speare’s “Othello,” alternating be- 
tween Spanish and English. Series, 
lasting about 20 minutes, is ren- 
dered with a h‘th degree of sen- 
sitivity, Hernandez neatly captur- 
ing the tragedy of the tortured 
Moor. Naturally, he cannot give 
a fully rounded portrait merely 
by picking out the highlights, but 
what’s given is tasteful and com- 
pelling. i 

Hernandez in his last sketch, 
satirizes one of Othello’s speeches 
by picking out the highlights, but 
His jive-jar- 
rewrite is good for literate 
audiences. Hernandez’s capabilities 


New Acts 


|\of “Begin the Beguine.” His 
| warbling of quaint Latin airs is 
| melodiously done in well-modulat- 
'ed tones. 

Dark-haired and with a winsome 
smile, Herrero is of the matinee- 
idol type. Aside from his com- 
petent crooning, he enhances his 
stage personality by expressive 
movements of his body and hands. 
Singer appeared in last season’s 
Spanish revue, “Cabalgata,” and 
also has been on TV. He's good 
timber for any visual a 

1L0. 





MARGA LLERGO 
Singing 

10 Mins. 

Havana Madrid, N. Y. 

Of the mature school is Marga 
Llergo, Latino songstress with a 
deep, throaty voice. Her repertoire 
runs the gamut from the ballads to 
the fiery Spanish tunes, and their 
overall effect scores fairly well. 

Conservatively garbed in an off- 
the-shoulder black gown, Miss 
Llergo registers best in numbers 
which call for a brisk tempo. Her 
animation is good on selections in 
this genre, but her piping of the 
slower tunes is a trifle wooden. 
Her talents appear to be limited 
to vaude and niteries using Latin 
policies. Gilb. 


FRANCIS LINEL 
Songs 

11 Mins. 

Blue Angel, N. Y. 

Francis Linel, recent Gallic im- 
port, is a personable singer who 
can work ala Francais or Anglais. 
He’s okay for intime spots at 
this point, but scope of operations 
can be expanded for other media. 

Linel has a good deal of charm 
and a facile method of operation. 
Tunes are generally in his mother- 
tongue interspersed with English. 
For a finale he gets off to ‘Toot- 
Toot Tootsie.” 

Linel could profitably do some 
gab to preface his tunes if only 
to put him on a more intimate 
basis with his audience. Jose. 


OLLIE O’TOOLE 
Impressions 

8 Mins.; One 
Palace, N. Y. 

Ollie O'Toole, who has appeared 
on network shows, has still to 
learn the knack of vaude-merchan- 
dising. There’s little doubt that his 
impersonations have fidelity and 
humor. Some good punch lines 
should be written to put his laugh- 
value on a higher key. 

O’Toole does some excellent 
mimicries of various celebs. And 
he gets better as he goes along. 

Jose. 


as an actor are highly evident, but, | 


naturally, “Othello” isn’t for vaud- 
ers, Spanish or otherwise. Jose. 





ROSALLES SISTERS 
Perch Act 
8 Mins.; Full 
Colonial, Albany 
Argentinian act, which has ap- 
peared with Ringling and Hamid- 
Morton shows, is thrilling enough 
to open or close any vaude bill. 
Powerfully built, dark-haired 
understander and slenderer, grace- 


| ful pole worker do stunts normally 


performed by men, and execute 
them perfectly. They use three 
steel poles, first of which reaches 
so far in the air that when top gal 
does a handstand her feet are lost 
in the flies. 

Balancing and contortion tricks 
are climaxed by a headstand and 
a neck twirl. Rod is fitted into 
socket belt for the latter, the 
anchorist swinging it around. Bit 
is spectacular and dangerous. 

Twosome took three well-de- 
bows, closing. Jaco. 


MAY BARNES & BILLIE HEY- 

WwooD 
Songs 
15 Mins. 

Blue Angel, N. Y. 

May Barnes and Billie Heywood 
have both operated previously as 
singles. Union of the two Negro 
singers enhances the standing of 
each and provides a good blend 
of contrasting methods. 

Miss Barnes takes the floor first 
and does some exuberant chirping 
with comedic overtones. She does 
a full turn even to the extent of 
encores before Miss Heywood is 
brought out. Latter sings dead- 
pan The change of pace is ex- 
cellent and a strong finish is ob- 
tained by merger of both voices 
They'll do well in the intimeries. 

Jose. 


MIGUEL HERRERO 

Singing 

14 Mins. 

Havana Madrid, N. Y. 
Miguel Herrero is a gypsy singer 

with poise and assurance. Wearing 

native attire, he does four numbers 

‘here including a Spanish version 


oesvwevveeeeree*# 


BOYLAN & KING 
Songs 
8 Mins.; One 


i Palace, N. Y. 


Buddy Boylan and Muriel King 
are competent and_ personable 
singers with good selections. Stress 
is on melody and harmony, a good 
premise on which to base an act, 
and majority of tunes are in the 
familiar vein. 

Miss King gets the most oppor- 
tunity to shine in this turn. Her 
occasional coloratura trills and 
counterpoint provide most of the 
color. Team is okay for yvaude and 


cafes. Jose. 
THE ADAMSONS 
Acro 
6 Mins.; Three 
Palace, N. Y. 
The Adamsons, import from 


Scandinavia, are one of the better 
perch turns to display their wares 
recently. The act is well dressed 
and tricks are carefully executed, 
although greater speed is needed 
in early part of the turn. 

Man and woman team display 
their opening trick on a pole with 
a crescent-shaped top to permit the 
femme to climb up for some un- 
usual capers. Their last bit, a neck- 
swivel, gets them off to a hearty 
hand. Jose. 


Chi Tele Act 


+ Continued from page 1 




















ical praise heaped on the Windy 
City’s “imaginative production” 
which is unhampered by kowtow- 
ing to stars, and isn’t hamstrung 
by veteran film and radio produc- 


ers who've been accused of one- 
track thinking. 
With this nationwide reservoir 


of top talent waiting to be siphoned 
into Chicago, Herbuveaux feels 
that a half-dozen more commercial 
Chi-originations will hit the web 
cables before many months. “We'll 
build ‘em, and the agencies will 





HOUSE REVIEWS Wednesday, February 1, 1956 


Roxy, N. Y. [pistol pointing pantomime. aonene Palace, N. ¥. generous in gueume requests and; © Capitol, Wash. 
Murp} ly R with imitations of Vaughn Monroe, di ‘had to beg off. 2 ; 
uae tea wits] pees ee Al Jolson and Tommy Dorsey. | of ees xd Ne + ayy BF oe | On applause decibels, Hall, with | Mari Pe ag em Jan. 28, 
(16), H. Leopold Spitalny’s Choral “Summertime,” sung in voices) yyriel King Tommy Hanion, Jr.| bis “Mickey Flynn” dummy, goes | arion Hutton gf eng Douglas, 
t , Sadokeg ¢ Siemon, 


; i from soprano to _ bass, ig, rticularly in his work | Gaynor & Ross, 
pete ee te See or pene Ia ne op | (2), Fred & Susan Barry, Bob How- | 9V€T big, pa , the dummy | Burns Twins & Evelyn; “Intrudcs 


Takeoffs on classical | ; ) _|in the aisles, where th ; + 
in VARIETY Dec. 21, 1949 /numbers are fair, but closer, imita- es. pe Remepens Se Mad > ‘dares customers to catch ventro’s |i Dust” (M-G). 
uid : F reviewed in lips moving. In songs and repartee, | 


48 


VARIETY 














With the picture running almost 
214 hours, Roxy holds the stage 
layout this session to a bare miai- 
mum as far as time goes. There’s 
considerable entertainment, how- 
ever, packed into a little more than 
30 minutes. 

Dean Murphy tops the bill with 


|tion of Bunny Berrigan’s trumpet-) Kentucky” 


ing “Can't Get Started,” goes over 
very well. 

Buster Shaver and _ midgets 
Olive, George and Richard are neat 
closing act. Midgets sing and 
dance, and incidentally, are a sur- 
prisingly good vocal group. Shaver, 
accompanying on piano, works in 
only one number, where he dances 
with Olive in a ballroom routine. 


(Mono), 
,, VARIETY ‘Jan. 18, 50. 
} 
' The RKO flagship has come up 
with a satisfactory session which 
has sufficient variety and pacing 
to meet the requirements of the 
house. Bill includes an admixture 
of standards and new turns which 
work out well. An oddity on this 





| Hall wins to a rousing reception. 
| The two Adams, mixed team, also 
‘score on their unicycle and break- 
way bike work for some thrilling 
effects. 

Line-girls have two nifty pro- 
duction numbers in full-stage; a 
Florida beach scene and a barn 
dance routine, going down into the 
audience to pick partners for 


| There’s not much meat in cp. 
rent Capitol fare. The usual smart. 
ness and pace of vaude shows here 
seems lacking. Acts shape okay hy 
then.selves, but there’s a genera] 
|lack of luster about the whole |ay- 
out. , 
Marion Hutton & Jack Douglas 
new husband-wife team, needs 4 


his standard mimicry going : a 
é " 7? . . . es ‘. . P as . rer * Ss « , 
through imitations of a flock of But trio registers on song and card is the appearance of Fred and Jatter. Jimmie and Shirley Came- tr oe oes Pere pee mot e 
ree rs ities ¢ dance rendtions of “Sweet Georgia |, Susan Barry the day after closing ron are o * interspers song |: “$a ‘an be 
screen personalities and then dé Oo > cache rs 8 ron are on for interspersed song really first class vaude. Combo o{ 


Brown” and “Jack, Jack, Jack.” 


at the nearby Roxy theatre. 


stylings and go over nicely, with 


seguing into a fairly acceptable radio and disk backer 

3 in . Pp , tert ad sii Lae a tg ; 5 : . ackgro ~ 

earbon of Eleanor Roosevelt. That’s | neg gs nt boy Poul This reverses the process; most male also acting as m.c. McStay: evefilling Miss a aa _ 
atural for leadi i is »ce | “San Fernando Valley,” and Olive | acts rg alace j »S : panne ne 

a natural for leading into his piece é lley acts show at the Palace in hopes Hollywood script background oj 


draw guffaws with 


Orpheum, L. A. 


de resistance, his seriously-done and George of getting the attention of bookers epg Bone mute hatter th: 
ortrayal of the late Presidert | overdone samba. for higher-priced theatres, or get- : : 5 re oo. ok te pepe ” 
oosevelt. Backgrounding this is | While bg om an om a ting the full RKO road tour. Just uiake oom —— = one oe ta mo ~— = bo pe 
“iz sic by r 1is house, his choice of why arrvs W is uwina & Rosa, Penni wards, | >)": ——- h Py tat ery 
appropriate choral music by an H. ture at S e why the Barrys went into this arin vosd, Fenny wards, skit. Opens with an introductory 


Leopold Spitalny ensemble. Break- 


songs should not be. Of three 


house cannot be determined. At 


Roy Douglas & Eddie Echo, Ralph 


duet, followed by some rather 


ing oui of a flag and a Statue of |songs, he repeats two, “Bibbidy-| any event, the team, essentially Dunn in “The Law” with Bob ae : — the 
texts silhouette provides a bow- Bobbidy-Boo” and “Old Master | sood dancers, didn’t show as well Long, Mike Sheehy, Jay Lee & Co., mong Pee ye eg ge An inti- 
off for Murphy and for the show it- Painter,” from last show. Carl on this date. It might be that they Lathrop & Lee, Al Herman, Black soe te a ti : th y Miss Hut- 
self. Sands orch backs well, especially were handicapped by the compara- Bros. (2); “Wolf Hunters” (Mono). till went " = i _ pa. is 

, , ; eymoon, 


Rolly Rolls is another standard 


and a sock comedian with his piano . 


antics. The French performer has 
sharpened his turn since his ‘ast 


Broadway appearance and milks it 


for a maximum of yaks. 

He is followed by Betty Bruce 
in a couple good tap routines which 
would be better if broken up into 
sherter individual numbers. The 
well-gammed blonde is an eye-filler 
and seores handily on that account, 
as well as with her terping. 

Roxyettes and their male coun- 
terparts, The Escorts, get only an 
abbreviated opportunity for action 
in opening the show. It’s a mod- 
est, but acceptable turn, with the 
backing of the Paul Ash _ house 
band. Herb. 


(irele, Indpls. 
Indianapolis, Jan. 29. 


Sammy Kaye Orch, with Laura 
Leslie, Tony Alamo, Blair & Dean, 
Frank Marlow; “Undertow” (U). 





Sammy Kaye is giving local cus- | 


tomers first glimpse of his ex- 
panded home talent rountine, with 
ood results at Circle this week. 
is smart handling of “Disk Jockey 
Discoveries” makes it as interest- 
ing to customers as his standard 
“So You Want To Lead a Band?” 
idea. Everybody seemed happy 
about it but the music fans. Laura 


on dance numbers. 


Missouri. K. (. 
Kansas City, Jan. 27. 


Dick Contino, Pat Theriault, 


Jerry Rothaus, Anne Gilbert, John- | 


ny Mungall, Glen Pigott, Johnny 
Tolucci, Nadine Jansen, Richard 
Melari, Emil Mazanec All Stars 
(6); “Traveling Saleswoman,” 
(Col). 





Missouri theatre pulls a switch 
on its policy of intermittent Pal- 
ace vaude bills to bring in its first 
unit, the Dick Contino show made 
up of Horace Heidt amateur hour 
winners. Week’s biz on 
will be near the pace set by the 
|vaude bills recently, and this is 
principally on the basis of the Con- 
{tino publicity. 


Show hits a varied pace through | 


its 62 minutes with the am win- 
ners out to do their best through- 
out. Some better moments are con- 
_tributed by Contino and his accor- 
'dion in three sessions, Pat Theri- 
ault on the banjo, Johnny Mungall 
with pair of songs in Irish tenor 
style and Glen Pigott doing piano 
hoogie. 
assignment, 


but, could do with 


some added animation and sinceri- | 


ty in this department. 

Following opening squeeze-box 
number by Contino backed by the 
All-Stars, Pat Theriault 


the unit} 


Contino handles the m.e. | 


is on for} 


| tively small stage. They have pre- 


| viously shown to better advantage. | 


| The other key turns include Bob 
| Howard in the next-to-closing slot, 
| who beats out his tunes accompany- 
ing himself on the piano in an un- 
inhibited fashion. This portly Ne- 
gro songster, on a longterm con- 
'tract to CBS, has always been a 


|surefire applause-getter in vaude-, 


ville. 


hibited locally for sometime. He’s 
a personable youngster, with a 
bright and brash line of chatter 
and some essentially good material. 
|He’s assisted by a comely femme 
who provides some valuable aid in 
several portions of the act. At 
one time during his session, he gets 
an audience volunteer for the guil- 
|jotine trick for a maximum num- 
ber of laughs. 


Openers are the Adamsons (2), 


further discussed under New Acts, | 


jas are Ollie O’Toole and Boylan 
| and King. Maidie and Ray, a‘stand- 
ard gab and roping turn, show off 
their talents in showmanly manner 
for good results. 

In the closing slot, the Redding- 
tons do some okay trampoline work 
for a fast closer. Bulk of the work 
is done by the male, who comes 
out of the audience to provide the 

major portion of the nea color. 
ose. 


Tommy Hanlon, Jr., hasn’t ex- 





Vaude veteran Al Herman, in his 
customary blackface, is the big 
click of the current Orpheum bill. 
His confidential manner of deliver- 
ing the quips, his discussion of the 
other acts on the bill and, partic- 
ularly, his razzing of the femme 
customers, had the latter keeping 
up a continuous flow of giggles at 
show caught. . 

Otherwise, show offers a good va- 
riety lineup, and the customers 
liked what was dished out in the 85 
minutes stage lights were on. An- 
other old-time turn is the two Black 
Bros., masters of the pantomine 
falls and tumbling. In closing spot 
they earn a strong hand. 

A smooth, glib magic act is be- 
ing presented by Jay Lee & Co. 
(comely wife Jacii is the com- 
|pany). Flavor of the turn hinges 


'on Lee’s smart patter, which puts | 
rope-cutting, | 


chuckles into his 
sleight-of-hand and _ hocus-pocus 
| with a rabbit. Lee opens stint with 
a few gags and a song and then 
goes into the mystifying. Act is 
comparatively new and freshness 
slants it for good reception in any 
vaude situation. 

Orpheum is reviving the old 
vaudeville sketch this week, and 
ticket buyers seem to go for Ralph 
Dunn’s offering of “The Law.” It’s 
on for 11 minutes, and assisting the 
vaude vet, now working mostly in 


There’s a hep bit of boogie woogie 
“Big Foot Pete,” from la Hutton, 
then the aforementioned bistro 
skit. Latter is on the tasteless side 
though in all fairness to team it 
must be noted that parts of it get 
strong audience appreciation. 
There’s a great deal of blue in- 
nuendo, but no real comedy in the 
routine. Windup is a “Samson and 
Delilah” takeoff, all strictly slap- 
stick. 

Best bet on bill is novelty ventro 
act of Hank Siemon. The dummy 
routine is stock, with some fine 
technique and a modicum of hu- 
mor. Gimmick involves using two 
“volunteers”—boy and girl—from 
galleries as stooges in a. four-way 
conversation and later as dum- 
mies. In former stunt, Siemon car- 
ries on two different conversations 
simultaneously with both of his 
subjects. Latter consists of having 
stooges go through lip motions 
while ventrolquist supplies the di- 
|alogues. Walks off to hefty mitt 
action. 


Burns Twins and Evelyn have a 
pleasant terp act, displaying nice 
| team work and some fast precision 
steps. Gaynor & Ross fill curtain- 
raising slot adequately with a fast 
roller skating act performed on a 
table-like raised platform. Forte 
of team is its hair-raising acro 
stunts on wheels. Lowe 


Leslie, Tony Alamo, the band and § trio of fast numbers. Jerry Rothaus | Olvmpiz. Miami |films, are Bob Long and Mike 2 . 

professional acts are limited to has a brace of vibraphone and 7 P , ‘ | Sheehy. Roy Douglas struggled q hicageo,. 4 hi 

about half the show. They could do drum numbers, and Anne Gilbert, 4, a Jan. 28. eggs at age at — | Chicago, Jan. 27 

more. ‘arble ir 4 sky an Jones, Ada Lynne, Wells & n is dummy, Eddie Echo, ghee 
warbles pair of tunes in husky y came off winners. Douglas sells his Lane Bros. (2), Larry Adler, Al 


Frank Marlowe's kidding with 
the audience and heavyweight 
clowning pay off in laughs. His 
lusty style shows material to best 
advantage. Blair & Dean please in 





voice. Contino has mid-show ses- 
sion to warble “Bel Amia” for so- 
so results, and follows with pair 
of accordion numbers. 





Mungall is | 
spotted in next, with Glen Pigott | 


4 Fays, Freddie Stritt, Arlene Coly- | 


er, Les Rhode house orch; “The 
Great Lover” (Par). 





Current layout makes for one 





_material nicely, and the closing 
| duet earns a good hand. 
Lathrop & Lee do some nifty 
precision dancing, but held the 
payees down to only four minutes 





Bernie with Charles Russell, Hilde 
garde, Salvatore Gioe, Louis Basil 
Orch; “Tell It to the Judge” (Col’. 











their well-paced dance routines of the All-Stars getting his inning. | ee eee ( What started out as a sprightly 
with a dash of humor-on the side. | Johnny Tolucele ict Pane a | phen — to play here in| at opening performance, Opening stage revue ended up as a concert. 
They seem to be having a good ments with vocal gyrations, and, 5. : turn on the bill has Patina & Rosa Show ran over 80 minutes, with the 
time themselves and it’s catching. Nadine Jansen has a turn at vo-| Alan Jones rates the topliner contributing expert balancing last 40 devoted to the Milwaukee 
The band clicks in “I Can Dream, cals, piano and trumpet playing. | spot via his well rounded stint of tricks that paid off. Patina cli- chanteuse, Hildegarde, who worked 7 
Can't I?,” “Johnson Rag,” “S’Won- Richard Melari’s work is vocal im- vocalistics, plus a warming person- /maxes act with a pole slide bal-| under a handicap, singing with pre 
derful” ‘and other current tunes, pressions of current pop singers, | @lity and assured delivery. Good-) anced on his head. laryngitis, but surprisingly enough, Zie 
Leslie and Alamo scoring nicely in Closing session has Contino re- | looking songster wraps up with his| Penny Edwards, fetching blonde, | seemed more warm and schmalizy Na 
the vocals. " turning with his accordion for his | Toutine, topped by “Donkey Sere-| holds down the two-spot, but needs as she explained her difficulty. — the 
Kaye handles his green would- best work on “Malaguena,.” “Come ade. | to find better material before many| Cjaq in a shimmering white Ss : 
be band leaders with customary Back to Sorrento,” “Peg o’ My _ Supporting show builds -solidly. Myre dates. Her opening song, | catin gown, song st Nish chirps 7 
skill, managing to draw laughs Heart” and “Hot Points.” Quin. Emcee Freddie Stritt handles his | Because You Kissed Me Good- “Feel a Son ce i 4 On.” he = 
from them without embarrassing ee | chores in pleasant manner, and in | Might” sells excellently. “Some En-' then goes iat sacha , “GH my res 
anybody or letting it get out of Empire. London ‘own slot works his prattfalls-mug- | Chanted Evening” is beyond her, || jttje™ In v/ taal + b ie $2( 
hand. He was lucky in amateur as ging-magico and chatter to round 2nd takeoffs on Beatrice Kay and she introd . "the ay Ww arlita rT ity 
talent recruited for him by first London, Jan. 4. | up hearty reception. | Margaret Truman are a waste of miniotare pay: he iy per die 
day’s disk jockey, Jim Lowe of Arnaut Bros. (2). Arthur Wors-| Ada Lynne adds to the comedy | time. Her encore terping measures number ol Gan Hora C: “t hs the 
WIRE. Lowe produced a good 14- ley, Cynthia & Gladys, Empire Bal-| motif wth her lyrics and_ gags. | UP. The looks and personality are which gets se “ey ok r 
year-old singer, Johnny New- let (20). Choral Ensemble (12),| Typical of the nitery performer there, but song catalog needs a Arms Avi . ~f vette ba Busi. at 
mister; Bili Quinlan, whose comic Empire Girls (24), George Mela- working a vaude house with drastic revise. Brog. ness" a” Sho a way a fol 
impersonations register and “Wa- chrino & Orch. |cleaned up routines, she garners ee SB pees kudos ated aged ‘nad ad 
bash Ramblers,” a hillbilly outfit | laughs end applause. It’s all broad | Neue Seala, Berlin ‘aways. Her fla hy ndition of pr 
that do all right. Biz okay. Corb. The vaudfilm policy at the Em-| delivery, with the no-stops idea) : | “Cr ming a age ; 
apenas suended _pire, which was introduced at the “paying off in aud reaction. + | s Berlin, Jan. 23. ee — ee ae” - 
Oriental, Chi |end of last year, seems to be pay-|, Wells and the Four Fays get Donald O'Connor, Yvonne De- jn vablene pe i y= nae styles on 
9 ‘ing off handsomely. Initial bill healthy returns via their acroan-| Carlo, Lois Andrews, Patricia Me- | jg solid. C a aan a. : in Pr 
Chicago, Jan. 26. played to upward of 200,000 in the | tics. Xylophone stint by Arlene dina, Peggy Castle, Jackie Coogan, ' soft s rot *h: a “Je Vou % Ai e $1 
Marcus Troupe (5), Peg Leg first month, representing a box-| Colyer is okay. Les Rhode and Leslye Banning, Ray Turner, Hai | Beaucou — << = 
Bates, Leo DeLyon, Buster Shaver office gross of around $170,000, and | house orch are adequate on the Belfer, Jack O'Connor, USAFE — 
ith Olive, George & Richard, Bob the pace is being maintained. | backgrounding. Lary. |, orch. Lane Bros. is one of the strong: ap 
Beu, Carl Sands -house orch:; “Ma-| Nat Karson’s second production, | ——_—_— (est opening acts in recent months, th 
ya” (M-G), | “Fantasy in Black & White,” is in | Casino. Toronto For the Americans in Berlin who | — — eg Oe yp goon Ty 
direct contrast to the Technicolor | Toronto, Jan. 27, | haven't seen television, burlesque, | ing ander pret | me “bali nein ze 
Absence of headliner does not| screen fare, ‘“Neptune’s Daugh- or celebrities for a long time, this. prone figure, balancing T 
revent this show from being solid, ter.” The resident company of art- _ J4" August, Terry Hall, 2 Adams, variety show renewed old mem-. partner at same time, is sock. wi 
fin acts that appeal to all tastes. ists again dominates the show, and Shirley & Jimmie Cameron, Char-| ories. The occasion was the Ber-| Larry Adler makes his first ap- st 
resence of good comedian ana the precision work of the 24 Em- les Gregory Line (18), Archie | lin premiere of thepicture “Fran. PCarance here in over a year, and th 
cutting of unnecessary dialog pire Girls in new and intricate rou- Stone House Orch; “Parole Inc.” cis,” starring Donald O’Connor and — his artistry with fine Pp m 
would give show a better-than- tines is better than ever. The bal-, ‘EL). | Patricia Medina. | cane ee 2 ese + barged = of 
usual rating. let sequences, a fanciful piece en- . ’ : | Sone eae we e somewhat over” 
Carl Sands and house orch pro- titled “Amphitryon ’50,” is lacking With Murray Little’s loosened uname wee nt does a worked “Begin the Beguine,” audi: se 
ide smooth version of “Johnson| in charm and style, and is not up  purse-strings policy, three top acts! ence. He is then icine be Tenis ence gives him better reception for pe 
ag,” with Sands on piano, for to standard. of current vaude package are play-| Coogan, Hal Belfer told ae Ave Maria.” His “Bolero,” done = 
overture. Marcus Troupe, juggling; Highspot of the 50-minute show ing Canada for the first time. | and Leslye Banning in 8sy Castle with only the aid of rhythm sec 
act with three gals and two men, |is the effective black and white These include Jan August, Ameri-' and dance scenes and Bey ang Song | tion, has a neat crescendo effect. in 
oe a lively opener. Act would finale played against a simple, but can pianist; Terry Hall, English Some of the latter were ath Gags. | Al Bernie impresses more tan Wi 
nefit by elimination of solo work attractive, setting in which the en- ventriloquist; and the 2 Adams, | the blue side rather on when seen here last, partly due RO 
and more concentration on team- tire resident company participate. | Danish bicycle act; all for a distinct. Yvonne DeCarlo also ; Oe ee ee, ee Al 
work, which gets best reception. It is a vivacious and melodious se- international flavor and style di- with a bang. She does ieee over Russell, who is paired with him Be 
Peg Leg Bates gets lusty ap- quence in the right key to round _ versity. | bers, one a classic from “Car num- in the closing numbers. Although 50 
lause for his tap routines. Opens off the show. | August, however, is the marquee | “Frankie and Johnnie” 4 “Beh several of his quips are a little blue Cr 
ith fast tap to “Sheik of Araby,”| The three visiting artists are Ar- draw and has the youngsters lu.” Ray Turner » ll ti aba- tinged, especially for noon audi: “y 
then goes into slow and rhythmic | thur Worsley, a ventriloquist whose ' squealing their requests for his the piano along with dire ti ete | ences, most of his fasties are ero 7 
Sleep.” After some chatter, he skill is unmatched by his material; boogie and bolero trade-marked music provided by the USAFE the ly and get laughs. He's discarde< L: 
emonstrates prowess on wooden | Cynthia, a juggler, who performs | numbers. That liquid right-hand chestra : or- many of his stock celeb takeoils, - 
eg with number called “Rhythm with a standard lamp among other work in the trebles is evident in. _For closer, Patricia Medi ean eee ee eeeemoan ; 
m Peg” for hefty applause. unusual things, and the Arnaut his jazzing of the classics; his own Donald O’Connor do Ps tir and | his apings of southern congressrit z 
Leo DeLyon is an amusing mimic Bros., who climax their act with a composition, “Jan’s Jam;” and the “Private Lives.” which me dj Se a er rere ee Sune ~ 
with his voice ewitebes and instru- ‘bird bit, The Melachrino orchestra terrific speed of his “Mélancholy about everything from mnie ts tT ay ee ee = 
: eis on open | “3 re “ i”? . souls sil ore e at jow | 
ent imitations e exc nh opens e show with a popular Baby” and ola” arrangements. Helzapoppin. of backgrounding. Salvatore Gio M 


nd effects, but would do well tg 
t some of his childish patter and 


, accompaniment, 


| overture and provides excellent 
Myro. 


pei oe in full-stage before a 


white-sequin drop, pianist was most 


All in all, show is good fun with 


many laughs. Conlan. 


as Hildegarde’s accompanist, bac 
her in trim fashion. Zabe. 
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Sharp Upheaval in 


Concert Biz Seen 


In Met Exclusivity, Flagstad Plans 


By ARTHUR BRONSON + 





Rumor factory has been rife 
this week with tales of startling 
changes pending in the concert- 
opera world as result of the com- 
ing managerial switch at the Metro- 
politan Opera House, N. Y. 
Changes, if effected, would not 
only constitute a radical revamp of 
the present setup of opera presen- 
tations in N. Y. and on tour, but 
would also upset the whole struc- 
ture of the concert business in 
America. 

Rudolf Bing, Viennese-born ex- 
director of Britain’s Glyndebourne 
Opera, who steps into the post of 
general manager of the Met in 
June, succeeding Edward Johnson, 


has been reported making plans| ance run, ending Dec. 24, at the | 


and taking steps that will revolu- 
tionize the Met’s future. 
reportedly include such hot-potato 
items as exclusivity pacts with 
singers; re-engaging Nazi-tainted 
Kirsten Flagstad and side-tracking 
Helen Traubel; overhauling of the 
Met repertoire and shelving some 
of the old reliable opera warhorses 
like “Carmen” and “Lucia,” and a 
drastic change in the Met’s sub- 
scription setup. 

Last-named idea has 
offer admitted by Bing, who will 
hold a general press conference 
this afternoon (Wed.) 


his plans for next season. Certain 


facts are known already, however, | 


to indicate the nature of his plans. 

Bing is naturally anxious to make 
a good impression next year, his 
first season at the Met after John- 
son’s 15-year tenure. 


along lines of European opera set- | 
ups, he’s been angling to tie sing- | 


ers to exclusive contracts for the 
Met, so that they can spend more 


time and attention there, for the | 


opera company’s benefit. This 
would mean, however, cancelling 
or cutting down on their concert 


tours; on opera engagements else- | 


where, as well as possible film or 
radio assignments. Theoretically. 
say some managers, this is the 
ideal aim in building up an opera 
company, but practically, they 
claim, it can’t work out in America, 
where a concert nets a singer three 


to five times what he gets for an | 


(Continued on page 53) 


Third ‘ANTA Album’ Most 
Profitable of All, With 
Almost $41,000 Overall 


Third annual 
presented Sunday night (29) at the 
Ziegfeld, N. Y., by the American 





National Theatre & Academy, was | 


the most profitable in the series. 
Show netted over $21,000, with a 


gross of almost $41,100 from all | 


sources and expenses of around 
$20,000. As usual, it drew capac- 
ity attendance, but this year’s au- 
dience reaction appeared to be that 
the enteitainment was the best yet. 

Boxoffice receipts were $29,053, 
at a scale ranging from $100 to $12 
for the 1,628-seat house. Program 
advertising brought in $11,588 and 
program sales (the souvenir play- 


bill was distributed free, but do- | 


nations were invited) added $420. 
Production expenses were around 
$12,000 and printing and other 
costs came to $7,000-8,000 more. 
Standout of the show was the 
appearance of Ethel Barrymore in 
the James M. Barrie sketch, “The 
Twelve-Pound Look,” with Mildred 
Dunnock, Louis Hector and Philip 
Tonge as supporting cast. Actress 
was visibly moved at the demon- 
Strations on her entrance and at 
the curtain of the sketch, and even 
more so at the ovation at the end 
of the program, when she was pre- 


sented with a testimonial scroll, | 


with the entire company jammed 
onstage. 

Other notable scenes of the show 
included a scene from “Winterset,” 
with Burgess Meredith and Mar- 
g0; George S. Kaufman's “Still 
Alarm” comedy skit, with Jack 
Benny, Bert Lahr, Arthur Marget- 
s0n, Tom Helmore and Myron Mc- 
Cormick; Bobby Clark singing his 
“Robert the Roue” number from 


“Streets of Paris”; Shaw’s “Dark | 


Lady of the Sonnets,” with Rex 
Harrison, Lilli Palmer, Peggy 
Wood and Francis L. Sullivan, un- 
der Sir Cedrick Hardwicke’s direc- 
tion; a scene from “Ethan Frome,” 
with Ruth Gordon and Raymond 
Massey; a scene from “Let Us Be 
(Continued on page 53) 


Plans | 


already | 
‘been announced, and the Flagstad 


to present | 


Following | 


“ANTA Album,” | 


‘Montserrat’ Loss To 
Be Less Than Expected 


Loss on the recent production of 
“Montserrat” will be less than ex- 
pected. Backers of the Kermit 
Bloomgarden-Gilbert Miller ven- 
ture received an initial refund of 
| $10,000 last week. Still to come is 





}about $14,500 representing the 
| Show’s share of the $406,000 film 
isale, and approximately $500- 


| $1,000 in miscellaneous assets. It 
| Was previously figured the payoff 
| would total about $20,000. 

Production, budgeted at $60,000, 
|eost about $56,500 to bring to 
| Broadway. During its 65-perform- 


| Fulton, N. Y., it earned an operat- 
ing profit of more than $7,400. 


Disciple’ For 
Bway House 


“Devil’s Disciple,” Shaw revival 
click at the N. Y. City Center, will 
be transferred to a regular Broad- 
way house under the management 
of Richard Aldrich & Richard 
Myers. Although contracts haven’t 
been signed, the show is slated to 
reopen Feb. 20, probably at the 
Royale, with the same principals 
continuing in the cast. Because of 
the revised salary and theatre 
terms, the boxoffice scale will be 
'boosted from the present $3 to 





“~ 





$4.80. r) 


Production is being finaneed by 
Aldrich & Myers as a new venture, 
under a limited partnership. It is 
| budgeted at $40,000, including an 
| estimated $8,000-$10,000 to rebuild 
ithe scenery (as required by the 
various craft unions), rehearsal 
expenses, union bonds, hauling 
charges, preliminary advertising, a 
cash reserve, ete. Necessity of 
building and painting new scenery 
is also the reason for the two- 
week break between the show’s 
closing next Sunday (5) and the 
Feb. 20 reopening. 
| The City Center will not_par- 
| ticipate in the Broadway presenta- 
‘tion of “Disciple,” but Maurice 
| Evans, star of the production as 
| well as artistic supervisor of the 
| popular-price revival series, will 
| share in the profits, as will Mar- 
garet Webster, who staged the 
comedy, and the stars, including 
Dennis King, Marsha Hunt and 
Victor Jory. Understod everyone 
involved is taking nominal coin 
until the new production cost is 
earned back, after which the shar- 
ing terms will apply. 

Aldrich & Myers originally 
sought the Winter Garden for the 
‘transplanted Shaw play. However, 
the Shuberts reportedly declined 
to move “Alive and Kicking” out 
of the house, 
Royale instead. Latter house cur- 
rently has “Dance Me a Song,” the 
Dwight Wiman revue, but that 
would presumably be moved to an- 
other theatre to make room for 
“Disciple.” 
| Transfer of “Disciple” to the 
‘Royale will give the 93-year-old 
Shaw two Broadway hits at the 
same time, as a revival of his 
'“Caesar and Cleopatra,” with Sir 
Cedric Hardwicke and Lilli Pal- 
mer starred, is already playing to 


profitable business at the National, | 


also under Aldrich & Myers man- 
agement. 


grossing solo author in New York. 
Only Joshua Logan, as co-author 
of “South Pacific’ and ‘Mister 
Roberts,” topped him. 





WATERS NIXES VIDPIC 


of the Wedding,” is turning down 
a bid by Procter & Gamble to play 
the title role in a vidpic version of 
the “Beulah” radio series. Plans 
to shoot the TV films on the Coast 
would require Miss Waters’ leav- 
ing the show, for which she is un- 
der contract through June, 1951. 
Actress-singer says she wants to 


continue in “Member,” which is 


playing to the standee trade. “As 
jong as the curtain goes up, I 
/ want to be behind it,” she explains. 


and offered the) 


Combined receipts for | 
‘the two shows last week were over | 
$60,000, making Shaw the highest- | 


BID TO STAY IN LEGIT 


Ethel Waters, star of “Member | 


Romero Doing Two Stock 


Dates in ‘Dishonorable’ 


Cesar Romero is making two 
legit stock appearances in “Strictly 
Dishonorable.” Film actor is play- 
ing a one-week engagement at the 
Astor theatre, East Hartford, which 
started Monday (30) followed by a 
similar stand at the Penthouse the- 
atre, Atlanta, beginning Feb. 13. 

Actor is also set for a personal 


appearance date at the Puerto 
Rico theatre, N. Y., Feb. 23. 


‘Lady’ Leaving 


| 
| 


While in Red: 


‘Glass’ 706 Loss 








“That Lady,” Katharine Cornell 
| production which closed Saturday 
| night (28) at the Martin Beck, N. Y., 
| is figured to have involved the 
| heaviest loss of any play ever pre- 
| sented by the _ actress-manager. 
| Kate Brien drama recouped about 
i $9,000 on its Broadway run, having 
|cost a trifle over $60,000 to pro- 
duce, plus a tryout loss of $1,900 
and $1,600 pre-opening expense in 
New York. However, the show may 
regain more of the investment dur- 
ing its tour, which opened Monday 
‘night (30) in Chicago. 

| Production nut of $60,000 is fig- 
‘ured relativel, modest, consider- 
ing that the show is a threée-setter 
with a large cast and elaborate cos- 
tumes and lighting effects. 
ever, nothing was invested in 
bonds, as the unions don’t require 
a deposit from Miss Cornell. De- 


How- | ynion’s council named a committee 





| 





Roberts,’ After Almost Two Years On 
B way, Is Still Top Straight Grosser 





Seek Arbitration Award | 
Okay vs. Lee Shubert | 


Motion to eonfirm an arbitration | 
award against Lee ‘Shubert was | 
made in N. Y. supreme court last | 
week by Dmitri Tiomkin, Claude’} 


'Binyon, William Walsh and Fred 
Herbert, authors and composers of 
a musical comedy, “Sweet Surren- 


der.” The arbitration panel recent- 
ly ruled out Shubert’s demand for 
the repayment of $2,500 advance 
paid to the -author-composers in 
1944 for an option onthe musical, 
which he subsequently failed to 
produce. 

Court application is due for triai 
next week. 


Equity Mulls 
Tryout Pay Cuts 


Proposal by the Committee of 
Theatrical Producers that high-sal- 
ary players accept cuts during los- 
ing pre-Broadway tryouts has been 
taken under consideration § by 
Actors Equity. After hearing the 
plan outlined in detail yesterday 
(Tues.) by a CTP delegation, the 





ito study the question and report 


spite sizable grosses during the pre- | 


liminary tour, three of the five try- 
;}out weeks involved a loss. 
drew unfavorable notices in New 
| York, but managed to get an oper- 


Play | 


ating profit every week except the | 


finale, largely on the strength of 
the star's personal draw. 


Last week’s other Broadway clos- 


} 
} 


ing, “Design for a Stained Glass | 
loss of | 


Window:” represents a 
around $70,000. Drama was brought 
in for about $75,000 and took a loss 
on its eight-performance run, but 
had assets in the form of bonds on 
deposit with various unions. Show 
was presented by OBS productions, 
with Mrs. Margaret M. Olsen the 
principal 
iment of $51,250. 

| “An Old Beat-Up 
Margo Jones_ production 
{folded Saturday night in Boston 
| during a tryout tour, represents a 
loss of about $30,000 on an invest- 
iment of $36,000. The three-charac- 
ter drama by Sari Scott was orig- 
inally presented a few weeks pre- 
viously by the director-manager at 
her Theatre ’50 in Dallas. 


‘Limited-Run Revivals 
_ Of Old B’way Hits Mulled 
By ANTA for Guild, N.Y. 


| Limited-run revivals of former 
Broadway hits, as well as a renewal 
of the Experimental Theatre, may 
be presented by the American Na- 
,tional Theatre & Academy in its 
newly-acquired Guild theatre, 
N. Y. First such offering may star 
Burgess Meredith and Margo in 
“Winterset,” in which they origi- 
nally appeared on Broadway. 

Pair, who clicked in a_ brief 
scene from the Maxwell Anderson 
drama Sunday night (29) as part of 
the third annual “ANTA Album,” 
at the Ziegfeld, N. Y., subsequently 
expressed eagerness to play the 
same parts in a_ limited-engage- 
ment revival under ANTA sponsor- 
ship. It’s figured that because of 


Woman,” 





/union has approved 


which | 


backer with an invest-| Petter Position to 


back in two weeks. The council’s 
reaction to the idea yesterday was 
said to be sympathetic. 

CTP suggestion is understood 
not to involve any modifications 
of the Equity minimums or rules 
covering working conditions. In- 
stead, the producer group report- 
edly wants merely an expression 
of moral support or approval from 
the union council for its plan to 
ask stars and higher-salary play- 
ers to take cuts on losing tryout 
weeks. It’s noted that Equity has 
no actual say in the matter, since 
above-scale salaries are a matter 
of negotiation between the actor 
and the producer. However, the 
CTP figures that it would be in 
ask individual 
players to accept reductions if the 
the idea in 
principle. 

The amount of the cut that the 
CTP would like to ask higher-sal- 
ary actors to accept, in the case of 
losing tryouts, would be 50° on 
salaries and minimum guarantees 


‘above. a floor of $200. As in the, 


me OF 


75° royalty slice recently accepted 
by the Dramatists Guild, the setup 
would cover only three-and-a-half | 


‘weeks of tryout, and all cuts would | 


be paid back if the show subse- 
quently made a profit. 

The CTP delegation included Le- 
land Hayward, chairman; Oscar 
Hammerstein, II; Robert E. Sher- 
wood, Herman Shumlin, Howard 
Lindsay and Gilbert Miller. The 


|committee named by the Equity 
‘council to study the plan includes 


Margaret Webster, Barbara Rob-: 
bins, Robert Perry, Sam Jaffe, 
Louis Simon, Willard Swire and 
Rebecca Brownstein. 


BENNY SET TO EMCEE 
‘ANTA ALBUM’ NEXT YR. 


Jack Benny has already agreed 
to m.c. next year’s, the fourth, an- 
nual “ANTA Album.”  Radio-film 





| star, who came east to appear Sun- 


, of the shey’, 


day night (29) in the third edition 
enthused over the as- 


| signment backstage after the per- 


the non-commercial aspect of such 


a presentation, they might accept | 


nominal salary. That, 
_ANTA setup of the theatre, would 
(make possible a pop-price b.o. 
scale. 

| Instead of waiting until next fall, 
'as previously expected, ANTA may 
launch the revival series and pos- 
sibly a Sunday-night schedule of 
Experimental Theatre productions, 
‘sometime this spring. The Con- 
'gress-chartered group plans to 
‘take possession of the theatre be- 
ifore the 60-day deadline, and fig- 


ures on presenting some sort of 


thereafter. : 








“Home at Seven,” 
Tennent presents at King’s Glas- 
gow, Feb. 20. 
, will direct. 


plus the | 


;}shows there as soon as possible | 


Murray Macdonald American hit, 


i was without a show at the time. 
Sir Ralph Richardson to ha ee} 


lead in R. C. Sheriff's new play | 
which H. M. Princes 


formance. 

Besides appearing in a _ non- 
speaking bit and playing his violin 
“solo” for the curtain of George S. 
Kaufman’s “The Still Alarm” 
sketch, Benny did a monolog in 
which he kidded about having 
made the trip from Holllywood on 
the assumption that he was to play 
the lead in the piece with Bert | 
Lahr, Arthur Margetson, Tom Hel- | 
more and Myron McCormick. 

| 
} 





SIOUX FALLS HOUSE BURNS 


Sioux Falls, N. D., Jan. 31. | 
The Coliseum theatre here went 
up in flames Sunday ‘29). House 





theatre, London, from: 
Bert Montague to present the 
“Detective Story,” 


jthere around middle of March. 


-¢ 


Jack Buchanan has leased the_ 


“Mister Roberts,” after almost 
two years on Broadway, was the 
top grossing straight play in town 
last week. The Leland Hayward 
production took $33,239.50 at the 
Alvin theatre, bettering the gross 
of $32,500 registered by “I Know 
My Love,” the Alfred Lunt-Lynn 
Fontanne starrer at the Shubert. 
In addition, the touring company 
of “Roberts” drew a total of $33,- 
986 in a split-week between Min- 
neapolis and Milwaukee. 

Already the highest-grossing 
straight play on record, the Thomas 
Heggen-Joshua Logan comedy- 
drama is apparently set to continue 
mopping up both on Broadway 
and the road. With Henry Fonda 
continuing in the title part, the 
show is a cinch to play through 
the balance of the current season 


at the Alvin, and is a prospect to 


stick into next winter or the spring 
of 1951. The touring edition is 
already booked through next sea- 
son. 
“Roberts” has thus far made a 
profit of $873,000 on an initial in- 
vestment of $100,000. That includes 
$575,000 profit from the original 
company and $298,000 from the 
touring edition, which was financ- 
ed from the profits on the first. 
Backers have received $850,000 
profits and the balance consists of 
cash reserve, bonds, ete. 

For the first year on Broadway 
the production consistently played 
to capacity trade of $35,000 a week, 
and has held to better than $30,000 
through the second year, except 
for one week during the bottom of 
last summer’s general boxoffice 
slump and a few weeks during the 
recent pre-Christmas lull. Grosses 
for the touring company have 
varied, largely according to the 
capacity of the theatres played, 
but the show hit what’s believed 
to be an all-time high for a 
straight play when it packed in 
$51,800 in a recent week of one- 
nighters. 

If any further proof had been 
needed, the show demonstrated its 
popularity week-before-last, when 
it set a new house record of $39,- 
112 at the Lyceum, in Minneapolis, 
despite 22-below-zero temperature 
and the worst blizzards of the 
season. The regular wire to the 
New York office, reporting that 
week’s business, was signed, “Abe 
Cohen, manager of the Birdseye 
company of ‘Mister Roberts’.” 


R&H May Follow Trend 
Fer Bestsellers With 
‘Parasites’ for Lawrence 


Penchant of Richard Rodgers and 
Oscar Hammerstein, II, for best- 
selling novels, either as adaptors 
or producers, may find them pro- 
ducing “The Parasites,” Daphne du 
Maurier’s recent novel, as a vehicle 
for Gertrude Lawrence. Negotia- 
tions are now in progress and 
will continue in the next few days, 
when Miss Lawrence returns from 
a Florida vacation. Alicia Markova 
is also being talked of in the part 
of the ballerina. It’s undecided 





| whether to do it as a play or a 
| musical. 


The R&H streak of doing novels 
started with “I Remember Mama” 
‘adapted by John van Druten from 
Kathryn Forbes’ “‘Mama’s Bank 
Account”) and produced by R&H. 
Then “South Pacific,’ which they 
musicalized from the James Mich- 
ener “Tales of the South Pacific,” 
Pulitzer prizewinner, followed by 
“The Happy Time,” which they 
produced and which is a current 
smash hit after opening last week 
on Broadway. “Heart of the Mat- 
ter,’ Graham Greene's’ British 
novel, is in rehearsal now, and 
R&H will produce this season with 
an adaptation by Greene and Basil 
Dean. 

Nothing set yet as to who would 
do the adaptation of “Parasites.” 


Hodge Adapts Novel 


Phoenix, Jan. 31. 

Cleveland Amory, author of 
“Home Town,” declared here last 
week that Martha Hodge is drama- 
tizing the novel for fall produc- 
tion. Harold Freedman of the 
Brandt and Brandt agency, New 
York, is handling details. 

Understood that both Para 
mount and Metro have manifested 
interest in the film rights to the 
play. 
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Total Legit Grosses 


Tre following are the comparative figures based on VaniEty’s 
boxoffice estimates for last week (the 35th week of the season) 
and the corresponding week of last season: 


This Last 

BROADWAY Season Season 

Number of shows current...... Pee 28 26 
Total weeks played so far by all shows... 690 766 
Total gross for all current shows last week $717,300 $696.700 
Total season’s gross so far by all shows... $17,569,400 $18,272.500 
Number of new productions so far........ 37 48 

ROAD 
(Excluding Stock) 

Number of current touring shows reported 31 31 
Total weeks played so far by all shows 629 777 


Total road gross reported last week 
Season’s total road gross so far 


$653 302 $699,800 
$13,107,302 $15,887,900 


(hi B.O. Better for Some Shows; 
Kate’ 436, ‘Fancy’ $19,100, Death’ 15G 


ich ds due te] Baberty? 346 im Split 


Swing upward which is due for | 
Milwaukee, Jan. 31. 











Chicago legit has been spotty thus | 
far, but should improve shortly. 


“The uady” opened last night) ‘ “pe gts oe 
aoe _ , yo ren ba c= | Touring edition of “Mister Rob- 
tective Story’ closed Saturday | tS” grabbed another great gross 


in a split between Minneapolis and 
here last week, getting a total of | 
$34,000. 
The stanza included four per-| 
formances, winding up a 10-day! 
; 4 run at the Lyceum, Minneapolis, | 
e alls surge. ’ 
— ot peels Mg Rm , .and four performances the latter 
until summer with Blackstone, the | @lf at the local Davidson. 
magician, in for two-week engage- 


| 
ment Feb. 19, and “Madwoman of ‘ 9 
Chaillot” starting a six-week run re 
March 13. “Oklahoma!” makes its, 9 9 


third return April 23 for five| 


weeks. ° 
Estimates for Last Week ef ] a 
“Blossom Time,” Great Northern | 9 4 


(2d week) (1,500; $3.71). Register- | 
ing very satisfactory $17,000. | 
“Death of a Salesman,” Erlanger | 
(9th week) (1,334; $4.33). Box- 
office held about even at about 
$15,000. 
“Detective 


(28) to strongest week of its run 
and will tour midwest before head- 
ing for the Coast. “Goodbye, My 
Fancy” has moved over to the 
Blackstone for at least two more 





Philadelphia, Jan. 31. 
Philly's legit season has _ pro- 
duced few smash hits thus far 
but business has been continuing 
on an even keel and there were no 


Blackstone joud squawks at last week’s at- 


Story,” 


(13th week) ‘1,456; $4.40). Closed tendance. “Now I Lay Me Down 
Saturday (28) with a solid $21,300. to Sleep,” the new coutuanen com 
“Goodbye, My Fancy,” Harris|edy vehicle for the Fredric 


(5th week) (1,000; $3.71). Moved 
over the weekend to the Blackstone 
to make way for Katharine Cornell 
in “That Lady.” Continues at 
least two more weeks; got lively 
$17,100 last week. 

“Kiss Me, Kate,” Shubert (19th 
week) (2,100; $6.19). Favorite of 
out-of-towners with good $43,000. 

“Light Up the Sky,” Studebaker 
(2d week) (1,237: $3.71). Having 
trouble at $8,600, and may resume 
tour soon. 


‘LAY ME DOWN’ $16,700 
IN LONDON, ONT,, BOW 


London, Ont., Jan. 31. 

“Now I Lay Me Down to Sleep,’ 
starring Frederic March and Flor- 
ence Eldridge, grossed a passable 
$16,700 last week in a break-in en- 
gagement at the Grand here. 

Elaine Ryan dramatization of the 
Ludwig Bemelmans novel is con- 
tinuing its tryout tour in Philadel- 
hhia and Boston before opening 
March 2 on Broadway. 


‘Streetcar’ in Toronto 


House Record, $28,509 


Toronto, Jan. 31. 

House record here for any dra- 
matic show was chalked up by 
“Streetcar Named Desire,” with 
Uta Hagen and Anthony Quinn, 
for a smash $28,509 to near-ca- 
acity business. On that net figure, 
oval Alexandra (1,525) was scaled 
at $3.50 top plus 20% tax. 

Previous record for a straight- 
vow d engagement in the 44 years’ 
istory of the house was recently 
set by “Anne of a Thousand Days.” 


Marches which opened last night 
(30) at the Forrest for a two 
weeks’ tune-up, had a healthy ad- 
vance and looks to do better than 
some of the non-musical tryouts 
that have been seen here so far. 

Last week’s best biz, by a sub- 
stantial margin, was turned in by 
Ballets de Paris, which hooked 
over $27,000 in its first session of 
two at the Shubert. It will be 
followed next Monday by “Lend 
An Ear” which, incidentally, will 
be only the fourth legiter this sea- 
son te try for a three weeks’ en- 
gagement. 

Estimates for Last Week 

Ballets de Paris, Shubert (ist 
week) (1,877: $3.90). Imported 
dance outfit did very well indeed; 
in fact it led the town with a 
sturdy $27,000. Should duplicate 
this week. 

“The Merry Widow,” Forrest (2d 
week) (1,766; $3.25). Revival got 
rather good treatment from the 
crix and fairly good attendance; 
$23,000 in last session. 

“Yes, M’Lord,” Walnut (ist 
week) (1,340; $3.90). English im- 
portation got $13,000 on the week 
—not too good considering okay 
notices and fact comedy was ATS 
subscription play number five. 
Pickup this week indicated. 

“All You Need Is One Good 
Break,” Locust (lst week) (1,580; 
$3.90). This straight comedy which 
preemed Tuesday had been un- 
usually highly touted but proved 
somewhat of a disappointment. 
‘Drew one rave notice and two 
pans. Got a  not-too-handsome 
$11,500 in seven performances. 


‘Lend an Ear’ Fine $21,000 
~ In 8 Shows in New Haven 
‘Song’ $54,000, Detroit | New Haven, Jan. 31. 


“Lend An Ear” opened its road 
Detroit, Jan. 31. 


_Civie Light Opera Assn. produc- tour at Shubert last yey’ - =, 
tion of “Desert Song,” with Ed- biz on a full stanza. In for eigh 
Ward Roecker. Jack Goode and shows at $4.20 top gross reached an 
Ollie Franks, reaped $54,000 at approximate $21,000. , 
lasonic Temple last week. Cur- This week has preem of “Bird 
rent show is “No, No, Nanette,” Cage” (Melvyn Douglas) for a last 
starring Edward Everett Horton. half (Feb. 2-4). “Heart of the Mat- 
Two legit playhouses, Cass and ter,’ previously set to open here 
Shubert-Lafayette, are dark. Feb. 16-18, has been delayed and 


will now preem in Boston. +“ -% 
. i Vint ‘reed- 
‘Tristan’ 17G, St. Loo 25 gets breakin of Vinton 
St. Louis, Jan. 31. 


ley's “Great To Be Alive.” 
A two and a half hour concert | 

of the St. Louis Symphony, with 
Helen Traubel, local born, and 
Lauritz Melchior presenting a con- 
densed version of Wagner's “Tris- 
fan and Isolde” last week in the 
“onvention hall of the Henry W 




















‘STORY’ 96 IN 5, PORTLAND 
Portland, Ore., Jan. 31. 
in “Philadelphia Story” grossed a 


iild $9,000 in four evening per- 
‘ormances and one matinee at the 


ie] nf ‘ . 3 ne 

of BT oem. attracted am "soo seat. Mayfair theatre last 
Gross of $17.00 was one of the Week. 

best of the senson. ' House was scaled at $4.20. 


Sarah Churchill and Jeffry Lynn | 


| 


‘Okla!’ Fine $37,000 L.A.; 
‘Honest John’ OK $3,900 


Los Angeles, Jan. 31. 

' “Oklahoma!” displayed a phe- 
;nomenal buildup here during the 
|three weeks it played at the Bilt-| 
‘more, doing a good $10,000 better 
| the third week than it did in the 
j first stanza. One remarkable as- 
|pect of the way the b.o. built lay 
in the fact that the musical was 

here for the third time. 

“Honest John,” Buddy Ebsen’s 
comedy at the Las Palmas, again 
more than made expenses last 
week, with the result that it re- 
mains on now through Feb. 4. 
“Kitty Doone,”. at the small Circle 
Playhouse, also got by with fair 
| biz. “Doone” shortiy goes on the 
road with Kay Francis topping the 
cast. 

Estimates for Last Week 

“Honest John,” Las Palmas (388; 
$3) (5th week). Okay $3,900. 
| “Kitty Doone,” Circle Playhouse 
| (150; $2.40). Good at $1,300. 

“Oklahoma!” Biltmore (1.636; 
$3.50) (3d week). Excellent $37,- 
000; extraordinary biz considering 
first week grossed $26,900. 


‘Anns’ 366, Hub: 
Chaillot’ $20,100 


Boston, Jan. 31. 


“Madwoman: of Chaillot’ added 
to the current flurry of staunch 
biz at the Hub’s legit houses on its 
opener here this week. Guild aus- 
pices show got raves and stepped 
into SRO brackets. “Arms and the 
| Girl” meantime sock at the Shu- 
bert all performances. San Carlo 
didn’t do as well as expected but 
paid off, and “Yosele the Night- 
ingale” was okay at the Colonial. 
“Come Back, Little Sheba” and 
“Diamond Lil’ opened last night 
| (Mon.). 

Estimates for Last Week 

| “Arms and the Girl,” Shubert 
(2d week) (1,750; $4.80). This one 
has been a wow at the b.o. from 
the outset, going clean all 
formances and getting plenty of 
favorable comment. Got a _ sock 
$36,000, and moved out. 

“An Old Beat-Up Woman,” 
bur (1st week) (1,200; $3.60). The 
aisle-sitters weren't too happy 
about this and gave it something 
of a beating up. Never caught on 
and got about $4,100. 
| “Madwoman of Chaillot,” Plym- 
outh (1st week) (1,200; $3.60). Here 
as a Guild offering and doing a 
smash $20,100 on its first week, 
very big. Moved over to the Shu- 
bert to make way for “Diamond 








Wil- 


Lil,” now current at this house. 
San Carlo Opera Co., Opera 
House (3,000; $3.60). Didn't do 


quite as well as it should have, a 
couple of performances being hit 
by bad weather and the matinees 
proving a little light. Exceeded 
$24,000, however, which is well 
into the profit side. House dark 
this week. 

“Yosele the Nightingale,” Co- 
lonial (Ist week) (1,500; $3.60). 
Yiddish musical found plenty of 
favor here to do a fair $10,000 on 
nine performances. “Come Back, 
Littie Sheba” here now. 


‘Dinner’ Okay $20,000 


In Four Midwest Towns 


j Madison, Wis., Jan. 31. 

“The Man Who Came to Dinner,” 
starring Monty Woolley, grossed a 
total of $20,000 last week in stands 





at the Lincoln, Decatur, (i].; Or- 
pheum, Springfield, Ill.; Rischer, 
Rockford, Ill., and the Parkway 
here. 


| After the current week in Kan- 
sas City, the comedy jumps to the 
Coast. 


| ‘US.A’ 286, Seattle 


Seattle, Jan. 31. 


' “Inside U.S.A.” really got the 
coin during its week's date at the 
1,500-seater Metropolitan, ending 
Saturday (28). 

House, scaled from $4.75, did 
practically sellout nightly in spite 
of the snow and poor traffic condi- 
‘tions, for over $28,000. 


‘Etchings’ $8,800, Buff. 
Buffalo, Jan. 31. 

Lee Tracy, starring in “M) 
Barry’s Etchings,” meandered to ; 
gross of not quite $8,800 in a try- 
out run at the Erlanger here last 
week. 

Brock Pemberton production is 
due on Broadway this week. 








per- |. 


| production 
|night (24) to a critical verdict of | the 1,382-seat WRVA theatre in 


—— 


Bway Spotty, But New Hits Help; 


Party $20,800, 


Business was generally uneven 
on Broadway last week. Most of 
the established shows held about 
on par with the previous week’s 
healthy pace, but a few improved 


and several slipped a. trifle. 
As usual, the top hits main- 
tained capacity level. Among the 
new entries, at least two are in- 


dicated hits, a couple of others ap- 
pear to have a fair chance and sev- 


eral seem unlikely to make the 
grade. 
There were two closings last 


week: Katharine Cornell's produc- 
tion of. “That Lady” and the Mar- 
tha Scott starrer, “Design for a 
Stained Glass Window.” This 
week brings three openings: “Mr. 
Barry’s Etchings,” ““The Innocents” 


and “Arms and the Girl,” with no 
scheduled closings as of the 
moment. 


Estimates for Last Week 
Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 

M (Musical), O (Operetta). 
Other parenthetic figures refer 
to seating capacity and top price, 


including 20% amusement tax. 
However, grosses are net; 1i.e., 
exclusive of tax. 

“Alive and Kicking,’ Winter 
Garden (2d wk) (R-1,519; $6). 


Management is taking extra-space 
ads to combat the notices, but the 
production appears a doubtful) run 
prospect; first full week grossed 
almost $30,000. 

“As You Like It,” Cort (1st wk) 
(C-1,064; $6). Revival opened 
Thursday night (26) to four favor- 
able reviews, three mild pans and 
one no-opinion. .Theatre Guild sub- 
scription and Katharine Hepburn’s 
name should help; first four per- 


formances drew over $12,500. 
“Caesar and Cieopatra,”’ WNa- 
tional (6th wk) ‘(CD-1,172: $6). 


Shaw revival is set for a run, mak- 
ing a handsome operating profit 
and appears likely to pay off; 
about the same at $27,600. 

“Clutterbuck,” Biltmore (8th wk) 
(C-920; $4.80). London import has 
caught on for at least a moderate 
run and is getting a fair operating 
profit; topped $16,400. 

“Cocktail Party,” Miller (2d wk) 
(C-940; $4.80). T. S. Eliot verse 
play apparently benefiting from 
the pro and con critical discus- 
sion; first full week was capacity 
at nearly $20,800. 

“Dance Me a Song,” Royale (2d 
wk) (R-1,035; $6). Chances for this 
Dwight Deere Wiman show aren't 
yet clearly indicated; first full 
week grossed around $20,000. 

“Death of a Salesman,” Morosco 
‘Sist wk) (D-914; $4.80). Some- 
times has a few empty seats at 
the midweek matinee, but standees 
take the week's receipts to an 
over-capacity $23,800. 

“Design for a Stained Glass 


Window,” Mansfield ‘Ist wk) ‘(D- 
1,041; $4.80). Religious drama 
ceculdn’t withstand the critical 


beating and had to fold Saturday 
night (28) after eight perform- 
ances; collected a slim $4,500. 

“Detective Story,” Hudson (45th 
wk) (D-1,015; $4.80). Raiph 
Bellamy starrer climbed a bit to 
$21,800. 


| “Devil’s Disciple,” City Center 


(‘Ist wk) (C-3,025; $3). Shaw re- 
vival opened Wednesday night (25) 
to eight rave notices and _ has 
drawn virtual capacity trade; pro- 
duction will be shifted to a regu- 
lar Broadway house for a commer- 
ial run; first six performances 
(including a preview) got about 


$29,500, but $6,500 was added in. 


two showings Sunday (29). 
“Gentlemen Prefer Blondes,” 
Ziegfeld (8th wk) 


party commissions 
ceipts to over $46,900. 
“Happy Time,” Piymouth (ist 
wk) (C-1,063; $4.80). New Richard 
Rodgers-Oscar Hammerstein, II, 
premiered Tuesday 


limiting 


seven for and one against; has had 
standees all performances since 
the opening, with a six-time gross 
of $21,800. 

“Howdy, Mr. Ice of 1950,” Center 
(36th wk) (R-2,964; $2.88). Skating 
show rarely follows the generai 
trend, and would ordinarliy es 
off from now until late spring clos- 
ing. but this season’s business has 
not followed precedent; about the 
same at nearly $26,000. 

“I Know My Love,” Shubert 

13th wk) (CD-1,391; $4.80). Lunt- 
— show dipped a bit to $32,- 
2 


“Kiss Me, Kate,” Century (56th 
wk) (M-1,654; $6). Back to over ca- 
pacity; $47,100. 

“Lost 


' in the Stars,” Music Box 


(M-1,628; $6). | 
Another solid capacity week, with | 
re- | 


‘Happy’ SRO $21,800 for First 6, 


Hepburn 12156 in 4 


(13th wk) (M-1.012: $5.40). 
taining SRO level: $26.800. 
“Member of the Wedding,” Em- 


Main- 


pire (4th wk) (D-1,082; $4.80). Hit 
the standee limit: $24,400. 

“Miss Liberty,” Imperial (29th 
wk) (M-1,400; $6.60). Next few 
weeks are vital for this Irving 
Berlin-Robert E. Sherwood show, 


which Hfas only about $25,000-$30.- 


000 to earn back: last week was 
up a bit to top $34,000 
“Mister Roberts,” Alvin (102d 


wk) (CD-1,360; $4.80). Run leader, 
about to reach the two-year mark, 
goes right along to great business; 
over $33,200. 

“Rat Race,” Barrymore (6th wk) 
(CD-1,066; $6). Theatre party book- 


ings and the large advance sale 
have bolstered receipts for this 
Betty Field starrer; over $23,100. 


“South Pacific,” Majestic (43d 
wk) (M-1,659; $6). Wonder musical 
has never failed to get the standee 
limit; topped $50.600 again. 


“Texas, L'il Darlin’,” Hellinger 
(10th wk) (M-1,543; $6). Anthony 
B. Farrell production jumped to 
$32,200. 

“That Lady,” Martin Beck (10th 
wk) (D-1,214; $4.80). Katharine 
Cornell starrer closed Saturday 
night (28) after 79 performances, 


going on tour; finale got over $13,- 
600. 

“The Enchanted,” Lyceum (2d 
wk) (D-990; $4.80). Prospects for 
this Valency-Giradoux collabora- 
tion aren't vet clear; first full week 
grossed around $12,000. 

“The Man,” Fulton 
(D-966; ~ $4.80). Kermit Bloomgar- 
den production still an uncertain 
bet, but the modest operating bud- 


(2d wk) 


get is a helpful factor; first full 
week $9,200. 
“Touch and Go,” Broadhurst 


(16th wk) (R-1,160; $6). About the 
same at nearly $28,500. 

“Velvet Glove,” Booth (5th wk) 
(D-712; $4.80). Grace George-Wal- 
ter Hampden starrem moves next 
week to the Golden; trade has 
improved the last couple of weeks; 
$10,700. 

“Where’s Charley?” St. James 
(67th wk) (M-1,.509; $6). Longest- 
run musical in town has climbed 
back to capacity; $37,800. 

Openings 

“Arms and the Girl,” 46th 
Street (M-1,319; $6). Musical com- 
edy edition of the Lawrence Lang- 
ner-Armina Marshall “Pursuit of 
Happiness,” stars Nanette Fabray 
and Georges Guetary, presented 
by the Theatre Guild and Anthony 


Brady Farrell, opens tomorrow 
night (‘(Thurs.); production cost 
$150,000, breaks even at around 


$25,000 and can gross $41,000. 

“Mr. Barry’s Etchings,” 48th 
Street (C-917; $4.80). Lee Tracy 
is starred in play by Walter Bul- 
lock and Daniel Archer, presented 
by Brock Pemberton, opened last 
night (Tues.); production cost 
around $45,000, can operate for ap- 
proximately $16,000 and has a c# 
pacity of $23,000. 

“The Innocents,” Playhouse BD 
865; $4.80). Play by William Archi- 


bald, adapted from the Henry 
James novel, “The Turn of the 
Screw,” presented by Peter Cook- 
son, opens tonight ‘Wed.); show 


cost $55.000, has an operating nut 
of about $11,500 and capacity of 
$19,500. 
Future Dates 

“All You Need Is One Good 
Break,” Feb. 9, Mansfield; “Come 
Back, Little Sheba,” Feb. 15, Booth; 
“Bird -Cage,” Feb. 22, Coronet, 


‘Streetcar’ $20,993 Set 
Richmond 4-Year Record 


Richmond, Va., Jan. 31. 
“Streetcar Named Desire,” with 
'a gross of $20,993, racked up the 
best legit week (23-28) enjoyed by 





‘four years. House, with a $4.40 
‘top, sold out its house from Thurs- 
| day night on, including a capacity 
| Saturday matinee, 

Company here was headed by 
Judith Evelyn, Ralph Meeker, 
Jorja Curtright and Jim Nolan. 


Graham Over $20,000 For 
| Nine in N.Y. Week’s Stay 


Martha Graham and her modern 
dance troupe grossed over $20,000 
for nine performances in their 
| week’s stay Sunday (22) through 
Sunday (29) at the 46th Street 
theatre, N. Y. 
| Troupe leaves Monday (6) for an 
eight-week tour to the Coast, 
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Chorus Equity in ‘Punitive Action 
Vs. All Absentees From Meetings 


At a meeting attended by about 


150 out of a total membership of 
approximately 3,000, Chorus Equi- 
ty last week proposed to take 
“punitive action” against members 
who fail to attend at least two of 
the four annual sessions. Move 
took the form of a recommenda- 
tion to the union’s executive com- 
mittee to consider making such 
attendance compulsory. If ap- 


proved by the executive commit- , 


tee, the matter will go to the coun- 


cil of the parent organization, 
Actors Equity. 
Slim attendance, not only at 


membership meetings, but of the 
regular sessions of the governing 
body, is one of the major prob- 
lems of all unions, but is particu- 
larly acute in the case of show 
business groups, many of whose 
members are apt to be out of town 
or otherwise unable to be present 
at scheduled gatherings. In the 
ease of both Equity and Chorus 
Equity, it is sometimes difficult to 
get a quorum for meetings of the 


council and executive committee, 


respectively. 
In the case of Equity, its mem- 


bership meetings are frequently 
attended by no more than 10% 
of the total membership, some- 


times even when issues of intense 
interest to the union are to be 
decided. Attendance at council ses- 
sions is relatively little better, al- 
though members are almost invari- 
ably sounded out on their ability 
and willingness to come to the 
regular weekly meetings before 
they are chosen by the nominating 
committee. Neither Equity nor 
Chorus Equity informs its mem- 
bership of the attendance or vot- 
ing records of members of the gov- 
erning bodies. 

Because of consistently scanty 
attendance at membership meet- 
ings, the Assn. of Theatrical Press 
Agents & Managers and the United 
Scenic Artists now fine members 
$5 for missing such sessions with- 
out a satisfactory excuse. Sinee 
the adoption of the policy, both 
unions have had large turnouts at 
all meetings. 

Equity president Clarence Der- 
went and Matt Briggs presided at 
last week’s Chorus Equity session, 
which was held at the Capitol ho- 
aeu, W. Xs 


‘BRIGADOON’ HOT 436 





IN 3 EASTERN STANDS 


Hartford, Jan. 31. 


“Brigadoon” put together three 
potent engagements last week for 


a total gross of more than $43.000. 


Musical started with almost $14, 
000 in three performances Monday 
and Tuesday (23-24) at the Metro- 
= after a 

ealthy ene-nighter in Bridgeport, 
wound up with a blazing $24,800 in 
four performances Thursday-Satur- 
day (26-28) at the Bushnell audi- 


Providence, and 


torium here. 
Cheryl 


Utica, Rochester and. Syracuse. 





‘Brig’ $4,300, Bdgpt. 
Bridgeport, Jan. 31. 


“Brigadoon” did SRO at single 
1.500-seat 
Katherine 
Shea’s management last week (25). 


the 
under 


erformance — at 
lein Memorial 


Show did $4,300, without tax. 





“he Crawford production is 
splitting the current week between 
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ATTENTION EQUITY! 


Equity members (with cards) receive 
a 10% discount on all checks during 
week days at Greenwich Village’s 
most unustial cocktail lounge. 
SALLE DE CHAMPAGNE 


135 MacDougal Street, New York 
GRamercy 7-9221 














WANT SUMMER THEATRE 


to rent or to buy, 3,500 seats, Equity 
Co. and stars. Write details immedi- 
ately to: : 
Box V-342, Variety 

154 West 46th $t., New York 19, N. Y. 
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Mixed Production Tryout | 


Group Mapped for Harlem: 


Warren Coleman, currently in} 
the Broadway production of “Lost | 
in the Stars,” is forming a little | 
theatre group, on 125th street in 
New York’s Harlem. Group, which 
will operate under the label of Stu- 
dio Theatre, will put on new plays, 
hoping to draw Broadway interest. 
Initial work, Lynne Riche’s “Salt 
and Pepper,” is scheduled for pres- 
entation sometime in March. 

Productions will be enacted by a 
mixed group with casting assign- | 
ments distributed irrespective of 
color. Group will also put on plays | 
for producers who want to look at 
a work in its physical form before 
going out on a limb with produc- | 
tion plans. 


Denham Signs Chauvire, 
French Choreo Star, To 
Bolster Ballet Russe 


What is considered a 10-strike 
in the ballet world is the signing 
by Serge Denham, director of the 
Ballet Russe de Monte Carlo, of 
Yvette Chauvire as guest artist for 
the troupe’s spring N. Y. engage- 
ment at the Met Opera House, be- 
ginning April 9. The French dan- 
cer, ex-premiere danseuse etoile of 
the Paris Opera Ballet, is consid- 
ered the national ballerina of 
France, on par, for instance, with 
Margot Fontayne of Sadler’s Wells. 
Mile. Chauvire was the only dancer 
to score rave notices when the Paris 
Opera Ballet appeared in N. Y. at 
the City Center in October, 1948. 

Dancer will receive $1,500 for 





two weeks of performances and a | 
If she dances | 


week of rehearsals. 
a third week, 
$500. Pacting is considered a mas- 
ter-move by Denham because his 
Ballet Russe is admittedly no 
longer a No. 1 company today, and 
needs bolstering. Last fall the 
troupe got bad notices throughout 
its N. Y. run. The troupe has a 
psychological problem, being the 


first dance company to go into the | 


Met since the Sadler’s Wells made 


its sensational stay there last fall. | 


Although Ballet Russe has done ex- 


cellent biz on the road this season, | 


management has been leary of the 
spring N. Y. engagement, and of 
the reaction of N. Y. press and pub- 
lic since Sadler’s departure. 
Another 


Ballet Russe is the fact that Bal-| 


let Theatre, its rival, will also be 


dancing in N. Y. this spring, at. 


the same time. Last spring Ballet 
Russe inked Alica Markova and 
Anton Dolin as guest artists to 
strengthen its N. Y. draw. Mlle. 
Chauvire should prove a stronger 
attraction. She was given a year’s 
leave of absence from the Paris 
Opera Ballet, after an inter-organi- 
zational squabble, and has since re- 
signed from the company. 





‘Little Sheba’ Mild $4,600 
In Four in Wilmington 


Wilmington, Jan. 31. 


“Come Back, Little Sheba,” the | 
Taeatre Guild’s production of Wil- | 


liam Inge’s comedy, picked up a 
mild $4,600 in a four-performance 
tune-up at the Playhouse here last 
Thursday-Saturday (26-28). 

Play is in Boston this week. 


‘Lives’ Fine 196, St. Loo 


St. Louis, Jan. 31. 
“Private Lives,” with Tallulah 
Bankhead and Donald Cook head- 
ing the cast, wound up its one- 





week stand at the American Satur- | 
day (28) with a swell $19,000. Com- | 


edy was scaled to $4.27. 
“Harvey” teed off Sunday 

for another one-week stand, with 

James-Dunn in the lead role. It 


was the fourth local visit of the | 
show. | 





‘Barretts’ 14G, Pitt 


Pittsburgh, Jan. 31. | 

“Barretts of Wimpole Street” | 
got away to a slow start last week | 
at the Nixon but picked up and 
finished around $14,000. That was 
okay at a $3.25 top. 

Nixon is currently dark and ap- 
parently will stay that way until 
Feb. 20, when ‘“Madwoman of | 
Chaillot” comes in under subscrip- 
tion auspices. 


‘Harvey’ $16,600 in Seven | 
| 


la total of over $16,600 in seven. 


she’ll get another | 


reason for bolstering | 


(29) | 


In Three Midwest Stands 


Evansville, Ind., Jan. 31. 
“Harvey,” starring James Dunn, | 
kept the wicket clicking in three | 
different stands last week, grossing | 


performances. 

Dates included the Fairbanks, 
Springfield, O.; Victory, Dayton, 
and the local Coliseum. 





| 





Current Road Shows 


(Jan. 30-Feb. 11) 

Ballet de Paris—Shubert, Phila. 
(30-4); Majesty’s, Montreal (6-11). 

Ballet Theatre—Aud., Portiand, 
Ore: (30-31); Temple, Tacoma (1); 
Metropolitan, Seattle (2-4); Curran, 
S. F. (6-11) 

“Barretts of Wimpole Street’”— 
Cox, Cincy (30-4); Walnut, Phila. 
(6-11). 

“Bird Cage” — Shubert, N. H. 
(2-4); Locust, Phila. (7-11). 

“Brigadoon”—Avon, Utica, N. Y. 
(30-31); Aud., Rochester (1-2); Em-| 
pire, Syracuse (3-4); Grand, Lon- | 
don, Can. (6-11). 

“Come Back Little Sheba”—Co-| 
lonial, Bost. (30-11). 

“Death of a Salesman” — Er- 





langer, Chi. (30-11). 


“Detective Story” — Aud., St. 
Paul (30-31); Lyceum, Minneapolis 
(1-4); Omaha, Omaha (7-8); KRNT 
Radio Theatre, Des Moines (10). 

“Diamond Lil”’—Plymouth, Bost. 
(30-11). 

“Goodbye My Fancy” — Black- 
stone, Chi. (30-11), 

“Harvey” — American, St. L. 
(30-4); Orpheum, Cedar Rapids, Ia. 
(6-7): Waterloo, Waterloo, Ia. (8); 
Palace, Rockford, Ill. (9); Parkway, 


| Madison, Wis. (10-11). 


“Inside U.S.A.” — Strand, Van- 
couver, B. C. (30-4); Aud., St. 
| Paul (8-11). 
| “Kiss Me, Kate”—Shubert, Chi. 
(30-11). 
| “Lend An Ear”’—Ford’s, Balto. 
(30-4); Shubert, Phila. (6-11). 

“Light Up the Sky” — Stude- 
baker, Chi. (30-11). 

“Madwoman of Chaillot”—Shu- 
| bert, Bost. (30-11). 


“Man Who Came to Dinner”’— 
Orpheum, K. C. (30-4); Biltmore, 
L. A. (6-11). 

“Merry Widow” — Lyric, Allen- 
town, Pa. (30): Community theatre, 
Hershey. Pa. (31); Rajah, Reading, 
Pa. (1); High School 
ville, Pa. 
ton (3-4); Ford’s Balto. (6-11). 








| tedious. 





Plays Out 


Continued 


All You Need Is One 
Good Break 
monody in which Rothman holds 
the stage practically the whole 
evening, often addressing his re- 
marks directly to the audience in 
oratorical fashion. The other 
characters are mostly dim an 
fleeting, although those of the 
father and mother do have a 


| couple of scenes, which give them 


vitality. 

This gives “One Good Break” 
the aspects of an extended mono- 
log, sometimes exciting but just 
as often static and sometimes, 4s 
in the later parts of Act I, a little 
It’s a trick that Manoff 
has performed and he has done a 
rather neat job with the help of 
John Berry as Rothman, but the 


whole thing seems much too one- | 


dimensional. It will attract respect 


| but scarcely great enthusiasm. 


To be sure, both the author and 
Berry have been greatly assisted 


| by the mechanical aspects of the 





of Town 


from page 3° Gan 











;doomed regardless of their 

| . 800d 
| resolutions. 

| It is mostly a play of character. 
ization, mood and unhurried inei- 
dents in the couple’s shriveled 
| lives. 

Shirley Booth gives a glowing 
performance, making the wnfer- 
'tunate wife a real person €-to 
be pitied than censured. “Sidney 
Blackmer, as the husband, miatehes 
her portrayal in sensitivity ‘and 
competence. As the art stiident 
Joan Lorring is lovely and han- 
dles her scenes with feeling. Lonnv 
Chapman is impressive as the ath. 
lete with a Kinsey slant on girls. 
and Olga Fabian has several good 
bits as a neighbor. Robert Cun- 
ningham, John Randolph and 
Daniel Reed all are good in sup- 
porting roles. 

No small factor in setting the 
play’s mood is Howard Bay’s sei- 
| ting of a cluttered living room and 
kitchen which expresses the wife's 
lack of taste and energy in house- 
keeping. Daniel Mann’s direction 
is well coordinated, especially in 
his keen attention to detail. 


} 





Aud., Potts- | 
(2); Playhouse, Wilming- | 











production. Samuel Leve has done 
a fine job of stage designing and. 
with the help of iwin revolving Klep 
stages, shows 18 or 20 scenes with 
smoothness and celerity. Peggy » ° 1 
Clark’s lighting of these multiple Legit Bits 
scenes is even more extraordinary. | 
b> the opening, the physical pro- i 
| duction moved with perfect preci- —. : . Selec m 
|}sion and it was possible for the ap rent ting «gg: Pie Me * 
customers, satiated with Rothman’s 7, ” toht (W : a. rs 
long diatribes, to forget them tem- Dinner tonight (Wed.) in Kansas 
| sagaelin wate wateldnd the ob "| City, succeeding Mardetta Edwards 
|P uy walle watching the chang- | as the nurse and understudying 
jing scenes. _. |the femme lead... . Jane Middie- 
Berry, hitherto associated with ton, who played the secretary in 
\films as both actor and director, the original Broadway production 
|doubles here too. He and J. Ed- of “Light Up the Sky,” has gone 
ward Bromberg co-directed. Berry into the leading part of the actress, 
is bound to win plaudits for his succeeding Lynn Bari. The comedy 
|ability to carry this gargantuan is playing Chicago. ... Theatrical 
jrole. Parts of it will, of course, | attorney Saul P. Pryor due back 
jhave to be trimmed. Show ran today (Wed.) from Florida busi- 
| until 11:15 at opener. ness trip. . .. E. Martin Browne, 
Bromberg has only one _ short British director who staged T. S. 
scene as an actor and clicks neatly, | Eliot’s “‘The Cocktail Party,” will 
|as does Lee Grant (“Detective Speak Friday (3) at the weekly 
| Story”) in a single scene of Act II. “Round Table” at the American 
|Reuben Wendorff and Anna Ap- National Theatre & Academy. 
| pel, as the parents, have the best Bid of Edwin Lester, genera! di- 
| chances. rector of the San Francisco and 
} “One Good Break” belongs, of Los Angeles Civie Light Opera 
course, to the strictly photogra- Companies, to take over the Center, 
phically realistic school of Clifford N. Y., for an annual season of 
Odets and Miller. Its main diffi- | Musical revivals, probably will be 
culty is that, although often im- turned down in favor of the con. 
pressive, it simply is not a good tinuation of the present ice show 
play. Waters. (series, according to Rockefeller 
Center representatives. Wil- 
; liam Redfield takes over the male 
Come Back. Little Sheba ‘ead in “Miss Liberty” two weeks 








| “Mister Roberts”—Davidson, Mil-| Wilmington, Jan. 26. hence, when Eddie Albert goes io 
ie ge pd . i ial | waheatre Guild production of drama by the Coast fae a picture commii- 

“Now ay Me Down to Sleep” 2 1 Inge in two acts (six scenes). ment. ... Jed Harris says he’s es- 
|—Forrest, Phila. (30-11). | Dineetea page we anges Bo mr tablishing legtt producing head- 
| “QOklahoma!”—Aud., Fresno, Cal. | lighting, Howard Bay; costumes, Lucille Quarters on the Coast, with film 
(30-2); Aud., Riverside, Cal. (3-4); | 36'M§5, ghtg yhouse: Wilmington, Jan. | producer Charles K. Feldman as 
Arlington, Santa Barbara (6); Russ Doe. -.... eal lcd Sidney Blackmer Partner... . Gilbert Miller leaves 

F > -8): C 1 | PP reek ete re ie J ri rly ne) y 
Aud. San Diego (1-8); Civie Aud.,| Mies eects sites eek | Cr Bot SORE See teseten. 
| Pasade IME <<a sivccvcameers Lonny Chapman Leonard B. Sang is house mana- 
Long Beach, Cal. (11). n | Postman patie heaeantcunan Daniel Reed | ger of the Lyceum, N. Y.. repre- 
ers Tym Story” — Geary, | tina en jehe "Rantaien senting Harry E. Gould, who took 

‘= 3 a , | Messenger... 2.2... Arnold Schulman Over ownership of the theatre this 

rivate Lives —Quimby Aud., yy CEE seeeees Robert Cunningham week from Max Gordon, George S. 
A ae onl sath wn eam | Huston............... Paul Krevss | Kaufman, Moss Hart and Marcus 
lonial, Akron (6): Park, Youngs- TI . , : | ection ‘of ‘The te ae’ hi a 
ck iis Gaeate idaneed Oe a |e here are many excellent things ne Innocents. whieh 
Lan Lima OO) Shea's’ Achta: ‘2 this Theatre Guild offering and opens tonight (Wed.) at the Play- 
omg ger Ne Sw fy ity ‘unless audiences are surfeited with house, N. Y., is financed at $40,000, 
= a “a " a a. Ng the modern American tragedy type but cost about $55,000, including 
» Fl tear "Buftal (30 a: 9. of play, it should be in for at least Ponds. The producer's actress- 
ee uffalo -4); Shu-. 9 moderate run. At present its Wife, Beatrice Straight, featured in 
a Boom gt ae aac te ‘chances are retarded by a slow, the cast, is a sitent partner in the 
PR «mrt a ‘ wa | a lethargic first act. However, fine presentation. The backers are s0- 
| 30.1 i goo : ar ae : oO play-writing, topnotch physical ciety names, except actor-producer 
| (2-4): Aud peo “5 7. Li - production and excellent perform- Cookson, who has invested $4.000 
loada. i aie ll (9): 3) hin- ances give it an aura of artistic --- Skater-playwright Ken Parker, 
es ere CEN ld Ml rine, success regardless of its boxoffice CUrrently in the cast of “Howd) 
Mosaue, Peoria (10-11 ss . fate. Mr. Ice of 1950,” is working up a 
aaur Lady” — Harris, Chi. hg Sy has penned a mov- Night club act. 

Ma . Ing, touching drama which has all Jacques Aubachon, an actor in 
Pg rs ye oy ge A ore the elements of tragedy. Central “Madwoman of Chaillot,” is en- 
‘ary College Shreveport (1); Fine figures are a couple living their gaged to marry Denise Coubisens, 
| ihe peo ‘Natchitocheg La. (2). lives against a background of un- daughter of Henri Coubisens, siagze 
Bene eee La (3). happiness and futility. To Lola, manager of the production during 
Cie Auda” eccmeat won’ (a): the wife, dwelling in a dream its Broadway run... The Ameri- 
li 55 Fost + ago Ne world; the best things in reality are can National Theatre & Academy, 
& Industries, Kingsville (6); Jeffer- — by her dog, Little which last week bought the Gui!d 
— ae hak fn Feit li (7): wish ; theatre, N. Y., will have its head- 
Gregory Gym Aud., Texas U., Aus- d ith the disappearance of the quarters there, but will retain its 
tin (8): Melba Daiinn (9): "Ween og, she is unable to cope with office space in the top two floors 
State College ine Wamen Geneon _— daily humdrum activities. of the Hudson theatre building, 
(10): Tarleton Aud.. Stephenville 7 husband, is a dreamer N. Y.... Alan Schneider, continu- 
aa GL d - step lle, gone astray. Forced to give up his ing with the Actors Studio. w'!! 

“Wisteria Sree” —~ MeCarter | medical education after a marriage direct a production of “Oedipus 
Princeton (10-11). é . ’ of necessity, he becomes a chiro- Rex” at Catholic U. during 
| “Yes M’Lord” — Walnut. Phila Day ote faces the realization he February. - 

(23-4). Wilbur. Bost. (6-11). | : ailure. To him his wife is a Margo Jones has returned (to 
| |Slovenly fat caricature of the Dallas followi lose of her pro- 
| | Peay girl he seduced. ductic n . ocho oy Be: et ") 
Z _ They find some escape in affec-| Women” . oie ~ Michael 

Shows in Rehearsal |tion for a girl art student who Cook, dance-mime seen in “Lute 
/rooms in the house. Doc idealizes Song” and “Duchess of Malfi,” ‘? 

Keys: C (Comedy), D (Drama), | the girl and the wife sees in her oive fine —. © amend 
CD (Comedy-Drama), R (Revue),| what she might have been. When gy Rose nee og a a Poe 19. 
M (Musical), O (Operetta). | a finds the girl has entertained a| + on er 

_ _| college athlete in her room : 

“Bird Cage” (Di— Walter Fried night he returns to liquor, Sane ‘Lil’ OK $20,600, Balto 
& Lars _Nordenson, Harold Clur- which he once had been rescued by Baltimore, Jan. 3! 
man, director. atte ht). | Alcoholics Anonymous. In drunk-| Legit continues to boom here 
_, “Great to a ave’ _— inton|en fury he turns on his wife and with return of Mae West in “Dis- 
Freedley, An lerson Lawler and attempts to murder her with an ax. mond Lil” to Ford’s last week res- 
Russell Markert; Mary Hunter, di- | Collapsing in a stupor, he again is istering a very solid $20,600 anc 
rector. - taken in hand by Alcoholics Anony- | this on the heels of a resounding 

Heart of The Matter” (D) — mous and there is a more or less Streetcar Named Desire,” immedi 
Richard Rodgers and Oscar Ham- happy ending. The author leaves 1 -* oes seks of “A 

; 1D di NE sy Benen or leaves $44,000 total for two weeks 0 
merstein II; Basil Dean, director. the impression the couple is still ately preceding. 
17 
y © 
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cowles Sees Long Red for Flair , 


He’s not anticipating hitting the 
fnancial break-even point on Flair 
for a long time to come, Gardner 
Cowles, publisher of the new mag, 
said in New York last week. Com- 
pination of the usual difficulties in 
starting a new publication and 
the exceptionally high production 


costs of Flair are the reasons, he | 


explained. ; Brae 
Coincident with publication of 
the first issue last Friday (27), 


Cowies estimated that the ultra- 
flossy monthly costs something like 
$1.50 per copy to print. It sells 
for 50e a copy or $5 a year. It is 
possibly the most complex and ex- 
pensive production job ever at- 
tempted on a regular publication 
It is printed in five differ- 


basis. 
ent plants. This is made neces- 
sarv by the variety of printing 


stocks used, the die-cut front cover 
‘which will be a regular feature), 
and a number of different-page 
sizes and inserts. 

Among the inserts is about a four 
inch-by-six inch reproduction of a 
painting on heavy card stock, a 
Jean Cocteau story in a pamphiet, 
an accordion-folded streamer about 
two inches high and 16 inches long, 
and a number of other items. 

Cowles said the first run was 
960.000 copies and he would hold 
it down to that for the first six is- 
sues to prevent circulation getting 
too far ahead of the ad rate sched- 
ule. First issue, incidentally, car- 
ried considerable advertising. It 
was accepted only on the proviso 
that advertisers also take copy in 
three succeeding issues. 

In contrast to the long period he 
sees ahead before he’s out of the 
fiscal trenches on Flair, Cowles 
pointed out that Quick, which he 
started only six months ago. would 
be profitable by the end of its first 
vear. The 10c, midget-sized week- 
ly. up to that point will have rep- 
resented an investment of only 
$500,000. Cowles asserted. He said 
that it would start taking adver- 
tising in March. It started on a 
basis of accepting no ads until cir- 
culation had been built up. It’s 
now selling 700.000 copies weekly. 

Flair’s editor is Fleur Cowles, 
wife of the publisher. She is also 
associate editor of Look, which he 
publishes. She said last week that 
Flair would have no regular show 
biz departments—just as it will 
have few regular features in any 
categorv. Idea is to hold depart- 
ments to a minimum to allow space 
for complete flexibility. “Flair will 
vary from issue to issue,” she ex- 
plained, “in an effart to give the 
reader a sense of surprise and the 
jov of discoverg.” 

Varied facets of show biz will 


} 


sented on Broadway as basis for 
the musical, “Lost in the Stars.” 
To date 20 newspapers in 14 states 


' t 
Merola, Frisco general manager, is | 


now in N. Y: on the hassle. 


Met board of directors is known 
‘to have decided to offer a con- 


| tract to Kirsten Flagstad, although 
| it’s also rumored that the bid 


have subscribed to the service. 


SRL expects a total of 45 papers, 


with 4,000,000 circulation. Column | 


is not planned as a replacement 
for iocal literary editors, but 
rather as a supplement. 





Femme Ban Sticks 
A move to break down the bars 
which have kept newspaper women 
from membership in the Overseas 
Writers of Washington failed last 
week by a vote of 28 to 4. The, 
friendly four were Ernest K. Lind- 


ley of Newsweek, Joseph C. 
Harsch, CBS radio commentator: 
Lowell Mellett, columnist, and 


Paul Wooton, correspondent of the 
New Orleans Times Picayune. 


CHATTER 

Tim Taylor in charge of 
licity at town Hall, N. Y., 
E. R. Leibert, director of 
relations. 

Ralph T. Kettering, legit his- 
torian, currently making the 
rounds of publishers with his newly 
completed book, “This Is My Thea- 
tre.” 

Photographie Society of America 
Publishing a new technical journal, 
“Photographic Science and Tech- 
nique,” to be edited by Pauli Ar- 
nold. 

Cartoonist Ken Kling enroute to 
the Coast to arrange a film sale 
of his first novel, “That Big If,” 
which Greystone is publishing in 
March. 

John Cowles. prez of the Minne- 
apolis Star & Tribune, sailed from 
New York Saturday (28) for a 54- 
day Mediterranean cruise on the 
Britannic. 

Richard Macaulay’s novel. “The 
Good Die Young,” written a year 
ago and based on a_ $1,000,000 
holdup, will be published in spring 
by Little Brown. 

William K. Bowden and Edward 
Freeman shifted from the L. A. 
Times to the L. A. Mirror as ad- 
vertising chief and retail ad man- 
ager. respectively. 

Mel Heimer, King Features’ 
scribe, left New York Sunday (29) 
on a two-week European junket. 
He’ll author his column, ‘““My New 
York,” in his travels. 

Career Crossroads, new publica- 
tion dealing with government, in- 
dustry, education, employment and 
films. is scheduled to hit the stands 
latter part of the month. 

Associated Press discontinued its 
syndicated column devoted to re- 
views of records, started four 
months ago by Bill Becker. Not 


pub- 
under 
public 


/enough interest among the news- 


papers, 
'_ Mrs. Bruce Gould, editor of the 
!Ladies Home Journal: William 


be covered as ideas and _ stories! 
present themselves. Mrs. Cowles 
said. She disclosed that the sec-| 


ond issue will devote 25 pages to 


Hollywood. part of it in pictures | 


and part in a lengthy article bv 
Cecelia Agar, formerly on the staff 
of VARIETY. 

Mag as a whole is on the chi-chi 
side. an updated and somewhat 
broader version of Vanity Fair (its 
managing editor, George Davis. 


was formerly associate editor of. 


Vanity Fair and feature editor of 
Harper’s Bazaar). While going in 
heavily for fashions and _ other 
femme attractions. it will attempt 
to hold a male audience. too. 





Sackett’s Seattle Daily 

Sheldon Sackett, recent buyer of 
station KRSC, Seattle. and owner 
of KROW, Oakland; KOOS, Coos 
Bay. Ore., and KVAN, Vancouver, 
Wash., is buving the property of 
the defunct Seattle Star and will 
publish a paper to be called the 
Seattle World. Sackett said he will 
furnish all the equity capital but 
May secure more funds from 
liberal sources in the Pacific North- 
west. Paper may be a daily, semi- 
weekly or weekly. 

_ Sackett previously held an op- 
tion on the Star which he soid to 
Smith Davis, newspaper broker. 
The owners of the Star later sold 
the goodwill, features, circulation, 
ttc., to the Seattle Times. 


SRL’s Book Service 

In effort to hypo book coverage 
Y newspapers, the Saturday Re- 
view of Literature has inaugurated 
® special weekly syndicated book 
service. Besides book news and re- 
views, the column also includes a 
Special feature devoted to books 
currently being most read. This is 
determined from a weekly ques- 
tionnaire sent out to a cross-sec- 
tion of SRL’s subscribers. 

_ As indicated by the first selec- 
tion, choice doesn’t necessarily 
correspond with the current best- 
seller lists being published. Re- 
sults of the first survey showed 
Alan Paton’s “Cry, The Beloved 
Country” ranking first in that eate- 
Sory. Book is currently repre- 


Wise, general manager of the Paris 
edition of the N. Y. Herald Tri- 
bune, and Howard Baldwin and 
Donald Lawder of the New Yorker 
mag. off to Europe Saturday (28) 
on the Queen Mary. 











Sharp Upheaval 


Continued from page 49 








wasn’t unanimously voted. Bing 
is said to consider the Norwegian 


the No. 1 Wagnerian singer of the | 


day. There have been rumors that 


some directors have been dissatis- | 
fied with Helen Traubel’s singing | 


and want her out. Flagstad, who 
made her rep at the Met, left it 
in, 1941 to return to Nazi-held 
Norway to be with her husband, 
a member of Premier Quisling’s 
Cabinet who reportedly made $25,- 
000,000 in war dealings with the 
Germans. Although she never 
sang for the Germans, Mme Flag- 


stad is reportedly persona non 
grata with her countrymen and 
had to leave because, as-she her- | 


self says, they treated her “badly.” 
Mme. Traubel came along at the 
time Mme. Flagstad left, to save 
the Met’s Wagnerian repertoire, 
and there’s some trade feeling that 
it’s unfair to push her aside after 
nine years’ service. 

The subscription plan _ idea, 
splitting the Met list into two 10- 
weck setups instead of the normal 
20, in order to add a new list of 
subscribers, is regarded as Bing’s 


most important change. And it’s 
felt, even around the Met, that 
with such drastic changes being 
made, the Flagstad engagement is 
an unwise complication. It may 
drive off prospective subscribers, 
and if the new subscription split 
idea doesn’t work. the Met, with 
its planned renovations and 


changes, may find itself next sea- 
son with well over a_ $300,000 
deficit. 

Mme. Flagstad has been received 
in opera houses abroad, among Al- 
lied countries, and sang with the 
San Francisco Opera, 


But engaging her for the Met may 
start protests from subscribers. 
Edward Johnson said two years 
ago that he couldn't affront a sub- 
stantial segment of his subscribers 
by engaging Mme. Flagstad, but 
evidently Bing feels differently or 
considers that times and tempers 
have changed. 

Managers of various Met singers 
are keeping mum on the charges 
of exclusivity. Flagstad, etc., some 


feeling the James A. Davidson 
Mgt. erred in tipping its hand too 


soon in the Traubel-F!lagstad snarl. 
Davidson manages Mme. Traubel, 
as well as Margeret Truman. 


Anyway. American Guild of 
Musical Artists hasn't signed its 
basic agreement with the Met for 


next season, and until that is done, 
no individual contracts can be 
pacted. 


Third ‘Album’ 


Continued from page 49 




















Gay.’ ‘with Francine Larrimore and 
Philip Bourneuf, and Ethel Waters 
singing ‘Takin’ a Chance on Love” 


_and title song from ‘Cabin in the 
| Sky.” 


opera appearance, and where a ra- 


dio date means a fee 10 times 
greater. 

Bing is reported to have gone 
to singers in many cases without 
seeing their managers, which hasn't 
sat well with either manager or 
artist. He's also-said to have back- 
tracked considerably on the ex- 
clusivity idea, especially with top 
talent of the standing of Leonard 
Warren, Dorothy’ Kirsten, Rise 
Stevens and Jussi Bjoerling, whom 
he'll need more than they need 
him. 

Manager wants to cut down on 
number of operas presented, con- 
centrating on longer-rehearsed, 
fewer productions. He wants a 
minimum ef 20 performances of 
the same opera, with the same 
cast, instead of seven or eight 
showings as before, necessitating 
an artist being around more. He 
has done one thing already every- 
one seems to approve of — ail 
secondary Met singers have had to 
give auditions for him to see if 
they can sustain big roles, with re- 
sult that some of them who have 
been buried for years in bit parts, 
now will get at least one big role. 

With the Met season extended 
next fall from 18 to 20 weeks in 
N. Y., and Bing desiring a longer 
rehearsal period, he has _ also 
snafued the seasons of other com- 
panies, San Francisco’s for in- 
stance. Frisco troupe, which gives 
a season in the early fall at home 
and in L. A.. utilizes Met stars who 
may no longer be available unde: 
Bing’s new _ policy. Gaetano 


Other memorable bits included 
Will Mahoney's xylophone dance, 
from the Ear! Carroll “Sketch- 
book”: a scene from “Room Serv- 
ice,” with Philip Loeb, Lionel 
Stander, Murray Hamilton § and 
Alexander Asro; a number from 
“On the Town,” with Nancy Walk- 
er and Chris Alexander; two bal- 
lads by Burl Ives; the “Floradora”’ 
sextet, with Allyn MecLerie, Kate 
Murtah. Mardi Bayne, Ethel Bar- 
rymore Colt, Jane Judge, Candace 
Montgomery. Jack Whiting and 
others; “St. Louis Blues” and two 
other numbers by the Hall John- 
son choir: Brenda Forbes singing 
“And Why Not I?” from “Three 
to Make Ready.” , 

Also, as usual, the opening and 
closing numbers by the choruses 
of the various Broadway musicals, 
including “South Pacific,” “Where’s 
Charley?” “Kiss Me, Kate,” “Lost 
in the Stars.” “Texas, L’il Darlin,’” 
“Gentlemen Prefer Blondes.” “Miss 
Liberty” and “Alive and Kicking.” 
Yvonne Adair was soloist for the 
opener and Celeste Holm for the 
finale. Moss Hart and Clarence 
Derwent were emcees. 

Robert Breen was in charge of 
the production; Milton Weintraub, 
general manager: Max Meth, musi- 
eal director; Ben Kranz, production 


supervisor; Paul Morrison — in 

charge of settings, and Emeline 

Roche in charge of costumes. 
Hobe. 





Ted Goldsmith, flack for “Death 
f a Salesman,” leaves in advance 
f company. making Columbus, O., 
his first stop in mid-west. 


as well as) 
in recitals in N. Y. and elsewhere. 





SCULLY’S SCRAPBOOK 


o0090000000000, By Frank Scully 


Bedside Manor, Hollywood, Jan. 28. 

“Is there a shortcut through this place?” the guy at our door wanted 
to know. 

“Shortcut to where?” 

“To Hollywood and Vine.” 

“Sure,” I said, “drive your car right through our living room and 
then take the first turn to the left. If you run down a lot of expectant 
mothers, that’s Hollywood and Vine.” 

He. fiashed a million-dollar smile. 

“TI know your face,” I said. “I saw it in a recent copy of Life. _You 
were plugging a dentifrice or something. How come they didn’t print 
your name under the picture? In fact they didn’t identify you at all.” 

“Oh, that’s the new kind of advertising,” a guy who was leaning over 
his shoulder offered. “They mention nothing with the photograph. It 
flatters the people who know.” 

“And the people who don’t know?” I wanted to know. 

“Say, how about that short cut?” the lost pilgrim demanded. 

“Sit down,” I said. “There may be something in you besides enough 
strength to carry home an Oscar. Haven't I seen you some pjace be- 
fore?” 

“In ‘The Strange Love of Martha Ivers’?” his alter ego suggested. 

I shook my head. “Didn't see it,” I said. 

“In ‘Out of the Past’? ‘I Walk Alone’? ‘Mourning Becomes Electra?” 

“Oh. no, really? Does anybody dare mention ‘Electra’ as a screen 





credit?” 
“The Walls of Jericho’? ‘My Dear Secretary’? ‘Letter to Three 
Wives’?”’ 
The Wrong Mr. Douglas 
“Don't tell me,” I said. “No prompting, please. Douglas. Paul 


went to school with him.” 
Paul Douglas is a voung man.” 
think he is. now 


Douglas. 1 
“You went to school with him? 
“Well. I went to school with some Paul Douglas. I 

U. S. Senator from Illinois.” 
“But this isn’t Paul Douglas. 

prompted. 

“Oh.” I said, “ ‘The Champion!’ 
discovered Stanley Kramer. You 
for Eckie Calder.” 

“Eckie Calder?” echoed Douglas. 

“Yeah, Eckie Calder. He was the greatest all-around athlete St. 
Lawrence University ever turned out. The last time I saw Eckie was 
in 1916. You look just as he did then. . 

“IT was born in 1916. I went to St. Lawrence, too. 
lated to Eckie Calder, not even by innuendo.” 

“Did they have co-eds at St. Lawrence in your time?” 

“Girls didn’t interest me then. I had six sisters.” 

“Shake.” I said. “I had six too. Every doorknob carried a bustle 
in my boyhood.” 


This is Kirk Douglas,” the alter ego 


The guy who 
I mistook you 


remember 
moment 


Now |! 
know, for a 


But I’m not re- 


No Bustles For Him 

“Bustles were before my time,” he said. “But hustle wasn’t. And 
I had to hustle. I worked as a bellhop, punch-press operator, parking 
attendant, waiter and usher. From the American Academy of Dra- 
matic Arts I landed in ‘Three Sisters’—and what sisters—Katharine 
Cornell, Judith Anderson and Ruth Gordon. I was an echo offstage. 
Finally | landed in a comedy—a juvenile lead. That was ‘Kiss and 
Tell.” Somebody must have told, because the next thing I knew I was 
in an anti-submarine unit in Uncle Sam’s navy. 

“Wounded and discharged, I convalesced in Hollywood. I must have 
looked awful pooped because 1 was cast as a weakling. I had to play 
against Barbara Stanwyck, Lizabeth Scott and Van Heflin. Who wouldn't 
look like a weakling against such a trio?” 

“Your latest picture is ‘Young Man With a Horn,’ isn’t it He said 
it was. “I thought so,” I said, “but just keep blowing ‘it because you 
blow an awful sweet note in this town of phoney modesty.” 

“Just to keep the record straight,” he said, “let me confirm you on 
that. I am not a modest person. I don’t believe acting and modesty go 
together anyway. A lot of unpublicized people and a tremendous degree 
of luck, combined with an annoying persistence of my own, all con- 
tributed to make me a ‘star’ overnight! 

“Call Me Jack” Costs Dough? 

“The big laugh to me about ‘The Champion’ is that people now 
suddenly say I have sex appeal. [ did eight pictures before ‘Champion’ 
but no one ever said then that I had what they say I have now, and 
I assure you I’m the same fellow. I’m not a good-looking guy and I 
can climb upward in this town only through good acting and good pic- 
tures. I'm politically naive. When Jack Warner said to me one day 
‘Call me Jack?é I thought to myself I’d better be careful. This might 
cost me a picture. Is that proof of an awakening political sense?” 

I told him on that alone he could hold down a chair as professor 
of political economy anywhere. 

He said he wanted to do a play next. I told him about one which 
concerned a guy who conquered the world trying to get away from 
two dames. 

“Oh boy.” he said, “that’s my story!’ 

So I put him and Lewis and Young, the producers, in touch with 
one another as one more proof of the sort of service VARIETY muggs do 
every day and which rarely shows in the galley proofs. 

For all his success he doesn’t think he knows at all how to handle 
producers. They may swing from issuing directives and ordering you 
to give $5,000 to a charity which passed their desk that day to inviting 
vou to their homes and telling you not to bring your agent because 
this one is social. Everything becomes so convivial that you figure 
you're living in the best of all possible worlds. Then the next day you 
get an or-eise directive again, and the day after you're the studio hero 
because the right number of people went crazy after seeing a sneak- 
view. 

“It all reminds me of when I was in college.” he said. “I had started 
from scratch. Our family had nothing. It was during the depression. 
I couldn't afford to belong to any fraternities and didn’t like them any- 
way, and then suddenly I found myself elected student-body president! 

Naive Like a Loan Shark 

“IT am naive. In this town people are conditioned to smart thinking. 
The simple, naive things escape them. Otherwise hew could you ex- 
plain a property like ‘The Champion’ lying around for 20 vears? The 
first time I saw it I knew it was a good movie. I was sure that a good 
movie was boxoffice. But this town had decreed that fights could be 
fixed in a dressing room but not in a cutting room. Irving Thalberg 
had produced ‘The Prizefighter and the Lady’ and somehow it had failed. 
Therefore, for the next 20 years fight pictures were poison at the 
boxoffice. 

“It's tough to overcome things like that unless you're a simple naive 
guy and try to keep what is innocent about you from being too mixed 
up with the confusions of a town where everybody is afraid of some- 
thing. I don’t mean ‘being afraid’ is something I don’t share. I cer- 
tainly was scared when I went into ‘The Champion.’ For one thing I 
had never been in a ring in my life, and suppose a guy failed to pull a 
punch? He could kill me. But I certainly wasn't afraid to play in 
the picture merely because for 20 years the shadow of a Thalberg fail- 
ure was still hovering over the town like smog.” 

He looked around the rooin. 

“If I cut right through here,” he asked, “will it bring me out at Hol- 
lywood Boulevard?” 

“It will if you’re walking.” I said 

“I’m walking.” he said. “It’s my favorite exercise.” 

“Keep on walking,” I said. “And if anybody knocks you down, take 
his number. His name might be Oscar.” 


"9 
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VARIETY 


Wednesday, February 1, 1959 





Broadway 


Jane Wyatt in town for two 
weeks filling radio and TV com- 
mitments. 

Milton Ebbins, manager of Billy 
Eckstine, laid up with grippe in 
Hollywood. 

Michael Hall Associates, show- 
biz publicity outfit, moved to ex- 
panded quarters. 


David Wayne in from the Coast, 


and due to start rehearsals soon. 
“Out of This | 


in Cole Porter's 
World.” 


Jenny Godeck, assistant to Sam 
Bramson of the William Morris 
cafe dept., recovering from appen- 
dectomy. 

Walter Reade, Jr., circuit op- 
erator, heads for Switzerland this 
week with his wife for a two-week 
vacation. 

Ben Washer finally established 

ublicist headquarters in the RKO 


uilding after working from his 


home for months. 

Joe Ehrlich, former 
wire and syndicate contact, 
joined Selznick Releasing Org’s 
publicity department. 

Emil Oswald, director-general of 
the Austrian Society of Composers, 
Authors, and Publishers, has ar- 
rived in New York on business. 

Henry Dunn, national adminis- 
trative secretary of the American 
Guild of Variety Artists, relieved 
of $138 by a pair of yeggs Sunday 
night (29). 

Jackie Robinson, Brooklyn Dodg- 
ers’ second sacker, planes for 
Hollywood Friday (3) to huddle 
with Eagle Lion execs on his com- 
ing EL film. 

Margaret Hartigan, former press 
head for N. Y. City Opera Co. and 
Lewisohn Stadium, N. Y., concert, 
now publicity manager for Victor 
Red Seal records. 

Celeste Holm over the weekend 
did four shows at the Tower the- 
atre, Philadelphia, where she broke 
in new material for her Broadway 
Paramount personal. 


Former Universal pressbook edi- | 


tor Charles Cohen back with the 
film company for a special assign- 
ment handling Noel Coward’s “The 
Astonished Heart.” 

Virginia Mayo, Michael O’Shea, 
Mervyn LeRoy and Alfred Night- 
ingale, business manager of the 
D’Oyly Carte Opera Co., off to 


Britain Saturday (28) on the Queen 


Mary. 


Richard F. Walsh, International | 


Alliance of Theatrical Stage Em- 


ployees prexy, named member of | 


the national labor committee of 


the 1950 Heart $6,000,000 fund- | 


raising campaign. 


20th-Fox | 
has) 


newly created Coast branch. All 
the Evans clients have signified 
‘good will and intention to stick 
| with the office. 

| Broderick Crawford in N. Y. to 
accept the N. Y. Film Critics’ 


award as the best actor of the. 


|year for his performance in “All 
jthe King’s Men.” Presentation 
|will be made Sunday (5), follow- 


_ing which Crawford returns im-| 
mediately to the Coast for lead | 


role in “Born Yesterday” for Co- 
lumbia. 

Twentieth-Fox sales veepee 
| Andy W. Smith, Jr., planed to 
Cleveland last night (Tues.) for 
three days of huddles with com- 


pany division and branch person- | 


nel there. Assistant sales manager 

| William C. Gehring left at the 
same time for a swing through 
Pittsburgh, Buffalo and Washing- 
ton, and is slated to return to his 
homeoffice desk Monday (8). 


Philadelphia 


By Jerry Gagban 
Mrs. Edward G. Robinson 
town exhibiting her paintings. 
Hal Moore, WCAU disk jockey, 
had his tonsils bobbed and is out 
for a week or more. 


in 


Margaret Hartigan has rejoined , 


RCA-Victoer to handle publicity for 
Red Seal recordings. 

Abe Ellis, 
bought the Steel Pier, Atlantic 
| City, concessions for a reported 
$65,000. 

Susanna Foster was out of cast 
of “The Merry Widow” (Forrest) 
because of illness. Her place taken 
by Helen Kelly, wife of stage man- 
ager. 

Vinton Freediey will be principal 
guest speaker at first “theatrical 
brunch” sponsored by Federation 
'of Women’s Clubs at Warwick, 
Feb. 6. 

Savannah Churchill 
forces 


link 
Dole 


will 
permanently with 


Dickens unit, her current accom- | 


| panists at Chubby’s, West Collings- 
| wood, N. J. 
Pete Conlow, Jr., son of one of 


Philly’s top dancing masters, has | 


featured spot as a hoofer in road 
|company of “Lend an Ear,” which 
| bows in at Shubert, Feb. 6. 





Myers, Johnston 


Continued from page 4 


the body, to continue their fight 
for outright repeal or a reduction 
of the Federal 20% tax on theatre 
admissions, 

| Edwards, who recently returned 


the concessionaire, | 


from Washington, said, while Pres- | 
ident Truman’s tax measure mes- | 
sage to the Congress did not men- | 
tion the controversial theatre tax, | 
he believed the theatreowners | 
should not lessen their efforts to, 
effect at least a compromise. 


Thesper Richard Carlson plan- | 
ing in today (Wed.) from Nairobi, | 
Africa, with production unit man | 
Robert Surtees, following lensing | 
of sequences on Metro’s “King | 
Solomon’s Mines.” | 

Sidney Mayers, director of the} 

rize-copping “The Quiet One,” 
Giaine the Dramatic Workshop to 
conduct a seminar in film tech- 
niques. He’ll use his own pic as 
the film for analysis. 

Morton A. Spring, first veepee 





D. C. Try Fails | 
Washington, Jan. 31. 

Another abortive move to wipe 

out all wartime excise tax rates, 





of Loew’s International Corp., ar-| including the 20% admissions 
rived in Buenos Aires Monday|and 20% nitery levies, failed 
(30). He’s accompanied by Mau-| here last week. It was in 


rice Silverstein, company’s Latin- 
America chief, and Mrs. Spring. 
Toves Maes, Danish actress, 


planed in from Copenhagen Satur- | 
to attend last night’s | 


day (28) 
(Tues.) preem of “Child of Man” 
at the Normandie. Star of the pic, 
she returns to Denmark next week. 

Film: attorney Arnold Grant 
planed to the Coast last night 
(Tues.) for a month’s huddles with 
clients, namely Columbia pix prez 
Harry Cohn and songwriters John- 
ny Burke and Jimmy Van Heu- 
sen. 

Sam Horowitz, Motion Picture 
Sales Corp.’s Chicago district man- 
ager, in town for cunfabs with 

PSC’s top execs, Neil Agnew and 

harles L. Casanave, on Chi dis- 
tribution of William  Dieterle’s 
“Volcano.” 

Oldtimers applauding the cour- 
age of vet emcee Johnny Perkins, 


who did a nifty job of handling | 
the intros recently at an East St. | 


Louis affair. Perkins has diabetes, 
Burger’s disease, has had two 
strokes, one leg has been amputat- 
ed—and he did the show from a 
wheelchair. 

Carol Reed’s directorial hand 


currently being displayed simul- | 


taneously at three first-run New 
York theatres. 


ton has “The Falien Idol” and the 
Park Avenye is offering a revival 
of “Odd Man Out.” 

William Ferguson, Metro’s retir- 


terday (Tues.) at a luncheon 
tendered him by Howard Dietz, ad- 
— veepee. Among Metroites on 

and were Joseph Vogel, Harry 
Moskowitz, J. Robert Rubin and 
Charles M. Reagan. 

Death of publicist George Evans 
won't change the status of his out- 
fit. Bud Granoff and Charlie Stone 
will be in charge of the New York 
office, Jack Keller heading the 


The Victoria is fea- | 
turing “The Third Man,” the Sut- | 


t 


| 20c, be tax-free. 


effect a publicity-gétting stunt by 
Republican House leadership with- 
out much chance of it getting any- 
where. 





| Martin, of Massachusetts, offered 
|}an amendment to kill off the ex- 
| cises. 
| House was considering legislation 
'to tax insurance companies, and 


| as having nothing to do with the 
| legislation on tap. 

| Ontario’s Admish Pledge 
Toronto, Jan. 31. 

| If the present 20% amusement 
_tax is cut to 10%, this reduction 
| will be passed on to film patrons; 
and theatre managers have. pledged 
that they will not raise admission 
'prices for at least the ensuing year. 
This is the proposal to be sub- 
mitted immediately to the Legis- 





atres Assn. of Ontario, which em- 
braces 511 theatres, with a total 


seating capacity of 335,575, and in- | 
membership of the Big | 


cludes 
Three chains—Famous Players (Ca- 
nadian), Odeon Theatres (J. Arthur 
Rank), and 20th Century Theatres 
(Nat Taylor). 

| MPTAO will point out that film- 
_going is the workers’ form of re- 
|laxation and that the present 20% 
| was originally instituted as a war- 


|time measure and no hould be) 
ing exploitation chief, feted yes-| w should be 
| 


rescinded. They also will ask that 
‘admissions on children’s special 


|matinees, where these are under 
Action of theatre | 
interests is also intended to spear- | 
| head a similar lowering of amuse- 
_Ments costs to football and hockey | 


| 


|/amusement tax take totalled $5.,- | 
| 826,553. 


arenas, night spots and circus en- 
gagement. Last year, Ontario's 


Republican House leader Joseph | 
It was proffered while the | 


| was ruled out on a point of order) 


lature by the Motion Picture The- | 


| London 


| 


third trip to New York to open at 
Radio City in the Easter show. 


that it never closed throughout the 


blitz, celebrates the 18th afniver- | yjinneapolis to marry Sidney Sal- 


sary of. vaude-revue Friday (3). 

J. Arthur Rank hosted a 21st 
birthday party for Jean Simmons 
_yesterday (Tues.) with reps of Brit- 


| 
Ronnie Ronalde due to make his ‘week (23) with “Biography,” first 
English-speaking theatrical 
Windmill theatre, which boasts | oe 


after completing three films here 
in Italy. 
Rome Theatre Guild opened last 


pro- 


dei 
Satiri. 
Shirley MacDonald here from 


in Italy, at Teatro 


-kow, director of “The Eagle and 


‘ish and foreign press as principal | 


guests. 

“Queen Ejiizabeth Slept Here,” 
British title for “George Washing- 
ton Slept ‘Here,” celebrated its 
100th performance at the Strand, 
Friday (27). 

Jeanne Sook and Ted Roman, 
after having finished 30 weeks in 
Tom Arnold’s “Ice Vogues” at Stoll 
theatre, return to New York on the 
Queen Mary, Feb. 8. 


William Fox and Patricia Hil- 
liard stepped into the cast of 
“Young Wives’ Tales” at the Savoy 
in parts previously played by 
Derek Farr and Joan Haythorne. 

Alfred Junge and Roger Forse, 
planed to Hollywood for consulta- 
tions with Metro execs on “Ivan- 
hoe,” which is to be filmed in Tech- 
nicolor. at Elstree studios in the 
spring. 

“Riders of the Range,” one of 
the top BBC radio features, has 
been fixed by Fosters’ agency for 
_extensive vaudeville tour for Moss 
Empires and Stoll’s opening late 
March. 

Filmstar Dirk Bogarde doing a 
guest season at the Bedford, Cam- 
den Town, starting with an old 
Irish melodrama, “The Shaugh- 
raun,” and following with “The 
Leopard.” 


ing his first film script, “The 
Verger,” one of the three stories in 
“Trio,” which is being made on a 
Rank - Paramount co-production 
arrangement. 

| Edmundo Ros and his band, for 


| 


Somerset Maugham at 76 is writ- 


| listed. 


' some years a regular feature at the | 


swanky Bagatelle restaurant, make 


Park Empire, March 6, with Stoll 
| theatres to follow. ; 
| Emile Littler’s “The Purple Fig 
| Tree,” by George Ralli, a young 
| Greek student presently in Ameri- 
| ca, opens at the Piccadilly Feb. 15 
'with Margaret Rawlings and Jack 
Hawkins starring. 

“Daphne Laureola” folds Feb. 11 
after its 11 month run at Wynd- 
hams. After a short vacation 
| Edith Evans will play the title role 
\in “Lilian Baylos” before going 
ito Broadway. with the “Laureola” 
| cast. 

Lucienne and Ashour Apache act 
booked by Charles L. Tucker for 


their vaudeville debut at Finsbury | 


Jack Hylton’s short vaudeville sea- | 


son opening at Victoria Palace, | 


Feb. 6. Show stars BBC’s top 
radio feature, “Take It From Here.” 
as fill in before the Crazy Gang 
is ready with a new program some- 
time in March. 


Miami Beach 
By Lary Solloway 


| Leon Fields heads up new show 
_at Club 22. 





brother Al here. 


| Wolfie’s, beach duplicate of Lindy’s. 


week at Copa City after Club Bo- 
‘heme date. 

| Lauritz Melchior due in for 
Feb. 3 concert date with University 
:of Miami symphony orch. 

Arthur Godfrey back at what is 
| by now his winter home, the Kenil- 
worth. Spot has complete studio 
|setup for him. 

Tony Martin and wife Cyd Cha- 
| risse, to the Bermudas for vacation 
following closing at Club Boheme 
‘and before opening at Beach- 
comber Feb. 15. 


Rome 
By Helen McGill Tubbs 


Lewis Milestone at the Excel- 
| sior. 


wood. 

Raphael Hakim in Rome for a 
week or two. 

Mischa Auer will turn director 
for his next film in Italy. 

Stewart Stern, Metro scripter 
‘for planned ‘‘Therese,” left for the 
States. 

Gracie Fields will not remain at 
‘her villa in Capri, but will return 
| to England. 

, Gwynnt Pickford Ornstein’s leg 

in a cast from a fall sustained sev- 

eral days ago. 
Guido Orlando here from Paris 


‘making plans to do a film here 


with Lewis Milestone. 
The Keyboard, featuring Charlie 


'Beale, American colored pianist, 
/opened last week (20). 


Renee Rosen and Leon Charles 
Aigrant of Rome Metro office were 
married here last week. 

Adrian Reid, documentary film 
producer, has left for London, 


| 


the Lamb,” 
made in Italy. 


Portland, Ore. 


Ballet Theatre at the Auditorium 
Jan. 30-31. 

Maurice and Mayres headlining 
at Amato’s Supper Club. 

Jack and Jills nightclub set re- 
opening date for Feb. 4. 


British film being 


Eugene List and Carroll Glenn | 


in concert at the Auditorium 
Jan. 28. 

Mills Bros. completed three-week 
date at Music Hall Supper Club 
last Sunday (29). 

George Murphy in town for 
Chamber of Commerce First Citi- 


zen dinner as guest speaker. 


German Market | 




















ttm_—== Continued from page 5 


the German Ministry of Commerce 
in withholding the permits. 
Arnall’s cable followed the unan- 
imous vote of the Tripartite (U. S., 
British and French) film working 
party which requested the High 
Commissioner to toss out action by 
the Ministry of Commerce as being 
in violation of laws regulating dis- 
semination of information. 


Majors’ Hassle 


The majors’ hassle with the Ger- | 


mans was over the latter’s demand 
that the 15 pix for which the entry 
permits would be used must be 


what pix they'd want to bring in. 
Compromise agreement was that 


in advance, but that substitutions 
might be made. 


here has been some feeling 
among American execs that the 
dispute over licenses, as it pertains 
to both majors and indies, reflects 
an effort by the German industry 
to protect itself for the future. 
is seen as an attempt to hold down 
imports against the day when Ger- 
man film-makers will again be 
working with full speed and com- 


the companies would submit a a | 


peting with U. S. product for play- 


ing time. 

This was also viewed as a reason 
for the stringency of some of the 
regulations in the German self- 


regulation code which was insti- | age 
tuted last fall, and applies to Hol- | Spanish junket. 


lywood product. It is reported that 
to date, however, the code has been | 
reasonably administered. | 


Americans objected that | 
they couldn’t tell so far in advance | 


It | 


Hollywood sain 


| David O. Selznick laid i 
sore leg. ~ 
| Elizabeth Taylor graduat 
University High School OP trem 
| Mitchell Hamilburg to T 

for huddles with Gene — 


Judy Canova rounding up tr 
'for tour of three southern ae 


Blanche Yurka to Phoenix for g 
winter stock role in “The Wild 
Duck.” 


| Last testament of Alan Hale be. 
queathed bulk of his estate to his 
| widow. 

Bud Abbott and Lou Costello 
staged benefit show for late Les- 
ter Allen. 

Teddy and Phyllis Rodriguez to 
Las Vegas for a dance date at 
Flamingo. 

Bob Doman returned to 20th-Fox 
flackery after eight months out 
with fractured hip. 

Andrews Sisters will warble at 
Girl Scouts’ annual powwow at 
| Shrine Auditorium. 
| John Barrymore, Jr., and Chill 
Wills worked up stage act to plug 
“The Sundowners.” 

John Wayne is 125th thesp to 
plant his feet in cement in front 
of Grauman’s Chinese theatre. 

Juan Guthman in from Buenos 
Aires to gander film situation whiie 
guesting with Hugo Fregonese 

Hollywood Foreign Correspond- 
ents Assn. will hold its eight an- 
nual Golden Globe Awards Dinner 
Feb. 23. 

Herbert J. Yates received a spe- 
cial award from Southern Califor- 
nia Motion Picture Council for 
making “Sands of Iwo Jima.” 

Jack Warner won Victory of Sa- 
mothrace Award for “Treasure of 
Sierra Madre,” voted the best for- 
eign film released in Spain last 
year. 








Paris 
By Maxime de Beix 
(33 Blvd. Montparnasse ) 


Paris crammed with dress buy- 
ers. 


| The year of 1949 saw 197 Ameri- 


can pix on French screens. 

Warner’s rep Wolfe Cohen visit- 
ing with Joe Hummel in Paris. 

Jimmy Davis back in Paris after 
a successful tour of Switzerland. 

“Home of the Brave” opening 
in Paris with the title of “I Was 
a Negro.” 

Daniel Gelin, pic actor, turning 
poet with the publication of his 
first collection, titled “Fatras.” 

Paris crix turning a jaundiced 


/eye on Louis Jouvet’s new way of 


producing Moliere’s “‘Tartufe.” 
Josephine Premice, Haitian 

singer-dancer, back in Paris after a 

Rumored she may 


replace Josephine, Baker in the 
Folies Bergeres. 
Austrian pic “Fregola” being 


boycotted because of appearance of 








Importance attached to the Ger- Marika Rokk, who was a star in 
man market since the U. S. com-| Germany under the Nazis. She 
panies began operating there indi-| has been given a clean slate by 


Danny Thomas set for a one- 


Rene Williams left for Holly-: 





, Prentice-Hall 
| Publishing, publishers of the novel. 


Suing for damages to his funeral - 
| biz. plaintiff conceded on cross-ex- 


vidually on Jan. 1 is seen in ap-| 


pointment by all the top indies of 
/reps in the territory. 


_send in his ow ‘dward | 
| Harry and Jimmy Ritz joined. wa man is Edward | 


Latest to} 


Small. He'll be represented by) 


._|M Ww | 
Leon Enken, Jr., now: managing | oe Rotman, who left for Europe | 


on the Queen Mary last Saturday 
(28). He’s a former Paramount} 
exec in Central America and the 
Far East. In the absence of im-. 
port licenses, Small is threatening 
to release his pix in Germany, any- 
way. He has about a dozen nega- 
tives there now. 


| Pa. Undertaker 


Continued from page 3 me 














and Garden City 


amination conducted by Edward C. 
Raftery that he partners the mor- 
tuary with an uncle, Ed Strzalka. 
Raftery brought out an admission 
that Strzalka had pleaded guilty in 
1943 to appropriating jury fees 
when he was a court clerk. Equal- 
ly damaging to the claim of heavy 
financial injury from the Janney 
yarn was a further admission by, 
Polniaszek that he and his uncle! 
bought the business from a grand-| 
mother for $500 in 1947. 

At the close of the cross-exam.| 
Polniaszek consented to a dis- 
missal of the case on the merits. 
He also agreed to ditch similar 
actions against RKO, Jesse Lasky, 
Paramount, Loew's and Warner 
Bros. theatre chains, Comerford 
theatres, Lever Bros. and Columbia 
Broadcasting System. | 

It was plaintiff's contention that. 
the undertaker named in the book 
was none other than himself. The 
Janney yarn, he maintained, pic- 


tured him as unscru 
ell pulous - 


MG, 


Minneapolis 
By Les Rees 
Joe Flynn here ahead of “Inside 


“Harvey” set for third local date 
at Lyceum. 

Minneapolis gets “Death of a 
Salesman” at Lyceum in May. 


Curly’s has Lou Seiler, Melba 
Vick, Dick Wesson and line of 
girls. 

Dorothy Lewis, silver blades 
ed opening ice-skating school 
ere. 


Joe E. Brown scored hit appeat- 
ing on St. Paul Women’s institute 
program as lecturer. 

Hotel Nicollet Minnesota Terrace 
holding over Rudy Vallee and has 
Liberace underlined. ’ 

Sophie Tucker back at Club 
Carnival for return engagement on 
show that also includes Vie Hyde, 
Carmen Garcia’s rhumba band and 
Bob Locken orch. 

Metropolitan Grand Opera ‘¢ 
make sixth personal appearance at 
Northrop Auditorium May 5-7, pre- 
senting “Die Meistersinger, 
“Aida.” “Elixir of Love” and “Cat- 


Pittsburgh 


By Hal Cohen 

Imogene Coca playing her first 
local nitery engagement at Monte 
Carlo. 

Carmen LaPorte, former dancer, 
now managing Club 51 for Joe 
Knapil. 

Don Cornell, 
Joan Holloway 
Carousel. ; 

Fran Warren playing Copa this 
week and Tiny Sinclair's back 4° 
mistress of ceremonies. , 

Lenny Litman and Ralph Harr” 
son bringing Charles Laughton t 
Syria Mosque for one nighter 0? 
Feb. 21. 


Guy Rennie and 
in new show 4 
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OBITUARIES 


BENJAMIN H. DARROW 
Benjamin H. Darrow, 60, founder | 
and direetor of Ohio’s “School of | 
the Air” from 1929 to 1937, died 
Jan. 28 in Columbus, O. | 
Known as “the radio school-| 
master,” he was a country school | 
teacher who founded the “Little 
Red Schoolhouse” program on) 
WLS, Chicago. He directed the, 
program until 1927 when he spent 
a year with the Payne fund 


in New York surveying the pos- 
sibilities of radio for classroom 
The first Ohio school | 


usage. 
of the air broadcast was heard on 
Jan. 7, 1929 from Ohio state uni- 
versity station WEAO (now WOSU) 
and marked the first regional 
broadcast planned expressly for 
school listening it was carried from 
OSU campus by wire to Cincinnati 
where it was broadcast by WLW to 
a four-state area. 

Thousands of school children 
came to know him as “Uncle Ben” 
during his service with Ohio 
“School of the Air.” Later he was | 
educational director of WBEN and 
WEBR, Buffalo, N. Y. He returned 
to Columbus during the war and 
was in charge of radio activities 
in a four-state area for Office of 
Civilian Defense and later for OPA 
during which his office supervised 
110 broadcasts a week. 

Survived by wife, two sons, two 
daughters and a sister. 





ROCKCLIFFE FELLOWES 
Rockcliffe Fellowes, 65, retired 
actor, who had been a star in many 
silent films, died Jan. 28 of a heart 
attack in the Cedars of Lebanon 
Hospital, Los Angeles. 
Born in Ottawa, Fellowes had ap- 
eared on the stage before enter- 
ing motion pictures. Among the 
screen productions in which he ap- 
peared were, “The Golden Prin- 
cess,’ “The Border Legion,” “The 


Signal Tower,” “The Garden of | 
Weeds,” “Rose of the World,” 


“East of Suez,” “Declassee,” “The 
Third Degree,” “The Understand- 
ing Heart,’ “The Crystal Cup,’ | 
“The Taxi Dancer,” “Syncopating 


IN LOVING MEMORY 
OF MY HUSBAND 


HARRY ROGERS 


December 12, 1949 
—PEGGY ROGERS [|| 





| 


Sue,” “Ladies of the Big House,” 
“The Charlatan,” “Monkey Busi-| 
ness” and “The Phantom Broad- | 
cast. 

Fellowes retired 15 years ago. | 
His marriage to Lucile Watson, 
stage and screen actress, ended in 
divorce. He is survived by a 
brother, Kenyon Fellowes, Cana- | 
dian Commissioner of Taxation, 
and a sister. 


GEORGE O. MILNE 

George O. Milne, 47, director of 
technical operations for the Amer- 
ican Broadcasting Co., died Jan. 27 
in Miami Beach, Fla. 

Born in Mamaroneck, N. Y., 
Milne took a course at the Western 
Electric Installation School. In 1923 
he began professional radio work 
as a maintenance man for WEAF, 
and during the next four years 
Rave important aid in setting up 
technical facilities for network 
broadcasting. In 1927 he was made 
control supervisor and in 1928 op- 
erations supervisor. 

_In 1930 he was appointed divi- 
sions engiheer for NBC, and re- 
mained in that post until 1942, 
when he joined ABC, then the Blue 
Network, as director of technical 
operations. 

Re leaves his wife and two sons. 





JOHN TAINTOR FOOTE 

John Taintor Foote, 69, author, 
playwright and film producer, died 
in Hollywood, Jan. 28. Foote’s 
first play to be produced in New 
York was “Toby’s Bow” in 1919. 
His following work, “Flying Col- 
ors,” which he co-produced wit 
John Golden, was shelved during 
its out-of-town tryout. In 1933 he 
returned to the Broadway stage as 
co-author with Hubert Hayes of 
Tight Britches.” 
wftS. a_scenarist, Taintor wrote 
Kentucky,” “The Mark of Zoro,” 
Swanee River” and recently “The 
Story of Seabiscuit” and “The 
Great Dan Patch.” His novels in- 


clude “Full Personality,” “Daugh- died in Rochester, Ind.. Jan. 22, 


ter of Delilah” and “Hell Cat.” 
His wife and two sons survive. 


_ KATIE ROONEY 
Katie Rooney, 82, vaude per- 
former and eldest of the Rooneys, 


died in Moriches, L. I., Jan. 27. hit-run driver in Glendale, Calif. 


She was the sister of Pat Rooney, 
Sr., and of Julia, Mattie and Josie 
Rooney, who also had been vaude 
performers. She was the widow 


| of John Harding, legit musical di- 


| theatre chain. 


(operetta with 


| production 


| cessions 


! 


| 
| 
rector, who died several years ago. 

Miss Rooney made her stage de- 
but in an act with her father, the 
original Pat Rooney, and after the | 
latter’s death had continued in 
acts with her sisters. Although | 
having retired from the stage some 
years ago, she recently appeared | 
with her brother, Pat, on the “We 
the People” airshow, where she 
did an impersonation of her father. 
_ Survived by brother and three 
sisters. 





WALTER E. STANZEL 

Walter E. Stanzel, 60, manager 
of the Strand theatre in Bingham- 
ton, died Jan. 24 at Binghamton 
City Hospital. He came to Bing- 
hamton in 1915 and conducted the 
orchestra and did solo work as 
pianist, at the old Stone Opera 
House. In 1920 he became con- 
ductor of the Strand theatre or- 
chestra. 

When talkies were introduced in 
1929, Stanzel became buyer and 
booking agent for the Comerford 
During his associa- 
tion with Comerford he’ was 
manager of each of their Bingham- 
ton theatres. 

In addition to his wife, he is 
survived by a son, Walter., Jr., on 
editorial staff of the Binghamton | 


| Sun. 


JAY PACKARD 
Jay Packard, 77. former actor | 
and talent agent, died at his home 





ing a heart attack. 
WILLIAM C. APPLEBY 





William Crawferd Appleby, 27, | 


radio and television actor, died 
Jan. 26 in North Hollywood of 
coronary thrombosis. 


GEORGE B. EVANS 
George B. Evans, 48, veteran 





New York pressagent, died Jan. 27) 


at his home in New York after a 
heart attack. 
Details in Vaudeville section. 





Sam Morton Kennedy, 37, son 


of the erstwhile vaude team of | 


Paul Morton (whose family name 
was Kennedy) and Naomi Glass, 
died in White Plains, N. ¥., Jan. 
25. He was the grandson of Sam 


‘and Kitty Morton, who headlined 


vaude in the 1900’s with son and 
daughter as the Four Mortons. 





Joseph Kozinsky, 67, father of 
the King brothers, film producers, 
died, Jan. 27 at his home in Hol- 
lywood, after long illness. 





Wife of J. Lester Bush. owner of 
the Dixie theatre, Grafton, W. Va., 
died in that city Jan. 21. 





Lussier, 
22 ~«in 


of Dane 
died Jan. 


Father, 70, 
screenwriter, 
Hollywood. 





Anton Bloom, 74, studio minia- 
ture specialist, died Jan. 25 at his 
home in Hollywood. 





Valentine Rayburg, 78, pioneer 


,, film house owner, died Jan. 25 in 


Los Angeles. 





Mrs. Lily McBurney, 74, mother 
leader, 




















in Atlantic City, N. J.. Jan. 24. Of: Alvino| Rey, orchestra 
Packard quit the stage after a died Jan. 25 in Los Angeles. 

short acting career in the early 

1900’s to join his mother, Mrs. 4 

Clara Beaumont Packard, in the WB-NBC Suit | 

Packard Theatrical Agency. He | 

retired to Atlantic City in 1940 Loe Continued from page 1 go 


after a few years as a New York 
restaurant proprietor. 
Wife and a son survive. 





ARTHUR SPITZ 
Arthur Spitz, vaude and legit 
producer, died in New York, Jan. 


24. His only Broadway produc- | property 
| video rights. 


tion was “Yours Is My Heart,’ an 
music by Franz 
Lehar, which was produced at the 
Shubert theatre in 1946. 

Born in Hungary, Spitz produced 
acts in a chain of 
vaudeville theatres he operated in 
Germany during the 1920s. 

ARTHUR HIGGINBOTHAM 

Arthur A. “Slim” Higginbotham, 
60, president and general man- 
ager of Dixie Theatres Corp., of 
New Orleans, died there Jan. 27. 

Higginbotham was also in part- 
nership with Paramount-Richards, 
Inc., in Baton Rouge. in addition to 


heading chain which operated 
houses in Louisiana and Missis- 
sippi. 


Wife and stepson survive. 





KATE PULLMAN 

Kate Pullman, 57, former vaude 
dancer, died in Chicago, Jan. 27. 
Since her retirement from show 
biz she had operated hat-check con- 
in Chicago. For some 
vears she had been teamed with 
Roscoe Ails in dance production 
acts. 

Survived by a sister and three 
brothers. 
THOMAS McDERMOTT 

Thomas McDermott, 60, manager 
of the RKO Palace theatre in 
Trenton, N. J., died in that city, 
Jan. 18. He had managed the 
house for many years. Prior to 
that he had been a booker in 
Hollywood and Philadelphia. He 
was a native, of San Francisco. 

R. HUGH JONES 

R. Hugh Jones, 67, British actor, 
died in London, Jan. 22. He had 
been a member of the D’Oyly 
Carte Opera Co. for more than a 
quarter of a century. Prior to that, 
he had appeared in many London 
musical productions. 
BILLY McCLAIN 

William C. (Billy) McClain. 93, 
oldtime minstrel and later a film 
player, died Jan. 28 in a fire which 
destroyed his trailer near Los 
Angeles, 

Surviving is his daughter, Teddy 
Peters, an entertainer. 


‘ 


| CHARLES KREIGHBAUM 
Charles Kreighbaum, 53. former, 
theatre owner and hotel operator, 


ifrom a heart ailment. 


ROBERT F. DUKE 


Robert F. Duke, 41, manager of | 


‘Los Angeles theatre in downtown 
i section, was killed Jan. 19 by a 


| TED WRAY 


| Ted Wray, 41. film acter and cafe 


owner, died Jan. 26 at a mountain 


| their control of film 





but admitted that “something is in 
the wind” and said that ‘what 


NBC has done will not be over-| 
| looked.” 


Major film companies 
have consistently maintained that 
rights to a 
in itself incorporates 
_portedly did not register a formal 
| complaint with NBC prior to the 
| broadcast for the express purpose 
of letting the show go on and 
thereby gain a basis for a test 


| case. 
Similar situation occurred last 
‘fall, when “Ford TV _ Theatre,” 


| aired on the CBS network, planned 


to stage “Edward, My Son.” Broad- | 


cast would have taken place about 


| - 


| You Can’t Do That! 
Major film companies’ aver- 
sion to having their stars ap- 
pear on television took it on 
the chin twice in video shows 
over the weekend. Before the 
main event started during 
NBC-TV’s pickup of the Madi- 
son Sq. Garden, N. Y., fights 
Friday night (27), Paramount 
star Bob Hope was introduced 
by the ring announcer. Hope, 
| of course, stood up for a bow 
and the NBC cameras swung 
over to pick him up. 
Ed Wynn, on his CBS-TV 
show Saturday night, did it in 
a kidding way. After introduc- 
ing guestar Gloria DeHaven, 
he told her, {While you sing 
vour song, I'll go over to 
| Metro and get permission for 
| you to appear on this pro- 
gram.” Miss DeHaven is now 
freelancing in films, having 
| parted company with Metro 
| over a year ago. 


| 














|a week before the Broadway open- 
ing of the Metro film based on the 
play. Metro, as a result, carried 
its objection directly to Henry 
Ford and CBS board chairman 
William S. Paley, both of whom 


consented to withdraw the show 
and substitute another. Both the 
Ford series and the new Lucky 


Strike series have refrained from 
kinescoping their programs ire- 
cording them on film off the face 
of a receiving tube for delayed 
broadcast in other areas) so as not 
to run into any trouble with the 
film outfits. 

| The NBC spokesmen also de- 
clined to discuss the threatened 
suit but intimated they would wel- 
come a test case in order to get 
the matter straightened out once 
and for all. Lucky Strike series 
of hour-long dramatic shows, pro- 
duced under the supervision of 
film star Robert Montgomery, was 
originally planned to concentrate 
only on whatever film properties 
are available to TV. ‘This is a part 
of Montgomery’s overall attempt 
to cement friendly relations be- 
tween the two industries which. he 


lodge near Big Bear, Calif., follow- 


WB as a result, re-| 


claims, is the only way they can 
both survive and prosper. If the 


gomery’s plan from the start. 

Also to be drawn into the legal 
action if WB goes through with its 
purported plans are the American 
Tobacco Co., sponsors of the series, 
and BBD&O, the ciggie outfit’s 
agency. 











Continued from page 1 








reported that Hope, in addition to 
his guarantee, was offered a 50% 
deal on the gross over $110,000. 
With house capable of grossing in 
the neighborhood of a maximum 
$175,000 weekly, comedian’s cut on 
that sum could have been $82,500. 

However, in order to rake in that 
kind of coin at the Roxy, Hope 
would have to play four or five 
shows daily. 

On one-nighters, he’ll get a mini- 
mum of $10,000 against 60° of the 
gate for one show only. Some fair 
dates are being booked in excess 
of that sum, with Associated Book- 
ing Corp. assured that Hope will 
get nore than his minimum by set- 
ting him into spots with 10,000 or 
more capacity. This would include 
lush dates in some of the major 


league ballparks, which are cur- 
rently being negotiated and _ at 
which his minimum will be con- 


siderably in excess of $10,000. 
Hope, in previous seasons, has 
grossed $500,000 during —his tour. 
But on this jaunt, there will be a 
major effort to make this the most 
| lucrative route. Aim is to hit 
around $750,000. Although this 
sum cannot be guaranteed on 45 
dates, it’s expected that overages 
will hike the ultimate gross into 
that bracket. 
| Hope will pay for the performers 
in his troupe, personnel of which 
hasn't been set as yet. 





Eye Canada Tour 

Negotiations are currently being 
carried on for the Bob Hope vaude 
troupe to do a five-day tour of 
Western Canada under the aus- 
| pices of Celebrity Concerts of Can- 
ada. Engagement would begin in 
Regina Aug. 21, to be followed the 
next four days by appearances in 
Calgary, Edmonton, Saskatoon and 
Winnipeg. A. K. Gee, Celebrity 
prexy currently in New York, said 
the only major obstacle is the book- 
ing of arenas. 

Gee also stated there’s a possi- 
| bility that the Louis Armstrong all- 
| stars might play a similar tour. But 

nothing definite has been set. Ce- 
‘lebrity also books legit attractions 
/and concert dates. 














Oscar Financing 


Continued from page 3 














| pointed out that the awards are 
| worth millions at the b.o., creating 
‘interest in pix nominated prior to 
|}awards and later to winners and 
| runnersup. 

On the Coast, Academy board of 
| governors met Friday ‘27) to seek 


| ways of financing the 1949 presen- | 


tation, but gathering was a gloomy 
one, with no coin-getting sugges- 
tions offered. Board heard treas- 
urer Fred Metzler, comptroller of 
20th-Fox, report on his plea to the 
Motion Picture Assn. of America 
to reconsider its stand and put up 
money, but on Friday there was no 
prospect of reconsideration. 

Of the $75,000 to be advanced 
by film companies for Oscar Der- 
by, Loew’s, Paramount, RKO, 
20th-Fox and Warners will each 


put up $12,500 for a total of $62,- | 


500. Other MPAA companies will 
make up remaining $12,500. These 
include Columbia, Republic, Allied 
Artists, Cecil B. De Mille Produc- 
tions, Universal, Hal Wallis. Last 
year the companies put in $52,000. 


| MARRIAGES 


Inez Matthews to Rev. Ulysses 
Jackson, Elizabeth, N. J., Jan. 29. 
Bride is a featured player in “Lost 
in the Stars’ Music Box, N. Y.). 

Edna Mae Riley to James War- 
sham, Chicago, Jan. 31. Bride is 
secretary to Irving Mandel, Chi. 
Monogram franchise holder. 

Helen Reifman to Irving Man- 
del, Chicago, Jan. 21. He’s a Mono- 
gram franchise holder in Chicago. 

Shirley Bernstein to Irving 
Green, Chicago, Jan. 21. Bride’s 
father is United Artists Chi Ex- 
change manager. 

Barbara Riiff to Woodie Wilson, 
Las Vegas, Jan. 20. Bride is a 
showgirl; he’s an actor. 

Jean Wallace to Jim Randal}. 
Hollywood, Jan. 28. Bride is a film 
actress and former wife of Fran 
chot Tone. 





suit goes to trial and is decided 
against NBC, it could snafu Mont- | 


{sent to him in Prague. 





Even Vodka Sip 


Continued from page 1 


no time to talk it over, Maas asked 
that the offer be put in writing and 
He said 
he’d take it up with the MPEA 


} board when he returned to the U.S. 


Soviets promised him that it would 
be awaiting him in the Czechosle- 


vak capital. That was well over a 
month-and-a-half ago, and he 


| hasn't received it yet. 


Maas has since returned to the 
U. S. and is now vacationing in 
Florida. In his absence, John G, 
McCarthy, director of the interna- 
tional division of the MPAA, con- 
firmed the story of Maas’s disap- 
pointing Moscow stay. McCarthy 
otherwise refused comment beyond 
Stating that the Yank industry still 
hoped that a satisfactory arrange- 
ment with Soviet officials could be 
worked out. 

One of the elements that has 
blocked the deal, it is reported, is 
the fact that the exec of the Russe 
film monopoly who made the origi- 
nal agreement with Johnston has 
been liquidated or otherwise re- 
moved. Whether or not the pact 
was made in good faith——which is 
a point on which American indus- 
tryites disagree—the man who ne- 
gotiated it isn’t there to carry it 
through. 

The Russian officials have viewed 
almost 50 U. S. pix in Moscow and 


received reports from their reps 
all gver the world on some 150 
others which the Yank industry 


has offered them under terms of 
the Johnston agreement. Despite 
this, they maintain they can't find 
20 that are satisfactory. 





CBS Interested | 


Continued from page 1! 





whenever they desire. Most of 
these, he said, are too busy now 
with their combined AM and film 
work to start in video, whieh still 
-pays considerably less than either 
of the other two media. But, he 
pointed out, Miss Ball has already 
guested on several TV shows and 
she, together with the others, can 
be expected to enter video fullscale 
as soon as they get the opportunity. 

Of all CBS radio stars, Bing 
Crosby is believed to be the only 
one now who cannot legally appear 
on video without the consent of his 
film studio, Paramount. Jack 
Benny, who has no such legal ties, 
again expects to bypass TV this 
vear, believing set circulation is 
not large enough yet for video to 
be worth his time and_ effort. 
Groucho Marx, another CBS star, 
has already cut a kinescope audi- 
tion for a proposed TV series, 
which is now being considered by 
CBS execs in N. Y. 

While results of the CBS policy 
will not be immediately apparent, 
it is believed that most of the web’s 
top AM performers will make the 
' switch into video as soon as TV 
‘coverage can approach that of ra- 
dio. Policy did not enter into the 
new five-year exclusive pact signed 
this week with Alan Young, who 
will bow in under the CBS banner 
via a half-hour TV musical revue. 
If Young had been under contract 
to a major film studio, however, it 
is doubtful he would have been 
pacted by the web. 





BIRTHS 


Mr. and Mrs. Nestor Auth, 
daughter, Akron, O., Jan. 21. 
Father manages the Union Square 
theatre in Cleveland. 

Mr. and Mrs. William 
daughter, Pittsburgh, 

Mr. and Mrs. Byron Moore, 
daughter, Pittsburgh, Jan. 26. 
Father's the son of Dinty Moore, 
Father’s Pitt concert impresario. 
WB district manager in Pitt zone. 

Mr. and Mrs. Andy Anderson, 
son, Los Angeles, Jan. 26. Father 
is manager of the RKO Hillstreet 
theatre there. 

Mr. and Mrs. Rex Allen. 
Hollywood, Jan. 24. 
western film star. 

Mr. .and Mrs. Larry Parks, son, 
Holiywood, Jan. 26. Mother, 
Betty Garrett, is a film star; father 
is also a film star. 

Mr. and Mrs. Hugh Jones, 
daughter, Chicago, Jan. 23. Father 
is newswriter at WBBM. 

Mr. and Mrs. Robert Bermant, 
on, in Port Chester, N. Y., Jan. 
25. Mother is daughter of vet per- 

former Jack Powell 


Beegie, 
Jan. 26. 


son, 
Father is a 
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Opening February 8th 


CAPITOL THEATRE 


NEW YORK 


* Guest Starring February 26th NBC-TV 
PERRY COMO’S Chesterfield Supper Club 
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